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INTRODUCTION
MAC115: AFRICAN COMMUNICATION SYSTEMS |

Welcome! This course, MAC115: African Communicati®ystems |, is
a 2-credit unit course designed to expose undeugtadstudents to
African oral traditional communication structur@rrh and content. It
also examines past and present modern masdiansystems as
influenced by African political culture. It looks the major elements of
African communication systems with emphasis on jpgoeculiarities
in agents, forms and media verbal, non-verbal, &rand informal
forms as well as media mode and channels are egdmifssentially,
African communication systems | is exploratory astlidents are
expected to identify and discuss the structuranfand contents of the
traditional communication systems in their areasrafin. This material
was developed within the Nigerian context, drawmginly from the
Ukwuani speaking people of Ndokwa West Local Gowernt Area of
Delta State, Nigeria.

COURSE AIMS

Generally, the aim of this course is to expose esttgl to African

communication systems. Hence, the purpose of éxtsis to acquaint
students with the various traditional modes of camimation in Africa.

So, an insight into the vital aspects of Africatutes is the main focus
here as the modes are embedded in the gsopllture which
emphasises the people’'s identity. The ultimata & to expand
students’ knowledge of African communication syster8pecifically,

the main aims are to:

1. Teach students the major elements of African comeaiion.

2. Expose students to the specific peculiarities inendsg
concepts, forms and channels/media

3. Help students identify forms as well as media maie

channels of African communication.
COURSE OBJECTIVES

To achieve the above aims, MAC 115 has overall atives.
Furthermore, each unit also has specific objectiVée unit objectives
are at the beginning of each unit. It is advisexd ftou read them before
you start working through each unit. To assess ywogress during
studies, you may refer to the unit objectives. Belare the wider
objectives of the entire course and by meetingothjectives, you have
met the aims of the course. On successful completidghe course, you
should be able to:
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Explain communication and African comnaation system
Justify the need to study African comneation systems
Compare African communication systems and
mass communication

Classify the traditional channels of conmigation in African
Discuss verbal and non-verbal commurocati

Compare verbal and non-verbal commuruoati

Discuss visual channels

Discuss iconographic channels

Discuss instrumental channels

0. Discuss demonstrative channels.

W=
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COURSE REQUIREMENTS

To successfully complete this course, you are redquio read all the
study units and other reference/related materni&s. are also required
to do all the practical exercises. To do this yeeda pen, note-book,
assignment file and other materials that are listedhis guide. The
exercises are to gauge your level of understanafitige various units in
each of the model. So, at the end of each unitayeuequired to submit
written assignments for assessment. At the endhefcourse, you will
write a final examination.

COURSE MATERIALS
The major materials you need for this course are:

I Course Guide

il. Study modules broken down into units

iii. Assignment file

V. Relevant text books including the ones listed urdeh unit

V. As a beginner, you need to interact withurygarents and
kinsmen and over a period of time, extract infaroraon the
various classes of traditional communicationyour local
communyt
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STUDY UNITS

There are 18 units in this course. They are libeddw:

Modulel Introduction

Unit 1 The Concept of Communication, A&m Communications
Systems and the Reasons for Studying African
Communication Systems

Unit 2 Imbalance in Global Communication Flow dhd Rise of
African Communication Systems

Unit 3 African Communication Systems and
Mass CommunicatioGompaed

Module2 Traditional Channelsof Communication

Unit 1 Classificationof the  Traditional Channels of
Communication in Afca

Unit 2 Verbal and Non-Verbal Communication

Unit 3 Verbal and Non-Verbal Communication Compare

Module3  Overview of Visual Channels of Communication

Unit 1 Overview of Visual Channels of Communicatiand
Pigmentation and Colours as a group of Visualftkés

Unit 2: Appearance: Physical Look and Gost\Facial Marks
and Tattoos/Records

Module4  Iconographic Channels

Unit 1 Iconographic Channels of CommuniaatioObjectified,
Floral, Plants and Crops

Module5 Instrumental Channels

Unit 1 The Concept of Instrumental Communication

Unit 2 Idiophones

Unit 3 Membraneophones

Unit 4 Membraneophones in Western Nigeria

Unit 5 Aerophones

Module6 Demonstrative Channels

Unit 1 The Concept of Demonstrative Commatan

Unit 2 Music

Unit 3 Dance and Song

vi
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Unit 4 Poetry, Chants and Incantations
Unit 5 Signals, Signs and Symbolography

TEXTBOOKSAND REFERENCES

Certain books have been recommended in the codmemay wish to
purchase them for further reading.

ASSESSMENT FILE

An assessment file and a marking scheme will beenaadilable to you.
In the assessment file, you will find details ok tlworks you must
submit to your tutor for marking. There are two exdp of the
assessment of this course; the tutor marked anairitten examination.
The marks you obtain in these two areas will mgkgaur final marks.

The assignment must be submitted to your tutor formal
Assessment in accordance with the deadline statdbei presentation
schedule and the Assignment file.

The work you submit to your tutor for assessmetitaount for 30% of
your total score.

TUTOR-MARKED ASSIGNMENT

You will have to submit a specified number of tHéMAs). Every unit
in this course has a tutor marked assignment. Yitlube assessed on
four of them but the best three performances froen(TMASs) will be
used for your 30% grading. When you have completath assignment,
send it together with a Tutor Marked Assignmenirfpto your tutor.

Make sure each assignment reaches your tutor before the deadline
for submissions. If for any reason, you cannot detepyour work on
time, contact your tutor for a discussion on thesgiality of an
extension. Extensions will not be granted afterdhe date unless under
exceptional circumstances.

FINAL EXAMINATION AND GRADING

The final examination will be a test for three muAll areas of
the course will be examined. Find time to readuhis all over before
your examination. The final examination will attrat0% of the total
course grade. The examination will consist of qoest which reflect
the kinds of SELF-ASSESSMENT exercises and tutor rketh
assignment you have previously encountered. Aha@sgects of the
course will be assessed. You should use the titweele® completing the
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last unit, and taking the examination to revisedhgre course.
COURSE MARKING SCHEME

The following table lays out how the actual coursark allocation is
broken down.

Assessment Marks
Assignmerts (Best Three Assignmerts oul of four marked |30%
Final Examinetion 70%
Total 100%

PRESENTATION SCHEDULE
The dates for submission of all assignments willcbenmunicated to

you. You will also be told the date of completinge tstudy units and
dates for examinations.

COURSE OVERVIEW

Unit [Title of work Weeks  Number
Activity of

Course Guide

Module 1

1 The concept of communication Week 1 Assignment 1

2 African Communication Week 2 | Assignment 1
Systems and Mass communication
Compared

Module 2

1 Classificationof the Week 3 | Assignment 1

Tracitional

2 Verbaland Non-Verbal Week 4 | Assignment 1
Communicétion

3 Verbal and Non Verbal Week 5 | Assignment 1

Communicéetion Compared

Module3

1 Overview of Visual Channels f\@eek 6 | Assignment 1
Communication and Pigmentatjon
and Colours as a group of Vidua

Charnels
2 Appearance: Physical Look %Veek? Assignment 1

Costume\Facial Marks d
Tattoos\Re cords
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Module 4
1 Iconographic Channels f\Week 8 | Assignment 1
Communication: Objectified, Floral
Plarts ard Crops
Module 5
1 The Concept of Week 9 | Assignment 1
I nstrumental
2 Idiophones Week 10 |Assignment 1
3 Membraneophones Week 11 |Assignment 1
4 Membraneophones in  West@vieek 12 | Assignment 1
Nigeria
5 Aerophones Week 13 |Assignment 1
Module 6
1 The Concept of Week 14 | Assignment 1
Demonstiative
2 Music Week 15 |Assignment 1
3 Dance ard Song Week 16 |Assignment 1
4 Poetry, Charts and Incentations Week 17 |Assignment 1
5 Signals, Signs and Symbolograghy |Week 18 |Assignment 1
18Week s
Total 18

HOW TO GET THE MOST FROM THIS COURSE

In distance learning, the study units replace thevarsity lectures.
This is one of the great advantages of distancenilegy you can
read and work through specially designed study madgeat your own
pace, and at a time and place that suits you bestk of it as reading
the lecture instead of listening to the lecturartHe same way a lecturer
might give you some reading to do, the study uteds you where
to read, and which are your text materials or setkb. You are given
exercises to do at appropriate points, just astarer might give you an
in-class exercise. Each of the study units follewgEommon format.
The first item is an introduction to the subjecttimaof the unit, and
how a particular unit is integrated with the othenits and the
course as a whole. Next to this is a set of legrmbjectives. These
objectives let you know what you should belealbo do by the
time you have completed the unit. These learoinjgctives are meant
to guide your study. The moment a unit ends, yowstngo back and
check whether you have achieved the objectiveyolf make this a
habit, then you will significantly improve your am@es of passing the
course. The main body of the unit guides you thhotige required
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reading from other sources. This will usually bthei from your set
books or from a Reading section. The following ipractical strategy
for working through the course. If you run into ainguble, telephone
your tutor.

Remember that your tutor's job is to help you. Whgou need
assistance, do not hesitate to call and ask yadaoir toi provide it.

1.
2.

10.

Read this Course Guide thoroughly, it is your fassignment.
Organize a Study Schedule. Design a ‘Course Owetvie
guide you through the Course. Note the time youeapected to
spend on each unit and how the Assignments redatieet units.
Whatever method you choose to use, you shouldidelen and
write in your own dates and schedule of work farteanit.

Once you have created your own study scheduleyeliything to
stay faithful to it. The major reason why studefaikis that they
get behind with their course work if you get intdfidulties with
your schedule, please, let your tutor know befoie too late to
help.

Turn to Unit I, and read the introduction and th®eactives for
the unit.

Assemble the study materials. You will need yourksmks and
the unit you are studying at any point in time. ysu work
through the unit, you will know what sources to swih for
further information.

Keep in touch with your study centre. Up-to-dateurse
information will be continuously available there.

Well before the relevant due dates (about 4 weeleré due
dates), keep in mind that you will learn a lot bgirg) the
assignment carefully. They have been designed tp ieu
meet the objectives of the course and, therefori,help you
pass the examination. Submit all assignments ret than the
due date.

Review the objectives for each study unit to confithat you
have achieved them. If you feel unsure about anythef
objectives, review the study materials or consaitntutor.

When you are confident that you have achieved a’suni
objectives, you can start on the next unit. Proceed by
unit through the course and try to pace your stsaythat you
keep yourself on schedule.

When you have submitted an assignment to your témor
marking, do not wait for its return before startiog the next
unit. Keep to your schedule. When the assignmemétisrned,
pay particular attention to your tutor's commenisth on the
tutor-marked assignment form and also the writtemments on
the ordinary assignments.
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11. After completing the last unit, review the coursed gorepare
yourself for the final examination. Check that yiwave achieved
the unit objectives (listed at the beginning ofeaait) and the
course objectives (listed in the Course Guide).

FACILITATORSTUTORSAND TUTORIALS

Information relating to the tutorials will be proad at the appropriate
time. Your tutor will mark and comment on your gssnents, keep a
close watch on your progress and on anyicdifies you might

encounter and provide assistance to you duringcthese. You must
take your tutor-marked assignments to the studyreemell before the

due date (at least two working days are requirédey will be marked

by your tutor and returned to you as soon as plessib

Do not hesitate to contact your tutor if:

a) you do not understand any part of the studis wum the assigned
reading

b) you have difficulty with the exercises

C) you have a question or problem with an asseninor with
your tutor's comments on an assignment or hwithe
grading of an assignment.

You should try your best to attend the tutorialsisTis the only chance
to have face-to-face contact with your tutor ankl @gestions which are
answered instantly. You can raise any problencountered in the
course of your study. To gain the maximummdié from course
tutorials, prepare a question list before attendimegm. You will learn a
lot from participating in discussion actively.

The course guide gives you an overview of whatxgeet in the course
of this study. The course teaches you the basic wgeAfrican
Communication Systems and how they can be applied. It also
acquaints you with the relationship between Afric@ammunication
Systems and the modern means of communication.

We wish you success with the course and hope thatwill find it both
interesting and useful.

ASSESSMENT FILE
An assessment file will be made available to youthis file, you will
find details of work you MUST do and submit to yautor for marking.

The marks obtained in this course will be part otiryfinal marks. A
marking scheme has been provided.

Xi



MAC 115 COURSE GUIDE

STUDY METHOD
You will study the units independently. Howeverramgements have
been made for you to meet your tutor for tutor@isa regular basis in

the study centre. Also, you can organise interacBessions (study
group) with your course mates.

SUBMISSION OF ASSIGNMENTS
The dates for the submission of various assignmenmis be

communicated to you. Similarly, you will also betified on the date for
completing the study units and dates for examinatio

SUMMARY

This course guide is a description of MAC115: AdncCommunication
Systems |. Best of luck!

Xii
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MAC 115 MODULE 1

MODULE 1 INTRODUCTION

Unit 1 The Concepts of Communication, African
Communications Systems and Reasons for Studying
African Communication Systems

Unit 2 The Imbalance in Global CommunicatiBlow and the
Rise of African Communication Systems
Unit 3 African Communication Syseem and Mass

Communication Compared

UNIT 1 THE CONCEPTS OF COMMUNICATION,
AFRICAN COMMUNICATIONS SYSTEMSAND
REASONSFOR STUDYING AFRICAN
COMMUNICATION SYSTEMS

CONTENTS

1.0 Introduction
2.0 Objectives
3.0 Main Content
3.1  What is Communication?
3.2 What Are the Functions of Communication?
3.3 What is African Communication Systems?
3.4 Uniqueness of African Communication Systems
3.5 Whatis Culture?
3.6  The Neglect of African Communication Systems
3.7  Why Study African Communication Systems?
4.0 Conclusion
5.0 Summary
6.0  Tutor-Marked Assignment
7.0 References/Further Reading

1.0 INTRODUCTION

African communication system is a course under camaation.
Therefore, it is important to start this coursedxamining the concepts
of communication and African communication systefis reasons for
studying African Communication systems are alstedta
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20 OBJECTIVES

At the end of this unit, you should be able to:

o define and explain what communication means idgntife
functions of communication

o explain the functions of communication

o define African communication systems

o explain the interplay between culture and African
communication systems

. outline the reasons for studying African communarasystems

o discuss the gains of African communication systems.

3.0 MAINCONTENT
3.1 What isCommunication?

Communication is a process by which a sender past&emation to the
decoder or receiver. It involves contacting, ratgyand transferring of
ideas, news, secrets, messages, orders and infonnfadm people,
groups and communities to others. Communicatiogeineral terms can
be described as the act of sending and receivirsgages from a source
through a medium. MacBridet al (1981) define communication not
just as the exchange of news and messages but aslisidual and
collective activity embracing all transmissions askdaring of ideas,
facts and data. So, communication may be lookedsaa system or
process.

However, this definition does not highlight thedback component and
thus has not fully described the process of comoatimin. According
to Okunna (1999:6), communication is a complex @ssc Because the
communication process is an exchange or sharingfofmation or a
message, it requires certain basic component. Thredade the source
from whom the message originates; the medhnough which the
message is conveyed; the audience who receivem¢issage; and the
feedback which is the reaction of the receivehtrhessage.

3.2 What Arethe Functions of Communication?

Welcome to this sub-section which is a continuatbour discussion of
communication, but from a different angle. Now tha know what
‘communication’ means, it is important to also knthwe functions. That
is, what exactly does communication do in any $ge@i@his sub-section
focuses on the functions of communication.
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Every society has evolved ways of transmitting finfation from one
person to another and Africa is not an exceptiogaiA, in Africa, the
traditional communication systems apart from traittsmg information
which includes the news function and other annooneces, entertains,
persuades, and also is used for social exds (Doob, 1966).
MacBride et al (1981) identified some specific functions of
communication as:

information
socialisation
motivation

education

cultural promotion and
entertainment

~ooo0op

Information: the collection, storage, processing and dissenoinaif
news, data, pictures etc required for everyday life

Socialisation: the provision of a common fund of knowledge which
enables people to operate as effective membetseo$dciety in which
they live.

Motivation: the fostering of individual or community actiés, geared
to the pursuit of agreed goals.

Education: the transmission of knowledge so as to foster lgttalal
development, character formation and acquisitioskdfs.

Cultural promotion: the dissemination of cultural and artistic produc
for the purpose of preserving the heritage of @s.p

Entertainment: the diffusion through signs, symbols, sounaisd
images for personal and collective recreation anoyenent.

3.3 What isAfrican Communication Systems?

Olulade (1998) stated that traditional communicatie used in Africa is
an admixture of social conventions and practiced tmve become
sharpened and blended into veritable communicatiodes and systems
which have almost become standard practicgs sbciety. Itis a
complex system of communication, which pervadesasfiects of rural
African life. According to Denga (1988) cited in ke (1998), it has
varied characteristics which include dynamism dm®lfaict of its being a
multi-media and multi-channel system. It is perhtdypes most important
way by which theruralites communicate among themselves and with
others. So, despite the advent of the modern dalyane Africa, the use

3
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of traditional cues and materials is still very fucommon and
adaptable, acceptable and recognisable by thegeopl

3.4 Uniquenessof African Communication Systems

Below are some of the uniqueness of African comgation systems.

o It is understood by members of a community

o It readily appeals and connects with the peoplesglage,
culture, belief, myth, legend and customs, whicthagtes
effectiveness of communication (relates to valuesms, ethos
and culture of Africans)

. Uses symbols, values and indigenous institutiond)ichv
enhance messages’ effectiveness

o Projects African historical past (traditions)

o Derived from the culture, beliefs, and the wayifaf bf Africans

. Rooted among the local people and respedbyd the

people, especially the ruralites
o Embedded in the culture of the people, which isditieing force
o Relies on indigenous technology, employs values syrdbols
that the people identify with.

From a general point of view, the African Commubima system is
seen as a traditional or indigenous mode of comaatioin and it is
indigenous. Indigenous communication is steepetladitional culture.
So, what is culture?

3.5 What isCulture?

Culture is necessary for a healthy society. Itggally established from
enlightenment, acquired through education, obsenvand exposure to
an environment. Culture is the belief, custom, itrawl, practices and
social behaviour of a particular nation and itsgeoln anthropology,
culture is further defined as the patterns of behavand thinking that
people living in a social group learn, create anwars. Culture
distinguishes one human group from another. Pepglaiture includes
their rules of behaviour, language, rituals, astyle of dress, religion
and economic systems. So, culture is the totafitthe way of life of a
people through which they associate and relate thigir environment.
Tradition can be said to be the norms and valuesagh individual
group under a particular ethnic group or tribe.t@a is dynamic i.e.
changes with time while tradition is a bit stagnaddr example, strictly
traditional marriage has changed over time to ihelthe church and
court marriage (James and Soola, 1990). Culture taadition are
interwoven, but culture is highly influenced by #mevironment and vice
versa. Culture is strongly linked with time - chasgwith time. So, for
4
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our purpose, African communication systems can dexribed as that
form of communication that has its root in the A&m environment. It is
original in the African locality and to the nativdshas been referred to
variously as traditional and indigenous communaatiby various

authors. Wilson (1987) in his own definition, sthatéhat traditional

communication is “a continuous process of inform@tdissemination,

entertainment and education used in societies whate not been
seriously dislocated by Western culture or any oéxternal influence”.

Wilson also stressed that the ownership dfe ttraditional

communication media lies with the society.

1.6 TheNeglect of African Communication Systems

African communication systems constitute an integeat of the socio-
cultural heritage of Africans. However, accordinglbagere (1994:81-
82),... Civilisation, which has brought about modsation, has
compelled the African to cannibalise some of [treglitional modes of
communication]. The direction of modernisation whibas tilted

strongly in favour of Westernisation has dislocaédost all the modes
in the urban areas and supplanted them with theemodhass media.
Thus, the socio-economic terrain has made it imples$o relate to

these cannibalised modes, especially in the urbaasaFor example, it
is now virtually impossible to use smoke as a meahsattracting

attention in African cities, because it could b&erpreted differently...

because the context in which urban dwellers refatthemselves ...is
quite different from that of the rural society whits still relevant to the
people’s experiences as mode of communicatidrese traditional
modes of communication have, therefore, continoezkist by the grace
of the slow pace of development, especially in camication which

has impeded the spread of the modern mass mediar(mof hardware
and software) to the rural areas, where these madethe only means
of sustaining the information needs of the people.

Africa is a vast continent that is made up of dseepeoples. These
peoples existed for centuries before their contadgth the colonial
masters. Each had its own unique language andraufiatterns. Within
each cultural setting, however, there existed esthblished systems for
sharing information, opinion formation and cultuvalues. Buttressing
this position, Rogers cited in Opubor (1975) statieat “a far flung
network of communication existed in ‘less develdpsalintries before
the introduction of the print or electronic mediglthough a rich
network of communication channels existed in indmes Africa before
the introduction of modern media of communicatistudies into these
local channels of communication is quite recenAf&scan scholars in
the past and even up till now have concentratechnaficheir research
efforts mainly on the western media of communicasoich as radio,

5
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television, newspapers and magazines. It is thexefo wonder that the
quantity and variety of research literature on itradal channels of
communication in Africa are very scanty.

This text therefore brings into focus the variowspexts of African
indigenous communication systems aimed at incuigah the minds of
people that the various peoples of Africad haays of sharing
information that were as effective as modern daydimeof
communication. It is hoped that this text would aoldhe general efforts
of African and Afrocentric scholars at salvaging aulture; lead to a
greater understanding of African systems of comeation as reflected
in the diverse cultures of the various peoples ficA; and would be of
benefit to communication policy makers and develepm
communication experts in that it would further emt&their knowledge
about the communication needs of those living nalrareas and how to
effectively reach them.

3.7 Why Study African Communication Systems?

African peoples in spite of their great linguisaad ethnic diversity
have been communicating among themselves in atyarfevays for a
long time. The sheer range of a variety of humad emer-personal
communication on that immense continent poses adledga to
contemporary communication scholars (Hatchen, 1%j1:

A look into the reality of the existence of indigers communication
systems in Nigeria shows that before the advenmnodflern means of
communication, there were traditional means in Nagey which
information is made to reach its recipient. Thereravalso means of
propagating the collective knowledge of the recsgdicustodians of
the people’s oral traditions. Some of these atel&ing used. From the
above, it is obvious that a variety of traditioosammunication channels
existed in Africa, particularly in Nigeria beforket introduction of the
modern mass media systems. So, it should be nokted &
communication system which does not take into agtthe traditional,
social and cultural dynamics of society will onlycseed in alienating
the highly placed from the majority of the peoptethe rural areas
(Wilson, 1982). This statement summarises the effiémegligence in
the study of our indigenous sources of communioati@pinion
formation, processes of decision and actions. iéhasponsible?

According to Ibagere (1994), Western educatiomnésliane of these, as
it has made people to continue regarding Africammaoinication
systems with contempt. The question at this jurctsr should this be
allowed to continue? Again, Ibagere (1994:96) stétat:
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The modern mass media, however, cannot serve,, fulhe
communication needs of Africa, unless they are @oedbwith the
traditional modes of communication. Therefore, eatthan supplanting
these traditional modes, efforts should be geamsatds harnessing
and developing them to serve our information needgneral.

Therefore, there is the need to increase studiesoun traditional

communication systems not just to add to knowlebgealso to find

alternative systems of information disseminatianlyf understand the
dynamics and systems of delivering information esxkiving feedback
among the various ethnic groups in indigenous Afho live mostly
in the rural areas, and who are currently outdmgedffective reach of
the westernised mass media (Opubor, 1975).

Furthermore, Ugboajah (1972) cited in Wilson andok/n1991:28)

stated, “The most important thing about African’saditional

communication is that the audience haarnte to attach great
significance to it. Traditional media has (sic)derand credibility. They
put stability into African’s indigenous institutieri

So, from all that has been discussed so far, oneaggue like Opubor
(1975) that African traditional channels of comnuation represent the
most potent mechanism for communication among tr@uwus peoples
of Africa. Furthermore, notwithstanding the flawsat may be inherent
in the traditional channels of communication iniéd; the fact remains
as Hatchen (1971:15) pointed out, “the sheer raagg variety of
traditional communication offer a challenge to @mporary [African]
communication scholars”. This underscores the né&mdstimulate
scholarship in this area of communication studies.

Hence, we should study it to educate ourselves hen culture and
heritage of Africa. Put succinctly, we should studifrican

communication systems for knowledge and becaus#ts oélevance and
acceptance in Africa. Looking at knowledge, studyimfrican

communication systems will help us to understand oultures,
idiosyncrasies and peculiarities. Again, it relatesAfrican culture,
values and beliefs which engenders acceptanceel@wance, it is still
relevant for communicating with some people in édri

40 CONCLUSION
Communication has several definitions, but generallinvolves the

sending and receiving of various messages. It was stated that
communication performs some other specific fun&ion
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It argued that African communication systems peanfoall these
functions, while specifically promoting African dufe. However,
despite the central place of African communicaiionhe perpetuation
of African cultures, this aspect of communicatidndeges has been
neglected by communication scholars.

Again, it is important to note that African commecatiion systems
constitute a complex system and the most importeay by which
the ruralites communicate among themselves and oftitérs. It is tied
to the culture of its people.

This unit further reviewed our attitudes towarde gtudy of African
traditional media, because our lackadaisical aitto these media in
the face of pressures from the western media, wlickaten to
completely dominate them, does not augur well for spcial existence.
It concludes that despite the central place ofcafni communication in
the preservation of African culture, it has beeghly neglected by
communication scholars as an area of researchd&aye allow the
indigenous communication system to be suppressedexmgenous
communication system? If we do, it would lead t@ throsion of
indigenous cultures. Thus, it should be highlightieat the erosion of
indigenous communication system by western edutasiod media
endangers the survival of indigenous knowledgeaVad this, there is
the need for the study of indigenous communicaiy@tems.

This unit does not suggest that modern media ofnconication should
be discarded for African communication systems,ratlter that the rich
potentials of African communication media shouldspedied and used
alongside modern media of communication for a meféective
communication across the various peoples of Afrd=spite their
psychographic and demographic differences.

50 SUMMARY

This unit examined what ‘communication’ meanswéts explained that
communication refers to the exchange of informaaod ideas. It was
emphasized that there are sundry definitions of mamcation. Again,

in this unit, we also examined the functions of ammication. It was
explained that communication performs sundry fuordi Some of the
functions as discussed in this unit include: (afonmation (b)

socialisation (c) education (d) motivation (e) awdl promotion (f)

entertainment. It also defined African communicagystems.

We also examined the concept of African commuricatsystems
highlighting linkages with culture. Moreover, weol®d at the neglect

8
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of African communication systems, highlighted tleeng and presented
reasons for studying African communication systems.

SELF-ASSESSMENT EXERCISE

1. What is communication? List the functions of comigation.

2. What is the interplay between African communicatgystems
and culture?

3. List the reasons for studying African Communicat8ystems.

6.0 TUTOR-MARKED ASSIGNMENT

1 List 5 functions of communication.

2. Discuss the five functions of communicationdldst

3. What is African communication systems?

4 Discuss two reasons for  studying African
communication systems.
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AND MASS COMMUNICATION COMPARED
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1.0 INTRODUCTION

Having examined the reasons for studying Africanm@wnication
systems, it is crucial to look at the charactersstisimilarities and
differences between indigenous and exogenous comation. This
unit focuses on the characteristics of African camioation systems;
and the inter-relationship between indigenous anxbgenous
communication.

20 OBJECTIVES

At the end of this unit, you should be able to:

outline the characteristics of African communicatsystems
discuss the problems of indigenous communication

discuss the alternatives to African communicatigstems
outline the differences between indigenous and exogs
communication

o outline the similarities between indigenous and gexmus
communication.

11
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3.0 MAIN CONTENT

3.1 Characteristicsof African Communication Systems

Below are some of the characteristics of Africanrmpmunication
systems:

3.1.1 Value

Values in communication deal with the effectivenessf
communication. Effectiveness means that messagesreaeived by
intended audience, interpreted as conceived byséimeler; message is
remembered over a reasonably extended period ef timd message is
used appropriately.

African communication systems have value, and itms important
aspect of our culture. It is the agency by whiclture is preserved,
handed down, responds to new situations and adapes.influx and
explosion of exogenous media endangers the surgivahd may even
lead to the erosion of traditional African commuation, which might
threaten cultural transmission and the survivalnoigenous technical
knowledge (ITK).

3.1.2 Reach

African media are ubiquitous because they reachymanal people who
are not reached by even the most widespread exagamannels. So, it
should always be realised in designing communinasioategy and in
choosing channels of communication that televisioewspapers and
magazines are largely confined to the urban areathe developing
countries. African communication systems are usafulconveying

messages to people out of the reach of exogenaumels.

3.1.3 Channel Credibility

Messages transmitted through the exogenous (iterraly controlled)
mass media are more often than not, greeted wgtilikyor scepticism.
Since traditional channels are familiar to tterget and controlled
locally, they are deemed credible.

3.1.4 Channésof Change

Researches into the diffusion of innovations haweas the importance
of informal and inter-personal contacts in persnggieople to adopt, or
reject innovations (Opubor, 1975). Opubor argued thass media are
strong in creating awareness but weak in persuap@uple to adopt
12
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change. So, such contacts are more commonly mhaaeigh the
traditional channels. Hence, traditional channél€@mmmunication are
important conduits of change. Therefore, it is 38eey to integrate
indigenous and exogenous communication systems nttanee to
support development. Although some development riatgion

programmes depend on information diffusion processe take
innovations and development messages to their tang#iences, many
have made explicit use of traditional channelsdach their intended
beneficiaries of innovations.

3.1.5 Useful for the Collections and Dissemination of
Development I nformation

Development programmes can utilise traditional camication
channels for the collection and dissemination ofvetlgoment
information. Data on the local situation and res® to outside
initiatives can be gathered by attending villagsacial groups meetings
and interviewing local people. At some time, pdpants in a
communication system act as a recipient-dissemin&o, recipient-
disseminators who are linked to outside societiesraportant conduits
for lateral exchange of both indigenous and exogsmenovations. This
means that there is an interface between knowladgecommunication
types (Chambers, 1997).

3.1.6 Promotes Participatory Development and
Sustainability of Programmes

Contemporary development experts such as Chami{@e97);

Cornwall and Welbourn, (2000) argue that exogenmramunication
transfers knowledge, while indigenous communicatipromotes
indigenous based development. To diffus@ovation, exogenous
media need to co-opt traditional media, becausditivaal media
enhance cultural continuity and hence sustainadenge. They further
argued that traditional channels of communicatiwe ghe local people
the opportunity to participate in development pesgmes. The local
people should be involved in the choice of chanmakessages
development, design and dissemination; and theyldhmommunicate
with themselves, decision makers and developmepdréxin reaching a
decision on their development programmes. This theljeve would
enhance the retention and control of the indigemwagrammes, which
will enhance sustainability. These might accowmt Wwhy Chambers
(1997) and Cornwall and Welbourn (2000) argued tthase outside the
indigenous areas are not in a position to packageeldpment
programmes for the indigenous areas without fiestchinformation and
experience about the indigenous people.

13
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These support the school of thought that is pramgot bottom-up
approach to development. Indigenous communicatifemsoopportunity
for participation and fosters a sense of belongmeguired for
sustainable development. Ignoring traditional camiwation could
result in inappropriate development. So, develognpeogrammes can
use indigenous communication, which encourages |lpenfented
development and hence effectiveness and efficienoytcome.

3.2 Problemsof Indigenous Communication

Indigenous communication has some shortcomingsadta problem of
defining and explaining issues and illustratiormodern language (lack
appropriate terminologies). Again indigenous comization is an
extension and externalisation of the individual \ktexlge system. So,
the relevance of indigenous communication depemdthe setting/area
of occupation. There are the core and peripheraplpewho make up
the indigenous people. Essentially, indigenous camoation systems
thrives most where they employ such indigenous $orrof
communication as the town announcer. Despitesetlshortcomings,
indigenous communication would continue to be ratevfor as long as
there are traditional societies or settings.

3.3 What Are the Alternatives to African Communication
Systems?

What are the alternatives to indigenous Africmmunication
systems? They are the exogenous, which are fortagifricans.

Exogenous media have a limited range in Africa. yTlage urban
centric, manipulative, lack immediate feedback ane affected by a
high audience literacy level. They are also mdeelyi to be affected by
noise, which causes distortion and affects the easfgcommunication.
These further justify the need to study African commication systems.

34 A Comparison of I ndigenous and
Exogenous Communication

3.4.1 Differences

Indigenous Communication Exogenous Communication
Organisation:Indigenous Organisation: Exogenous
communication systems annels

developed locally; controlled by ¢are the mass media (radio,
local people; use local technolqgtglevision, newspapers, magazines
and especially those that are tamd others) and

under institutional communicatigsuch bureauatically

14
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Structure: “AfricanStructure:  “The structure
[communication] of the media is
system is essentially ownedy| b determined by the
the society whose leadership lypownership (which is [ostensil}
acts as not

the chief gate keeper. The chanmgthe society) which everdlly,
medium, then, is opentodetermines the method f
use by anybody to reach anybodyperation” and may influes
has always operated under a cle@@ssages (Ibagere, 1994:83).
cut dynamic policy which see

the interest and need of €th

Reach and Influence: Can eactReach and Influence: Can reac

few people but with a more people with little influence.
great deal of

influence within the network.

3.4.2 Similarities

1

ly

There is sometimes no sharp dividing line betweastigenous and
exogenous communication. They overlap in all the felements of the
SMCR model of communication: source, messages, ngharand

receiver.

15
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Interpersonal: Uses interpersotjnterpersonal: Also, uses
communication. interpersonal communication, as jn
extension activities and telephong
Sources: Have sources — dgesSources: Also have sources
from the local people. Bjoriginated by outside itigutiong
indigenous experts  opiniornsuch as newspaper/magee
leaders in their specialitiebpuses; and televisiondia
indigenous professionals (healfaisuses. The similarity ighat &
sorcerers, shamans, scri
traditional birth attendanfecal source who has beitefl o
blacksmiths, and irrigation systgadopted an innovation
among  others); innovators (sgerrthermore, folk media have bee
as deviants in the communit&dely used to communita

\17%4

N

[Doob, 1966));
recipient-disseminators Al
informal intermedia

in the information chain and
receive an information and reac
it [for instance by testing a we
crop variety or animal spsg
before passing it on.néligenou
source is individualistic.

Message and Channel: MessageMessage and Channel: News ad

sometimes similar. For instangegnveyed through the exogenqus

16
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news and entertainment. The yimledia. The only difference is tha
difference is that the indigpughe exogenous media uses mader
media uses local channels (Mgehannels (Wang and Dissanayake,
and Dissenayake, 1984:2)). 1984:2)).

Receiver: Have receivers iReceiver: Have receivers i.e
audience/  demation;  thougjaudience/destination; though réac
reach small number ofmass audience (larger audienc
people. Although, most educdthan the indigenous
elites rely on exogenous mediajfRadios are ammon

information, they still rely onthe rural and even remote villagye
indigenous communication fog(Wang and Dissanayake, 1984:22).
lot of information (

and Dissanayake,

1984:22).

Feedback: The obedience tbughFeedback: The exogenousmnedia
the transformation into deeds ajdso has a feedback mechanism. It
actions or not of the announcs mainly through letters
messages informs the Vvillag the editor for theipt
authority of the effectivenss oimedia and caih/text
ineffectiveness of their messagesssages to live prognames o
People respond favourably be broadcast media.
they turn up en mass in suppo

the disseminated information.u

they show apathy and indifferesc

to the unfavourable and undes

information.

Semantic: They are usually referrlSemantic: They are above the li

to as below-thdéine media becaubecause of their glok
of the specificity of their features.|characteristics.

40 CONCLUSION

The characteristics of African communication sysemshould be
weighed alongside the exogenous media such assielevradio and

newspapers. Most exogenous communication media Wakidime los

t

credibility to some extent. Any communication gyst with

guestionable credibility is not valuable. The seuaf the values in
indigenous communication can easily be traced snbiing mainly
interpersonal and this is why through it, culturagsbeen preserved

overtime.

17
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This unit also examined the differences and sinigsr between African
communication systems and mass communication. was stated
amongst others that indigenous communication systemiows

participation which is the source of its dilbality. The indigenous
system allows for immediate feedback making foaltabmmunication.
Immediate feedback is important because it is aluative component
of the communication system; and communicationydic because of
its transactional nature requiring constant feekibac

5.0 SUMMARY

In this unit, we have examined the characteristafs African
communication systems. It was explained that dharacteristics of
indigenous communication are values, credibilityngicity, clarity,
consistency, continuity and competency on the sidéhe source and
receiver which enhance completeness.

We also compared African communication systems andss
communication. The differences and similaritieseMaighlighted.

SELF-ASSESSMENT EXERCISE
1. Discuss the problems of indigenous communication

2. List the differences and similarities between Adnc
communication systems and mass communication.

6.0 TUTOR-MARKED ASSIGNMENT

1. Discuss five characteristics of African commuatiien systems.

2. List four similarities between African commuaiion systems
and mass communication.

3. Discuss two of the similarities between Africeommunication

systems and mass communication.
7.0 REFERENCESFURTHER READING

Chambers, R. (1997)Whose Reality Counts? Putting the First Last.
London: Intermediate Technology Publications.

Cornwall, A., and Welbourn, A. (2000). ‘From Repuation to Rights:
Participatory Approaches to Sexual and Reprodudtigalth’ in
PLA Notes 37London: International Institute for Environment
and Development February.

18



MAC 115 MODULE 1

Doob, Leornard W. (1966)Communication in Africa: A Search for
BoundariesNew Haven, Connecticut: Yale University Press.

Hatchen, W. (1971)Muffled Drums, the News Media in Africwa:
lowa States University Press.

Ibagere, E. (1994). “Taxonomy of African Traditibn®&odes of
Communication” in Tosanwumi, J. and Ekwuazu, H.s(gd
(1994) Mass Communication: A Basic Text Ibadan: Caltop
Publishers Ltd.

Opubor, A. E. (1975).“An Ideological Perspective for African
Communication Research’A Paper presented at the West
African Regional Conference on Mass Communicali@agos.

Wang, G. and Bsanaake W. (eds.) (1984).
“Indigenous Communication Systems: A Conceptual
Framework.” In Ansu- Kyeremeh, K. (ed.) (1984idigenous
Communication in Africa: Theory and Applicationyol.2.
Legon, Ghana: School of Communication StudiastiRg
Press.

Wilson, D. (1982) “Traditional Mass Communication: Towards a
Redefinition of ConceptsA Paper Presented at the Inaugural
Conference of Nigerian Mass Communication Assamiatin
Lagos, April.

Wilson and Unoh (1991). “A Survey of TraditionaldaModern Mass
Communication Media in Old Calabar” in Unoh, S..Jgd991)
Topical Issues in Communication Arts Vol. Il Uyousiess
Press Limited.

19



MAC 115 AFRICAN COMMUNICATION SYSTEMS |

MODULE 2 TRADITIONAL CHANNELS OF
COMMUNICATIONIN AFRICA

Unit 1 Classification of the Traditional Channels of
Communication in Afca

Unit 2 Verbal and Non-Verbal Communicatio

Unit 3 Verbal and Non-Verbal CommunioatCompared

UNIT1 CLASSIFICATION OF THE TRADITIONAL
CHANNELS OF COMMUNICATION IN
AFRICA

CONTENTS

1.0 Introduction

2.0  Obijectives

3.0 Main Content

4.0 Conclusion

50 Summary

6.0  Tutor-Marked Assignment
7.0  References/Further Reading

1.0 INTRODUCTION

Traditional communication sometimes takes varioosns. These
various forms are the focus of this unit.

2.0 OBJECTIVES
At the end of this unit, you should be able to:

classify traditional communication

list the channels under each class of traditioaairaunication
outline the different types of communication in id&

outline the channels under the various types of
communication in Africa.

3.0 MAIN CONTENT

3.1 Definitions

For the purpose of a fair guide, it is necessamxaain meanings of the
two words —traditional andchannelas used in this text. Traditional as

20
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used in this text refers to cultural institutiomgremonies, events, and
arts of African ancestors observed, practised aedpbgtuated by
successors from generation to generations; whilen@éls are link up
ways and means by which ideas, messages informatoaers,

instructions, secrets and movements are carrieqd @awitacted and
contracted.

So, traditional channels of communication are naomeras some of
them tend to serve specific or secret purposes ahdrs serve the
interests of all in general. Though some appeéaetobsolete, their uses
still linger on today in rural societies. They a@mmonly used to
advise, inform, warn, encourage, and incite peoplevhat, how, when
and where to act. They are of different types. ak1977) mentioned
bells, canon shots, drums, arti-factual commurocatfolksongs and
proverbs, which made him conclude that traditiomeddia are more
visual than audio. Again, Modum (1980) mentionedimand rituals as
media of communication in indigenous Nigeria. Amsthscholar,
Ugboajah (1979) also noted that traditional soegetiof Nigeria
communicate more of informal than formal mechanisi®.cited songs,
dances, symbols, cult scripts, iconography, lingriand market place
dialogue as channels. Another similar but moreosmpassing view is
that the informal channels are rooted in the pésglevernments, social
structures, titles and secret societies, marriagetsires, cultures and in
their laws and customs. Ugboajah (1979:43) assertdte most
significant thing about Africa’s traditional commuaation is that the
audience has learnt to attach great significancié. toocal media are
also said to have force and credibility and thats mtability into the
African indigenous institutions”. An attempt haselm made below to
classify them.

3.2 Classfication of Traditional Channels of Communication

What are these modes of communication in AfricaavHare they
classified? How do they work? What are their fuprcsi?

In Africa just like in other parts of the world, monunication may occur
without any conscious or deliberate attempt by rdormation sender.

Communication occurs in different forms — verbahon-verbal; oral or

written; formal or informal; and intentional or umténtional. They are
all interactive and do not exist in isolation ofeoanother. For instance,
observers might infer much from others’ actionsesdr physical

appearance and body language.

Again, the bulk of childhood learning consists ofitation. Animals,
plants and inanimate objects such as stars andisloanvey much
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information to those able to interpret them. Se, ifceiver must decode
the incoming information against the backdrop of/ter culture and
match it with existing knowledge. Henceulture and existing
knowledge have impact on encoding, decoding ana@hireg processes,
which could produce noise in the communication clehand results in
no two people with a very few exceptions having atlyathe same
knowledge about anything. This explains why theme problems in
neatly defining and classifying African communicati systems.
Essentially, gradations, overlaps and exceptioosiadh. ~According to
Ibagere (1994:81), “There has often been someusant regarding
what actually constitutes African traditional meda, rather, African
traditional modes of communication.” It should albe noted that
changes in technology and organisation make itcditfto draw a firm
line separating indigenous from non-indigenous axogenous
communication ... system which existed [in Afritefore the arrival of
mass media and formally organised bureaucratiesy$¥WVang 1982:3)
cited in (Wang and Dissanayake, 1984).

Furthermore, a Nigerian communication scholar, NeWun(1983)
asserted that the traditional channels of commtioican the rural areas
of Nigeria (and other parts of Africa) are well anjsed and purpose
oriented. In addition to these, differentiation kcbbe made between the
process of information dissemination and the chisntfeough which
information are disseminated in the rural commesitof Nigeria. In
order to justify this assertion of the possibilifydifferentiating between
the process of information dissemination and tlaeliional channels
through which information are disseminated, he guésd a model for
traditional media of communication in which he madistinctions
between the hardware and the software of commuoitanh the
traditional communication process.

Sour ce Channds Destination Feedback
Emirs Speeches Audience Feedback
Chiefs Town Crier
Obas Horseman
Elders Bells
Other Authorities Drums

Gong

Etc.

So, since “traditional communication processes @erdents vary from
one society to another” (Akpabio, 2003:9), a ndassification of the

indigenous modes and channels of communicationfircais a tall

order; and marginalisation of modes and channeistisleliberate, but a
function of the person classifying them. Althoughjs a tall order,
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various authors have made various attempts.

Doob (1966.:vii-xiv) based on the process of comroaton explained
that:

... people are exposed to a communication whose caonaator (i)
seeks to achieve a goal or a set of goals (ii)uiinca medium or media
(iii, iv) at a particular site (v) in spite of camh restrictions (vi) by
means of a message (vii) that reaches them in @figgemood (viii).
Subsequently what follows are perception (ix) rieast (x), changes (xi)
and Feed back (xii)

Hence, he isolated twelve variables: communicaosgl; basic media;
extending media; site; restrictions; communicatjoontent/messages);
mood; perception; reactions; changes; and feedlassentially, Doob
(1966) described a cyclical process representédure 1.

Figure: 1

11
Goal

Il \

Basic Media

Xl

Changes

IX

Perception

Reactions

Source: Adapted from Doob, Leonard W. (19@&)mmunication in
Africa: A Search for BoundariesNew Haven, Connecticut: Yale
University Press p. xiv
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A Nigerian scholar Omu (1978:1) stated that:

The agencies of public communication may be corerdty classified

into two groups — the oral communication informal transference
media and the organised communication or formaisfierence media.
The media in the first operated through informahtects between
individuals and persons and essentially did ndbgyond the circulation
or dissemination of rumours and unofficial inforioat..the second
category ... was concerned with the more systematissgmination of
information not between persons but between theegowent and the
people ...the tools employed were recognised ofcaadd recognisable
sounds, signs and symbols

Buttressing the classification of Omu (1978), Wiisand Unoh (1991)
stated that in looking at the roles oral forms ofmenunication play in
the indigenous communication network, it is easynfer that among
the various ethnic groups in Nigeria, communicat@s more informal
than the formal mechanism.

In his study, another Nigerian scholar Oreh (1980)ded local media
into several categories - interpersonal, face-te-fatype of

communication; a broader level inter-group commaton and

communication at the mass level. He said verbal non-verbal

communication would be used in each of the comnatiuic levels

depending on the type, which ensures messagetyidgib, some of the
types are verbal or oral and the channel is spedutbh is the use of
human mouths including all sounds made with the drummouth that
involves the use of spoken word; and norpakrthat uses body
language as channels.

Similarly, another Nigerian scholar, examining th#erent methods in
which communication is most notably carried out thre African
traditional social system, noted that communicatiorodes are
determined by the biological senses of man, andlareg in view of
the face-to-face relationship, they are, theeefolassified into three
main groups, the verbal mode, the non-verbal madd,esoteric mode
(Ibagere, 1994:83)

Verbal mode according to Ibagere (1994) includeskep language;
songs; and poetry, chants and incantations. Thevedral mode,
includes body language; symbolography; dance; musituding its
hardwares (idiophone, membranophone, chordopharephone, and
xylophone). Finally, the esoteric mode incorporaadisother modes.
They include dreams; divination and telepathy.

24



MAC 115

MODULE

2

Another Nigerian scholar, Wilson (1998) based om ¢ibservation in
two Nigerian States — Akwa-lbom and Cross Riveream with classes
which he opined, that others scholars can conteststressed that they
provide insights and approximation on the subjekte did not agree
with Doob (1966), Oreh (1980), or Ibagere (1994t lattempted
grouping into classes the various modes of comnatioic observed in
the aforementioned States. He identified six cksselnstrumental,
Demonstrative, Iconographic; Extra-Mundane; Visaald Institutional.
Below in Table 1, is a graphic representation asthdtom Wilson
(1998:27), but slightly modified with the headingclasses, hardwares
and channels/instruments adapted from Ibagere ji9&gsification.

Classes Hardware Channels/I nstruments
A. Instrumental [Idiophones Wooden drum, Woodbk
ritual rattle, Bell, Metal
gong, Akankang, Ekex,
Xvianhcne Hanc Shakes Pat
Membraneophone [Skin drun
Aerophones Whistle, Deer horn, Ivory
tusk, Ree( pipe
Symbolography | Decorated bamboo rino,
Nsibidi,
B. Demonstrative Music Songs, Choraland
Entertainment Music
Signal Cannon shots, gun
shats, Whistle céll, Cemp
C. lconograhpic (Objectified Charcoal, White dove, Kolanut
Cow tail, White clay, Hg,
Feather,  Calabash, Beads,
Limh hanes Drinkina _aoinds
Floral Young unopened palnfrond,
Okon tree, Nsei, Nyam,
Mimosa. Pelm stems
D. Incantatory Ritual, Libation, Vision
Extra-Mundane
Graptic Obituary, In memorian nctices
E. Visual Colour White  cloth, Red clbt
Black doth
Appearanc Dressing, Hairstyle
F. Institutional  [Sodal Mairriage Chieftaincy
Sriritual Shiine Masquerad

Source: Wilson, D. (1998) “A Taxonomy of TraditionaleMa in
Africa” in Ansu-Kyeremeh Kwasi

Note: The first row with tint background (classésrdware and
channels/instruments) is this writer’s idea.
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Furthermore, a Ghanaian scholar, Ansu-Kyeremeh81995-187), in

looking at intra-village patterns of communicatigajd that it involves
venue-oriented communication; events as commupitcatiodes; games
as communication; and performance-oriented comnatioit.

A Nigerian scholar, Akpabio (2003), while synthesis the
classification of Doob (1966), Wilson (1998) and stirKyeremeh
(1998), came up with ten classes.

Instrumental communication

Demonstrative communication

Iconographic communication

Extra-mundane communication

Visual communication

Institutional communication

Venue-oriented communication, structure f@adures
Myths and legends

Names as communication

0. Folktales and proverbs

BOoo~NoO~WNE

He credited Wilson (1998) with the first six categes; accommodates
the thinking of Doob (1966) and Ansu-Kyeremeh (1)9@8the seventh
category; and added the last three.

This author wrapping up the classification of thes#olars - Doob

(1966); Oreh (1980); Ibagere (1994); Wilson (1998su-Kyeremeh

(1998); and Akpabio (2003) in this area of commanan, would adopt

Akpabio (2003) classification with slight modifieas to folktales and

proverbs as a category and include two nwesses - verbal and
non-verbal based on Ibagere (1994) but retainiryg thhwse channels in
the verbal and non-verbal class that Akpabio (2a08)not include in

other modes under his classification i.e. spokehkandy language. Also
Ibagere (1994) esoteric modes would be dssmlisunder Akpabio
(2003) Extra-mundane mode. This author also adtdsalgphenomena
based on her observation as a class of African aamuation modes.

So her classification is as follows:

2. Verbal (spoken language) and non-verbgbody
language) communication

Visual channels

Iconographic channels

Instrumental channels

Demonstrative channels

Extramundane channels

Institutional channels

©ONOoO O AW
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9. Venue-oriented channels

10. Myths and legends

11 Names as communication

12 Folktales, proverbs, and parables
13 Natural phenomena

40 CONCLUSION

From the above discussion, it is evident that msgfication is right or
wrong. As far as there are many scholars of Africammunication,
their cultures, observations, and experiences wanlgdact on their
classification; and so there would be sundry clesdions of African
communication modes. However, this does not discthenfact that the
classification attempt made by this author wouldhaste our
understanding of the traditional modes of commurocan Africa.

50 SUMMARY

This module set out to classify the modes of Afticmmunication
forms, with the aim of grouping them for ease ofwsion. From the
discussion so far, the various traditional soureesl channels of
communication and opinion formation have been mibdetentified.

SELF-ASSESSMENT EXERCISE

1. List the classes of traditional communicatioogmsed by this
author.
2. List four hardware of instrumental comnaaion.

6.0 TUTOR-MARKED ASSIGNMENT

Discuss five characteristics of African commeation systems.
List four similarities between African commurtioam systems
and mass communication.

3. Discuss two of the similarities between African
communication systems and mass communication

N =
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UNIT 2 VERBAL AND NON-VERBAL
COMMUNICATION

CONTENTS

1.0 Introduction
2.0  Objectives
3.0 Main Content
3.1  Verbal Communication
3.2 Channels of Verbal Communication
3.2.1 Spoken Language
3.2.2 Characteristics of Language
3.3  Sign Language Communication
3.4  Non-Verbal Communication
3.5 Channels of Non-Verbal Communication
3.5.1 Body Language or Gestural Communication
3.5.2 Communicating with Parts of the Face and Othe
Parts of HumaBody
4.0 Conclusion
5.0 Summary
6.0 Self-Assessment Exercise
7.0  Tutor-Marked Assignment
8.0 References/Further Reading

1.0 INTRODUCTION

In this unit, verbal and non-verbal modes of comitation are
examined.

2.0 OBJECTIVES
At the end of this unit, you should be able to:

define verbal communication

outline the channels of verbal communication
define non-verbal communication

outline the channels of non-verbal communication.

3.0 MAIN CONTENT

3.1 Verbal Communication

Verbal communication refers to direct contacts aotions or words of
mouth. People communicate through discussions andssas needs
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arise. By this mode, people meet face to face goudis, decide and act.
It is practised in almost all affairs of life froage to age. Since, most of
the various ethnic groups in Nigeria were basicalbn-literate, oral
forms of communication played a significant roletireir indigenous
communication network. It offers them opportunitiésr finding
peaceful solutions to problems of life. It encowsgand promotes
socialization, peace and harmony among individugigups and
societies.

In many places, the most important channel fordheulation of news
(information) is the word of mouth i.e. verbal conmmcation. Oreh
(1980) divided verbal communication, into three mgiioups. The first,
which is spoken communication — consists sohple statements,
proverbs and riddles and narrative. The second pgnoarratives —
folktales (folktale characters or folktales whicbntain both animals,
human and superhuman characters); and the thirdhohegy, and
legends.

Further looking at the verbal mode, Wilson and U(b$91:23) stated,
“[verbal] communication is an activity that is coramto all cultures
except in those cultures (if any) without a languadt uses the human
mouth, including all the sounds made with the maasghthey relate to
spoken word. Ibagere (1994) listed the followingnie as verbal modes
— spoken language; song; poetry, chant and ingansatSong, poetry,
chant and incantations are discussed under deratimef. So, spoken
language is discussed below.

3.2 Channelsof Verbal Communication
3.2.1 Spoken Language

Language is a set of arbitrary symbols, matchetl wmi¢aning and used
by a group of people for communication. So, spokemguage is

commonly referred to as word of mouth anseds for everyday
conversation. It is easy to relate to most commmuh most used of all
traditional modes of communication. According tadlere (1994:84):
Since it is the most common mode, it is easy toewstdnd and is the
first, after body language, to be learnt @ystranger. It is usually
employed alone but it could be combined wihy other mode,
depending on the circumstance [and need]. Famele, one could
accompany one’s speech with music to make the bpmece effective,

depending on the occasion. However, such cmatibn should be
significantly functional in enhancing the creatiointhe right impact on

those who receive the information being passedhéydmmunicator.
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Furthermore, language communicates one’s cultura& af origin.
The tone, intonation and sound production amontjstre could reveal
the speakers’ linguistic group or mother tonguer Fhstance, some
Nigerian speakers of English as second languageudgh speech
communication, reveal their linguistic groug.i.place of origin. A
Hausaspeaker of English language uses /f/ and /p/ pheseim free
variation.

3.2.2 Characteristicsof Language

It depends on sound for its meaning and the cooredgnce
between sound and meaning is determined by cu(soeiety

itself).

o Language is a structured system of symbols i.edygred based
on linguistic rules. It is articulate, systematiclaordered.

o It is creative i.e. there is no limit to which yawannot use

human language (you can use it to write plays, sé&dries).
The limits of human language are unlimited

. Exhibits displacement. Displacement here meansathlity to
talk about an event that is far away in space amé t.e. you
can use language to tell what has already happened.

o It gives us the ability to communicate about “tlue here and the
not now” (Rothwell, 2000: 91).

Human language has two aspects — the biologicalsaadhl aspects.
This means that man can speak many languages augadm@ his
environment and ability to speak.

3.3 Sign Language Communication

Most channels discussed in the various literatuogs African
communication system reviewed tend to be partidl far to recognise
some classes of people — the physically challen§edne are blind,
deaf, dumb and lame. At this point, one should id@nssign languages
(that can be likened to Morse code in Western celitwhich is used to
communicate with them, for they are part and paotehe society and
are involved in events around them. When and wisen@e other
channels exclude them, sign language and natuesdgrhena are kinder
to them. See the module on natural phenomena f@ilsl®n natural
phenomena.

Morse code is an alphabet or code in which letieesrepresented by a
combination of long and short light or sounds aighas. So, Morse
code modes may include other signs, marks, long st light or
sounds and signals.
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According to Rothwell (2000:119) “Sign languagenist non-verbal
because it possess all the characteristics of Egejyalthough used for
communication with the physically challenged. lais aspect of Morse
code. Sign language is a traditional channel of momcation that is
still in use in the modern times. It is shroudedhwelements of open
secrecies. It is used for normal, deaf, dumb areh ¢lre blind people. It
is made up of gestures and signs intended for @icplar persons and
groups or purposes to the exclusion of others. Gtivay see, hear and
touch them, yet they would not understand whaaid er shown. They
are secret ways of sending and receiving informatmessages and
guides on what to do, how to, where to and wheaotthings.

3.4 Non-Verbal Communication

Communication is more than speaking. “Action speékgder than
words”. According to Rothwell (2000:119) “Non-vetlmmmunication
is sharing meaning with others nonlinguisticallySo, it refers to the
mode of communication done with the humanybahd does not
involve the use of words.

It involves all such modes of communication, whiohke use of any
device other than the spoken word, song, changntation and other
related modes, that make use of the mouth. This doé suggest that
different modes cannot be combined for the purpafsa more lucid
dissemination of information. So, it should be woteat any of the
verbal modes could be combined with the non-veriabde
(Ibagere,1994).

Ibagere (1994) further classified the non-verbatlenmto the following
groups: body language, symbolography, dance, nargicthe hardware
of music (idiophone, membranophone, chordophonesphene and
xylophone).Symbolography would be discussed undswals; dance
and music and music hardwares under instrumental.

So, the main types of non-verbal comication used during
transactions include physical appearance, haiialfaaxpression; and
gestural communication. However, some of them (jglaysppearance,
and hair) are discussed under visual communicatioife the rest are
discussed below as communicating with parts of hoenan body.
Essentially, non-verbal communication is multi-chalted, but this unit
only discussed body language.
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3.5 Channdsof Non-Verbal Communication

3.5.1 Body Languageor Gestural Communication

Body language is not peculiar to Africa, but is eoamly used in Africa
for communication. Body language refers to all signd gestures made
with any part of the human body for the purposecafmmunication
(Ibagere, 1994). Amali (1990:12) asserted, “thesstges and signs
contain and emanate messages with meanings”. kagentody
language involves actions, such as facial contastiavalking and other
movements which are used to communicate messagespdrticular
movements of a person or a people and particutgalfaxpressions and
other gestures are used to communicate differessages depending
on the circumstance (Ibagere 1994:87).

3.5.2 Communicating with Parts of the Face and Other Parts of
Human Body

Parts of the human body such as the face, fingges, head, nose, and
lips constitute media of communication. Below dre Yarious forms.

Facial Communication: The eyes and face are thd mweediate cues
used to form first impressions

On facial expression, Rothwell (2000:132) stateat tthe face is your
personal billboard, ...it never gets totally hiddeRitst the face signals
specifies emotional states: a smile signals hagpiaad a frown signals
sadness. The universal emotions identified by @tuces from specific
expressions are fear, anger, surprise, contemggusii, happiness and
sadness.

Furthermore, according to Rothwell (2000:131) “egentact is an
important aspect of non-verbal communication. Fstance, stress can
be measured by how often someone blinks. Thus oneverbal cue
may suggest relaxed demeanour while @nothon-verbal cue
contradicts the observation. This conclusion maghmeky. Eye contact
regulates controversial turn taking, communicategolvement and
interest, manifests warmth, and establishes commegtith others. It
can also command attention, or look cold and itating.” It should
be noted however, that the appropriateness of egtact differs from
culture to culture.
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Eye contact invites attention and interpersonal reomcation is quite
dependent on eye contact. For instance, blinkingioking or shutting
the eyes in a particular way has much and variedsages to pass
across to the other person or group.

Touch Communication: Touching skin is an enormouyxsyerful and
important communication code. American playwrightenfiessee
Williams testified to the power of touch when heote;, “Devils can be
driven out of the heart by the touch of a hand dard, or a mouth on a
mouth”. Touch is essential to the expression o&Javarmth, intimacy,
and concern for others. Misuse of touch can refpigihten, or anger
others. Touch communicates power. Sexual harassmefien an issue
of inappropriate, unwanted touch communication,leviiandshake is
most often wanted touch communication andign of friendship

(Rothwell, 2000:131).

Voice Communication: Voice is second only to fasecommunicating
emotions. Voice communicates information about ageX, socio-
economic status, ethnicity, and regional backgrouNadcal cues
(paralanguage) are divided into three. They arealvobaracteristics
(laughing, yelling, moaning, crying, whining, beilel); vocal qualifiers
(Volume, tone, pitch, resonance, rhythm, rate); andal segregates
(uh-hum, uh, mm-hmm, oooh, shh).  This also olktam Africa.
According to Ogwezzy (1999) groaning, coughing rmaking the voice
is generally a warning against a person or higantes and or actions;
and sometimes a sign of slight.

On voice speech, a whispering soft voice may indicpeech anxiety
when it occurs in front of a large audience, a, flabnotone voice can
induce sleep in listeners, while speaking R&aperspeed may
communicate nervousness and excitement. Listerrefsrpa speaking
rate that approximates their own speech pattenkeder, there are
cultural differences regarding vocal communicatidhe arabs speak
very loudly because it connotes strength and siycdsraelis, view
high volume as a sign of strong beliefs on an is@smans, assumes a
commanding tone that projects authority and selffidence; and
Thailand, Japan & Philippines, tend to speak veoft, salmost in a
whisper. This connotes good manners and educdtaunghing signals
joy in Japan, but laughing often camouflages deslee, anger,
embarrassment and sorrow. (Rothwell, 2000:131). €gw (1999)
agrees with Rothwell (2000). He stated that inicsfy ladies are
expected to speak in soft tones, while men arpéalsin a commanding
tone like the Germans to projects authority anél smhfidence. Again,
when people are angry, they speak in vegh lone, and when
someone is in danger, the voice coaldo disseminate such
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information.

Gestural Communication: Sometimes when communicating with
others, we often wriggle, fidget, finger-tap, hamdve, toe tap, and

arm flail body in motion. These are gestures amy tome naturally to

us. According to Rothwell (2000:134), “Many gestige unconscious

manifestations of inner feelings” and that theethree main categories
of gestures (manipulators, illustrators and emb)ems

Manipulators are gestures made with one part obthaty, usually the

hands, rubbing, picking, squeezing, cleaning, @oging another part
of the body. They have no specific meaning, altlopgople observing
such manipulators may perceive nervousness, discgrof deceit from

such gestures. Manipulator is also said to occlenaperson is relaxed
and feeling energized and when no deceit is oauuyrrNonetheless,
researches have shown that people mistakenly jdegeitfulness when
a person exhibits many manipulators (Rothwell, 208@, do not jump

into conclusions concerning what manipulators mean.

In Africa, producing some odd sounds from the rmsklock it shyly is

to slight an issue or a person or his speech vgatbering the lips and
protruding them out or abnormally spreading them isucontempt

(Ogwezzy, 1999).

lllustrators are gestures that help explain whpegson says to another
person. They have no independent meaning of . Telling a
person to go to the left, then pointing in the appiate direction, is an
example of an illustrator. Describing how to “zigeZ, while drawing
the movement in the air, is another example. Mainthe unconscious
gestures we make that emphasise what we are saynglustrators
(Rothwell, 2000). Again, people use fingers to semebssages,
information and instructions in many ways. E.g.cplg the finger
vertically across the two lips means or tells tkieeo persons not to talk
or to maintain silence (Ogwezzy, 1999).

Emblems are gestures that have precise meaningsasegrom verbal
communication. Nodding your head up and dowgnas “yes” in

Africa as well as in the United States. Moving ydwwad side to side
signals “no” (Rothwell, 2000). Also, Ogwezzy (199%bsits that “ to

nod, wave or shake the head in a particular wdy &lstory and also
directs the recipient on what to do.”
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4.0 CONCLUSON

This unit presented the verbal and non-verbal mode®mmunication

and concluded that in many African communities,hbatodes are
important channels of communication. It noted hosvethat the verbal
mode it is the most important channel for circulgtinformation.

It further noted that since non-verbal communigai® not peculiar to
Africa, the competent communicator needs to be fulnof the vast

potential for misunderstanding in gestural coderyView non-verbal

communication signs have precise meanings in aliectts. Most are far
more ambiguous and require sophisticated ine¢mpon tied

specifically to the context in which they occurlding your arms across
your chest may mean that you are closing yoursilfothers in a

defensive gesture, or it may simply be a comfoeady for you to rest
your arms. Be cautious when interpreting the megmh non-verbal

codes. When you interpret the meaning of non-verbdés, match them
with other non-verbal codes, context and look fansistency of

meaning.

50 SUMMARY
This unit examined verbal and non-verbal modesomiraunication. It
discussed spoken and sign language as channels edbalv

communication, highlighting the characteristicslafiguage. It also
highlighted the channels of the non-verbal.

SELF-ASSESSMENT EXERCISE

1. Define verbal communication
2. Define non-verbal communication

6.0 TUTOR-MARKED ASSIGNMENT

1. Outline the channels of verbal commumicat
2. Discuss five characteristics of language.
3. Discuss the two main channels of non-alecbmmunication.

7.0 REFERENCESFURTHER READING

Amali, S.0. (1990). “Traditional Forms of Commurtica in Nigeria:
Modes and Devices in Alkali, Nur et al (eds.) (1R9RAfrica
Media IssuesEnugu: Delta Publications Limited.

Ibagere, E. (1994). “Taxonomy of African Tradition®&lodes of
Communication” in Tosanwumi, J. and Ekwuazu, H.s(ed
37



MAC 115 AFRICAN COMMUNICATION SYSTEMS |

(1994). Mass Communication: A Basic Texbadan: Caltop
Publishers Ltd.

Ogwezzy, G. C. (1999). The Odogwu Abi of Emu Kinggoan
interview conducted by this writer, at Emu-Obodpé&tdokwa
West Local Government Area of Delta State.

Oreh, O. O. (1980Readingsn African Humanities: African Cultural
DevelopmentEnugu: Fourth Dimension Publishing Co.

Rothwell, J.D. (2000)In the Company of Others: An Introduction to
CommunicationNew York: McGraw Hill.

Wilson, D. and Unoh, S. (1991). “A Survey of Traaital and Modern
Mass Communication Media in Oil Calabar.” In Un&h, (Ed.)
(1991) Topical Issues in Communication Arts Vol. I, Uyo:
Business Press Limited.

38



MAC 115 MODULE 2

UNIT 3 VERBAL AND NON-VERBAL
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1.0 INTRODUCTION
Having examined verbal and non-verbal communicatibnis also
necessary to examine the differences and intercoedieess. This unit

focuses on the differences and interconnectednetsgebn verbal and
non-verbal communication.

20 OBJECTIVES

At the end of this unit, you should be able to:

° outline the differences between verbal and non-
verbal communication

° discuss the differences between verbal and non-
verbal communication

° outline the interconnectedness between veraatl non-
verbal communication

. examine the interconnectedness between vedral non-

verbal communication.
3.0 MAIN CONTENT

3.1 The Differences between Verbal and Non-
Verbal Communication

According to Rothwell (2000) there are distinctidretween verbal and
non-verbal communication. Below are the differences
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here and now.
Can only show minimal productivit

affection, solidarity with others, antd

and insignificant. It is not self-reflexe

expression to communicate about f
expression, rather language is use

ovrlain nar- varha hahaviniir

Number of Channels. Single;Number of Channels.  Multi-
channelled for instance,
can express enthusiasm u
the following expressionsf

enthusiasm can be done
ready to burst wi

start my university educain”.|etc.

Credibility: It is easy to liCredibility: It is difficult to lie
with word. convincingly in a dozen nowerba
channels. |If the non verbg

credibility is questioned. If you say

verbal shows the contrary, yc
audience may tend to believe the n
verbal because it is spontaneg
physiologically based, and has to
consistent in more than one channe
Conflict in Message: [Conflict in Message: Children begit
Adults rely on nonserballife and communication dependi
messages when verbahndsolely on non-verbal communicafi.
non-verbal are in conflict. Thidowever, once language develc
is not typical of children. children rely primarily on verb

40

For instance new gestures for insults,

am telling the truth,” but your non-

Differences

Verbal Communication Non-Verbal Communication

Possesses the charactersioes not possess the characterssof
of language language. It is not structured for
It has structure meaning Does not possess explici
Exhibits displacement set of grammar or syntax.

Productive Does not exhibit displacemt
Self Reflexive because it communicates onkgbou

Yy

like are created from time to time,
but such non-verbal productivity is rare

as someone cannot use facial

cial
dto

okannelled, which adds impact and
nafjevability. For instance expressi

by

“Wow! Hold me back, lamjumping up and down; flailing gestures
ide eyes, smiles, expressive tone of
excitement”; “lI can’t wait twoice, rapid utterances, hugs, screams,

channels reveal inconsistent messages

ur
on-
DUS
be
[ It

—

ng

ps,
al



MAC 115 MODULE 2

Semantics: Adults may notSemantics: Children take

take verbal comments litergl verbal comments literally.

For instance sarcesm

indicated by tone of voe an(

facial expression, belieshd

verbal message and adultar,

decinhel it

Ambiguity: Language canAmbiguity: Non-verba

be ambiguous. communication is at least as ambiguous
as language. For instance a person’s,
physical appearance, especially
long/plaited hair for men, symbeés
nonconformity, rebelliousness. Hair
length has no meaning apart from #os
who observe it. However, sem
non-verbal cues have universally
shared meaning. Smiles and laughte
signal pleasure, happiness and

Discrete Versus Continuous: Discrete Versus

Verbal communicatin  hajContinuous: Non-verba

discrete beginnings apommunication however, has |no

endings. A speaker startadiscrete beginning and ending.orfF

sentence when (s)he ssanistance when someone is looking at

talking and ends when (s)peu, you may try not to display any

stops talking. facial expression. It is possible. | A
blank stare is a facial expression that
communicates a message. Others may
perceive your blank stare to mean that
you are introspective and thinking

I ntentional Vs.|Intentional Versus

Unintentional Unintentional

Communication: Communication: Non-verb

Verbalcommunication IS [communication 5 frequently

frequently intentional. unintentional. We blush, blink our
eyes, and shuffle our feet iaut

3.2 The Interconnectedness between Verbal and Non-

Verbal Communication

According to Rothwell (2000) there are distinctiobstween verbal and
non-verbal communication. Below is the interconedotss.

Repetition: Repetition reduces ambiguity and enbartbe accuracy of
message perception. Also consistency of verbal reodverbal codes
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increases the clarity and credibility of messades. instance when a
speaker says “yes” and nods in approval; when wiegs our love for a
person, and then hug the person; and curse ateardiikier, then shake
our fist for emphasis. All these non-verbal cuepest the verbal
message.

Accentuation: Accenting enhances the power andwseness of verbal
messages. When we use the vocal emphasis, it addeasis when
desired. For instance, “Don’t yavershout at me again” accents the
unqualified nature of the verbal message. Againngang your fist on a
table as you express your anger non-verbally repié@ message but
also accents the depth of your emotion.

Substitution: A yawn can substitute for the vertbam tired” or “I am

bored”; “a wave”, “goodbye”; an “uh-hum”, “I unde¢esd; and shaking
your head in disapproval, “no”.

Regulation: Conversation is regulated by non-vedogs. Students can
signal intention to speak by raising up their haretsd a teacher can
regulate by recognising a student’'s desire to sgmakointing to the
person, meaning it is “your turn to speak”.

Contradiction: Sometimes we contradict verbal mgssawith non-
verbal cues i.e. there are inconsistencies betwedyal and non-verbal
cues. Essentially the words say onengthibut gestures, facial
expressions, eye contact, posture, tone of voru@,physical proximity
leak contradictory information. For example, “Surdove you”, when
said with eyes cast sideways and flat vocal tores st exactly inspire
believability.

40 CONCLUSION

This unit examined the differences and intercorettudss between
verbal and non-verbal communication. It was stat@dngst others that
verbal and non-verbal communication differs in gas ways; and are
interconnected in the following ways: repetitionccantuation,

substitution, regulation and contradiction.

50 SUMMARY

In this unit, we compared verbal and non-verbal mwomication. The
differences and interconnectedness were highlighted
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SELF-ASSESSMENT EXERCISE

1. List five differences between verbal and non-
verbal communication.
2. List the similarities between verbal and non-

verbal communication.

6.0 TUTOR-MARKED ASSIGNMENT

1. Discuss two of the differences between verball aron-
verbal communication.
2. Discuss four forms of interconnectednessvéen verbal and

non-verbal communication.
7.0 REFERENCESFURTHER READING

Rothwell, J.D. (2000)In the Company of Others: An Introduction to
CommunicationNew York: McGraw Hill.
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MODULE 3 VISUAL CHANNELS

Unit 1 Overview of Visual Channels of Communicatand
Pigmentation/Colours as a Group of Visual Chasinel
Unit 2 Appearance: Physical Look and Costume\Faklarks

and Tattoos\Records

UNIT 1 OVERVIEW OF VISUAL CHANNELS OF
COMMUNICATION AND
PIGMENTATION/COLOURS AS A GROUP OF
VISUAL CHANNELS

CONTENTS

1.0 Introduction
2.0 Objectives
3.0 Main Content
3.1 Visual Communication and their communication
Functions
3.2  Types of Visual Communication aBdamples
3.2.1 Definition of Pigmentation and Colours
3.2.2 Challenges of Pigmentation and Colours asodeM
of Visual Communication
3.2.3 Examples  of Pigmentation, Colours
and theirCommunication Enctions
4.0 Conclusion
50 Summary
6.0  Tutor-Marked Assignment
7.0 References/Further Reading

1.0 INTRODUCTION

This unit focuses on visual channels of commumncatiof
communication in Africa. The various types will bmitlined and
examples presented. Using some examples, it alsesepted
pigmentation and colours - a group of visual comication and
highlighted their communication functions.

20 OBJECTIVES

At the end of this unit, you should be able to:

o outline the various types of visual communication
o discuss the communication functions of visual camivation
discuss pigmentation and colours as a
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group of visual communication

o discuss some examples of pigmentation and colouasvidg
from their cultures and communities
. discuss the communication functions of the ousi example

of pigmentation and colours.
3.0 MAIN CONTENT

3.1 Visua Communication and their Communication
Functions

Visuals communicate in traditional African socielyis derived mainly

from the sense of sight and knowledge of the peopfeAfrica. The

mere sight of someone’s tribal marks, hairdo, tstoand incisions
communicates. Visual communication is used foredéht purposes and
communicates different messages. Each has its @ealipr meaning.
Some warn people or signify sundry things. Black fastance

communicates mourning; red, signifies danger, firar; green, conveys
life; black, gloom, white, purity, simplicityinnocence, purity and
gaiety; yellow, lightness; brown, blight; and paedhenvironment,

communicates famine.

Even in the contemporary business world, orgamsatiuse visuals,
mainly logo for their brand identity. The logo iseated to enhance
brand identity and normally defined with a partarutolour. Whenever,
there is a change it is communicated to itall stakeholders. For
instance, on an air freshener Guaranty Trust B&WB@ank) distributed

as free gifts at the University of Lagos, apartrfrbaving the logo of the
Bank on the air freshener, there was a copy opalek& which reads:

Our new logo was created to enhance our brand itdemind public
perception. It is vibrant, bold and evolved fronr @ld logo. The new
logo encapsulates who we are as a bank,bslipmg equality,
solidness, simplicity and flexibility. The orangmlour] is uplifting and
stimulates the mind into alertness. It is youthfiynamic, vibrant and
refreshingly optimistic.
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Guaranty Trust Bank is innovative, always first!rOwew look [orange
colour look] is a bold extension of our selves aadles. It is a visual
means of recognising us and what we stand for.sltas driven,
aspirational, dedicated and as principled as we. are

Yes, this Guaranty Trust Bank you know, just fresiouldn’t you
rather bank with us?

3.2 Typesof Visual Communication and Examples

Some examples of visual communication channelsidecldress code,
colours, tribal marks, hairdo, tattoos, incisiomsl ather marks on the
skin and they all communicate. According to Akpal@®03), visual

communication can be grouped into two — colamd appearance.
This author would rather adopt pigmentation andowolas a group
instead of colour. Furthermore, this author woulldl & third group —
records.

a) Colour —examples

White
Red
Green
Black

b) Appearance — examples

o Physical Appearance
) Clothes

. Accessories

C) Records - examples
. Written

. Carved

. Painted

. Excavation

. Memorised

o Marked sticks
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3.2.1 Definition of Pigmentation and Colours

Pigmentation here means the use of designs or spdstedeliver

messages, information, and warnings, stir up jayrosv etc in and

among people. They are usually styled with coloBr@minent among
the colours are white, red, green and black. Wheplied for any

purpose, there is the sure tendency that the pewmperstand what the
colouring is saying. The colours are produced ftooal materials.

Colours communicate either singly or with other nisr of

communication. They largely break linguistic baisiee. it is universal,
though with one or two exceptions. Colours make sagss more
apparent and specific. They have wide applicabilitiie information
colours convey is immediate. So, it is importantstate that colours
communicate in all human societies and the mesgaganmunicates
could be pragmatic, society specific and also gener

The denotation and connotation of each colour déggpemm specific
communities and people. This might account for &kp (2003:43)
argument that “colour has been coloured by prepidiErom the
Eurocentric viewpoint “white” has been associateth\purity, holiness
and other positive elements [hence it is used forship and making
wedding gowns]. “Black” on the other hand has baesociated with
evil and the devil. A look at illustrations in thBible about the
temptation of Christ, cast the devil (a supernatbeng having no
colour!) as black.

3.2.2 Challenges of Pigmentation and Colours as a Mode
of Visual Communication

A major challenge to the use of this form of visaammunication is
that in many societies, only few colours are re@dnvith. Colours
other than white, black and red are classifieda& dnd light colours.
There are no lexical items in the local languagegléntify them. This
IS a major issue in most cultures of Africa. Thesatce of the
appropriate names for some colours means that comcation is
almost inexistent through those colours and it wail make any
meaningful difference whether those colours aboonciot in that
culture.

Besides the popular colours of white, black, yelldwown, blue,
green red and a few others, several others cokexist that the local
cultures cannot account for. The table below sh®eme of the
locally popular and unpopular colours. Their naraes listed under
the figure.
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H III_
EENENE

7 8 9 10 11 12

Figure 2: Popular colours (1-6) and unpopular colas (7-12) in
Africa’s indigenous culture.

The top of the foregoing Figure has lgi®een 2 yellow, 3 red, 4
black 5 blue and 6white. 7 ice blue 8 peach 9 light violet 10
crimson 11 mint greenand 12army green Many cultures in Africa
have no names for colours 7 to 12 in spite of #w that they are seen
almost everywhere. One way out of this unfortunsiteation is to
look for an iconic or a popular material, item antimark that has the
unpopular colour as its permanent hue. Hue is pipearance that one
sees that enables categorization or classificaifarolours. The name
of that landmark in the local culture is then giwerthat same colour.

The discussion of colours below draws from Emu céanong the
Ukwuani speaking people of Ndokwa West Local Gowernt Area,
Delta State — Nigeria.

3.2.3 Examples of Pigmentation, Colours and Their
Communication Functions

White

White colour speaks and informs the people andipuddl victories,
achievements, purity of heart, peace and goodwill. also, in
special cases, speak of bad-announcements of tud d¢ very old
people (Ogwezzy, 1999).

Native Chalk

The native chalk is white in colour and produceairfrwhite clay soil

and treated to form sticks or balls of chalks. dtalso ground into
powder form. By native chalk, people make callsidseable and postal
messages to the spirit world as believed. It ithirbelieved that native
chalk powder blown into the air would attract blaegs to the people
from God, ancestors and the spirit world (OgweA889).

48



MAC 115 MODULE 3

When a man makes a spectacular achievement orrpsrfacts of
heroism, he is daubed with white powder from histwpwards. White
chalk daubed on a man tells the world around hiat tte has made
remarkable achievements and must have performexd aicheroism,
valiancy or attaining and being initiated into athisocial class e.g.
chieftaincy class.

When women make achievements, white powder of eathalk is

poured over their chest, shoulders, round theik®i@nd even heads.
Such happen when women are declared free of witchieer taking

concoctions of shrines and deities as believed diisH worshippers
(Ogwezzy, 1999).

White Clothes

The other symbol of white is white cloth. With wdipieces of cloth, it
is believed that people make calls, send cable parstial messages to
the spirit world as noted above (Ogwezzy, 1999).

A long white piece of cloth hoisted at a gate anglthe street tells one
that a very old rich noble is dead. Such death dusscall for real
mourning, rather children and relations of the dsee feel glad that
the person died or walked safely home to God. Ahsileaths, people
do not shed tears (Ogwezzy, 1999).

Red is represented by a pulpy substance produoed ¢dam-wood. A
piece of red wood is vigorously rubbed over anotfigre substance it
produces is calledfie meaning red. It has double connotations — good
and bad (Ogwezzy, 1999).

The good message is given to the public when a goladly is

circumcised or when a woman delivers a baby. Dubath occasions
the red substance is rubbed over the body of thmgdady from the
neck to her toes except areas covered with clathral her waist for a
circumcised lady; and around her feet for a nursnagher. It shows and
tells the public of a period of joy for the famigpart from announcing
the events occasioning the application of #substance (Ogwezzy,
1999). Cam — wood is commonly used by women whewecumcised
or gave birth to new babies as cosmetics and a ofarkgeneration of
life. Again, it speaks and warns people of dangeemwit is rubbed on
certain objects. It scares and frightens away woraed evil doers
particularly fetish worshippers (Ogwezzy, 1999).s@&l among the
Yorubasit signifies danger, which accounts for wBgngo(god of war)

priest wear red.

Green (Orgu Jorji)
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It is represented by green leaves or products e¢érgieavesEnu). It
serves duals purposes of good and bad. Duringvééstiyouths carry
bunches of green leaves to dance round the townakmd) the main
streets to show joy of the year (Ogwezzy, 1999).

When a married woman commits adultery, the town@men carry

bunches of green leaves and dump them at her gaig ber door to

register their hatred and disappointment at heongnious action. To

further declare her unfit for womanhood, ashes st on the green
leaves to tell that her action, morally, is a disgr and her value is
worthless like the ashes fit to be cast yawato dust-bin of life

(Ogwezzy, 1999).

Black (Depicted by Charcoal in Ukwani)

Black like any other colour tells and indicatesrear and evil. When

people die, children and relations wear black de$s tell the world the
state of their hearts and that they are mourniegldath of their beloved
and dear ones (Ogwezzy, 1999).

It is also used to identify bad deeds or actioke thefts. When a person
steals anything, powdered charcoal is rubbed orohiser face to tell
the world that he or she is an evil and a dangecdizen. It is to make
the person ashamed and possibly correct him/hd3gifezzy, 1999).

The good part of it is that when a youth is choasrthe chief or main
artists at a festival (e.dJkwata of the Ukwuani speaking people of
Ndokwa West Local Government Area of Delta Stade3hade of black
is used to decorate his body for public show. Whagone is being
prepared for the show, the person is designed anteg all over his,
body and calves with black liquidul{e) produced from seeds of a
climber-like shrub also calledlie. The seeds are ground into soft mash
mixed with very little water. The liquid from it ihen used to design the
person concerned. Patterns produced on the persold wepend on the
artist’s level, aesthetic value and creativity. Tdesigns on the person
are expected to agree with the complexions andesbfthe body build
of the dancer (Ogwezzy, 1999). These designs g@ded as tattoos in
many cultures of Africa.

The same applies to a young lady circumcised dusumgual festivals.

Just like the artists, the designs on the perserespected to agree with
the complexions and shape of the body build ofléldy and her pages
for outing on special public shows (Ogwezzy, 1999).

The indigo prints identify them to the public arie troles they play at
the particular time of feasts or ceremony (Ogwe28g9).
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4.0 CONCLUSON

Visual communication as a classification of tramhital communication
generally hinges on the sense of sight and knowledghe peoples of
Africa.

Colours of various shades communicate messages.t Wiy
communicate could be pragmatic, society specifid also generic. In
Africa, meanings are attached to colours in varicusimunities and so
they are used to communicate.

50 SUMMARY

This unit focused on visual communication, whichsdzh on our
classification, are of three types — pigmentatamours, appearance and
records. Specifically, it examined pigmentation @otburs as a type of
visual communication, presented some examples atdighted their
communication functions.

SELF-ASSESSMENT EXERCISE

1. Visual communication is hinged on whié¢h othe senses?
2. List some colours known in your community

6.0 TUTOR-MARKED ASSIGNMENT

1. List two types of visual communicatiosalissed in this unit.

2. List two examples under each type of aiscommunication
listed.

3. Identify five colours in your ethnic gmmu

4. State the meaning and significance attachechth ef the five

colours identified.
7.0 REFERENCESFURTHER READING

Akpabio, E (2003)African Communication Systems: An Introductory
Text.Lagos: BPrint Bblications

Ogwezzy, G. C. (1999). The Abi of Emu Kingdom, amerview

conducted by this writer at Emu-Obodoeti, Ndokwa sWe.ocal
Government Area of Delta State.
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UNIT 2 APPEARANCE: PHYSICAL LOOK AND
COSTUME\FACIAL MARKS AND
TATTOOSRECORDS

CONTENTS

1.0 Introduction
2.0  Objectives
3.0 Main Content
3.1 Appearance
3.2 Facial Marks and Tattoos
3.3 Facial Marks and Tattoos, and their Commatioa
Function
3.4 Records, Their Characteristics and Where TheyFdund
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1.0 INTRODUCTION

This unit focuses on some examples of appearanigsial look,
costume, facial marks and tattoos; and recordsjiasgl channels of
communication. It examines the concept of appea&apiesents some
examples and highlights their communication fundioFurthermore, it
examines records as a category of visual chanfetsnomunication.

20 OBJECTIVES

At the end of this unit, you should be able to:

o discuss appearance as a group of visual commuoricati

o discuss physical appearance and costume drawing fheir
cultures and communities

o discuss tribal marks and tattoos as examples oéappce, a
group of visual communication

. discuss tribal marks and tattoos drawing from rthmiltures
and communities

o define records

o list some examples of records as a modevisfial channel
of communication drawing from their cultures

o list where records are found in their cultures.
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3.0 MAINCONTENT

3.1 Appearance

Appearance communicates. It might communicate “dletlnic origin
and to some extent disposition and attitude td (ekpabio, 2003:39).
Appearance is discussed from five angles — physidedss pattern
(clothing and accessories), tattoos and tribal syanrkd records in this
unit. These are discussed below. Some Examples drair
Communication Functions

Physical Appearance — Physical appearance is a major channel of
visual communication in Africa. In Nigeria, peopMho are tall, light
skinned and have a pointed nose commonly identdge&ulanis; while
the short and stocky are mostly south easter and people from
Calabar (a city in Cross Rivers State of Nigeriaj ao on. Again, short
people are said to be aggressive and try to agssriselves, while tall
people are more amiable, accommodating and toléfkmabio, 2003).
Looking at Africa, people from Congo especially igmies are easy to
identify mainly by their physical look, while Ghaaa are mostly very
dark in complexion.

Costume (Clothing) — Clothes communicate class, social grouping,
associations, age, profession and other demographables. In Africa,
it is easy to identify a person from the kind aftblthe person is putting
on. Again in Nigeria, velvet material (Akwa-Oche) associated with
the south-south and south-east geographicaleszoplain George
wrapper with the people from Rivers and BayelsateStaGeorge
Wrapper, especiallintorica and Supermint{mainly used for occasions)
brands are common among Delta State pecopidsara (Hollandis
Dutch wax) with people from the Delta and Edo $tatouth Eastern
and Northern Nigeria. However, the single yardsardrof Hollandis
Ankara is more common with Delta State women, while theibde
yards are more common with the other parts mentiobhace materials
of various brands, quality and colours are more roomly used in
Western Nigeria.

Furthermore, the way it is sewn (designed) and ¢mdmunicates. The
Itsekiri people of Delta State tie the big wrapper undemeaid the
small one on toplgbo women make a blouse and two wrappers and
among thdbos a married woman ties her wrapper full length, levtine
unmarried a little above the knee. Hausa womenaéwp and skirt/top
and wrapper plus a head tie; Edo worbabaand wrapper; and a Delta
State woman two wrappers and a matching top commmialde of a
different fabric.Bubaand Sokoto/Buband wrapper (made @fso-oke,
brocade, lace, ankara or other fabric&r Yoruba men and women
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respectively; an@abaringa and Kaftananddansikiare also associated
with theHausa/Fulanis

Babanriga (Hausa):Chakwara(by Kaduna State people); aAdbada
(Yoruba) —an over flowing gown is worn by both Hausa Fuland a
Yoruba men. It is worn ovdfafatanandtrouser, andBubaand Sokoto
by Hausa Fulani and Yoruba men respectively. As a result of
acculturation, men from other Nigerian cultures wigaHowever, the
way it is used and the physique of the man weatigg clothes will
communicate the person’s area of origin.

Adire and Kampalaare commonly made and worn by tBgbapeople
(a Yorubasub-ethnic group). Commonly women maBeubou(a free
long flowing gown) with it. However, as a result @culturation, it is
now worn by other ethnic nationalities in Nigeri¥orubapeople are
also known to wear lace materials more than othiami@ nationalities
in Nigeria. Traditionally, they are sewn in form Bibaandwrapper
for the womenand BubaandSokotdfor men.

Again, a man who ties wrapper, with a top, cap, aadking stick is
normally from Delta State (Urhobo, Isoko and Itseli of Nigeria.
Chiefs from the Ukwuani Speaking area of Delta &t&tigeria also
dress in the same way.

Ghanaians are very dark and their main culturahci®kentea woven
material. Kenteis worn mainly by Ghanaians. Hence any dark skinned
person wearinglentecould easily be identified as a Ghanaian.

Costume (Accessories): Accessories are channels of communication in
Africa as various accessories such as neck/wnmt/ vaaist beads tell
about places of origin, show royal statusftitle the society, ethic
nationality and occasion amongst others. Theynan® to complement
clothing and enhance beauty and dignity.

The type of dress worn by an old man or woman, dreddorned with
beads or not, shows that he or she is a chief brBeads and in some
cases, caps distinguish a chief while the man thighcrown must be the
king (Ogwezzy, 1999).

In Nigeria for instance, beads (a collection ofyclaoulded and
refined to bring out the desired colours [mostlpvanish and Tawny
red]) commonly worn by chiefs, royal families andoaduring burials,
christening, chieftaincy installations amongst eshdn Yoruba land,
first daughters and first sons of the dead wead®em the neck and
wrists during burials. Also, during festivals andmage ceremonies,
women from Yoruba land, Edo and Delta Statesar mainly red

54



MAC 115 MODULE 3

coloured beads on their necks, wrists and legsthesa as earrings; and
also use them to decorate their hairs. Similanmynorthern Nigeria,
cowries, shells from the sea, and other leatherenaadessories are used
like beads.

Northern women are known to wear a lot of gold teods, ear
rings, wrist watches and bangles. Asaba (DelteeStapital) young girls
are made to wear white beads on their waist toifgigheir virginity.
Head ties popularly known agele is meant for occasion and when
going to church. Southern Nigerian women commoigygéle made of
various materials Aso-oke[mainly by Yorubawomen], Damask, and
other brands from Switzerland and other countrié®) various
occasions.

The Abeti-aja(dog ear-shaped cap) is a Yoruba accessory andnany
wearing it, is more often than not a Yoruba manis Wworn mostly by
warriors in Yoruba land and made of woollen cldthe HausasKaura
subethnic nationality) wear it as well. Generally tfieruba man wears
his cap and bends it to the left, which is refer@asgbenusounbut
the Hausa man wears his cap and shapes it intccalari form (most
Hausa caps are already fashioned to be circuldrigwhe ljaw man
wears Bowler hat. Hausa women who are predominanuslims
generally wear veil, while the Yoruba Muslim womemd other
Nigerian Muslims women also wear veils. It shouddrioted that some
Nigeria women who are not Muslims also wear it fashion or to
identify with the Muslim women. Queens in Yorubadaplait their hair
Sukuand decorate with beads. Also, Fulani women weantpl of
earrings on their ears and noses; while Fulanidmeeth wear raffia hats,
carry water bottles and staffs.

Crown made of metal and beads are symbol of kipgshd worn by the
royal families in various Nigerian ethnic groups.

3.2 Facial Marksand Tattoos
Although it seems Wilson (1998) classification mmeted facial marks
and tattoos as channels of communication under skpgtaphy, this

author believes they should be treated as chamiet®mmunication
under visual communication because of the therfiakages.
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3.3 Facial Marksand Tattoos, and their Communication
Function

Facial Marks - The use of facial mark as a channel of commuianas
an age long practice and common among Africansh Suarks are
usually on the face and are used as a means dificietion, particularly
during the periods of inter tribal wars and slakedé. The marks are
sometimes associated with aesthetics, a concepvdhias from tribe to
tribe.

According to Doob (1966:83), facial marks and sceosnmunicate
personal satisfaction, achievements, status, desramd bravery. It is
also meant for personal gratification. To sorpeople it actually
gratifies, but some people who were given faciatksiaespecially on
the face when they were young, grow beards to ctivem up for
various reasons such as to hide their identityemahbse they do not like
the marks!

In Nigeria, facial marks commonly reveal peopldlsnéc groups i.e. we
can tell from where a person comes from by lookahthe facial marks.
Thelsokos and UrhoboBave short horizontal marks on the chdbks,
short vertical on the sides of the forehead; Igdla®e horizontal marks
on each side of the mouth, and one vertical on eheek;Yorubas
various depending on the sub-ethnic gro@yosa group within the
Yorubagroup, horizontal “tiger” marks normally four tové depending
on the sub-ethnic group.

Tattoos - Tattoos are designs printed on people’s faces,fhdutly and
at calves. They are printed for certain reasonseasy identifications.
Some are tribal, for fancy or aesthetic interents ta identify easily and
silently aristocrats and other castes includinyeda(Ogwezzy, 1999
and Akpabio, 2003).

Ogwezzy (1999) stated that the practice is becordistasteful for the
obnoxious messages or information it gives of sgets of people. The
habit is fast dying away except the aspects tHater¢o the ethnicism
and aesthetic interests. Sooner or later, it vattdime a thing of the past
for the pains it gives people morally, socially aphysically. This
writer does not discount this but currently, tattcare in vogue and
young boys and girls both in the developed and Idgugy countries are
having tattoos on their bodies.
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34 Records, Their Characteristics and Where They
Are Found

Records are assemblage of public information, whake highly

informative, reminding and effective (Ogwezzy, 1R9Records do not
have to be only written on paper. Some exampleseobrds from

outsides Africa are the South Asian treaties onn#ahi management
written on palm leaves; ancient scripts loasil an leaves preserved in
Thai Buddhist temples, and similar leaves contamecords of land
ownership and tax obligations in Bali. Examplesretords are very
common among the Binis i.e. people from Edo Stdigeria

Records formal or informal are found in museumslage centres,
palaces and homes are other visual forms of indigecommunication.

Perhaps a study of indigenous librarianship wouéleal many
examples of such in Africa.

Some Examples of Records

Local examples of records are found in local wodfsart such as
paintings, sculpture, excavations, and art pi€Beme examples are:

Written works
Carved Painted Sculptor Excavations
40 CONCLUSION

Appearance as a channel of visual communication esensively
discussed drawing from clothing and accessoriesoth@dg and
accessories are channels of communication in Afasahey reveal a
person’s place of origin and convey other messages.discussed
above, there are different modes of dressing inicAfrand Nigeria
particularly.Babaringa, kaftarand cap signify that a person is a Hausa
Fulani;Bubg Sokotoand cap, Yoruba; shirt across or on top of the knee
trouser and a red cap, Igbo (the red cap is synongnwith the chiefs);
and George Wrapper, bead and necklaces, common swiith-south
women in Nigeria amongst others.

It concluded that physical appearances pafople communicate
something about them. They may tell us about thegas of origin and
temperament. Although the aspects of areas ofroagd temperament
are contestable because Nigerian people wear slaitr®ss culture and
it might not always be true that short people assegive and
temperamental, but facial marks generally reveat about people.
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Again, facial marks and tattoos were discussed hanmels of
communication in Africa. Facial marks and tattoa® aneans of
identification as they reveal a person’s placerdjin. They are also for
aesthetics purpose.

This unit also concludes that records in whategemfcarved, painted,
moulded, memorised and dug up communicate.

50 SUMMARY

This unit focused on physical appearance and castlirdrew from
various Nigeria cultures and highlighted the messagthey
communicate. It also discussed facial marks anwbdst a group of
visual communication. It presented and discussedesexamples and
highlighted their communication functions.

This unit also discussed records as a type of vismamunication. It
explored the concept of records, listed some exasnglaces where
they can be found and highlighted their charadiesis

SELF-ASSESSMENT EXERCISE

1. What is costume?
2. Draw a facial mark and explain what it stands fo
3 List three places where records are found.

6.0 TUTOR-MARKED ASSIGNMENT

1. Drawing from your community, discuss clothingas example
of visual communication.

2. Discuss facial marks and tattoos drawing from golture.

3. Define records.

4 List five examples of records.

7.0 REFERENCESFURTHER READING

Akpabio, E. (2003)African Communication Systems: An Introductory
Text Lagos: BPrint Bblications

Doob, Leornard W. (1966)Communication in Africa: A search for
BoundariesNew Haven, Connecticut: Yale University Press.

Ogwezzy, G. C. (1999). The Abi of Emu Kingdom, amerview
conducted by this writer at Emu-Obodoeti, NdokwasiVLocal
Government Area of Delta State.
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MODULE 4 ICONOGRAPHIC CHANNELS

Unit 1 Iconographic Channels of Communicatiddbjectified,
Floral, Plants and Crops

Unit 2 Idiophones

Unit 3 Membraneophones

Unit 4 Membraneophones in Western Nigeria

Unit 5 Aerophones

UNIT 1 ICONOGRAPHIC CHANNELS OF

COMMUNICATION: OBJECTIFIED, FLORAL,
PLANTS AND CROPS

CONTENTS

1.0 Introduction
2.0 Objectives
3.0 Main Content
3.1  Iconographic Communication
3.1.1 Types of Iconographic Communication and
Examples
3.1.2 Iconographic Communication Devices anckiiTh
Communication Functions
3.2  What is objectified in Communication?
3.2.1 Examples of Objectified and Their Communarat
Functions
3.3  Florals, Plants and Crops
3.3.1 Floral, Plants and Crops: Some Exampledfaid
Communication Functions
4.0 Conclusion
5.0 Summary
6.0  Tutor-Marked Assignment
7.0 References/Further Reading

1.0 INTRODUCTION

This unit focuses on iconographic channels of comuoation, a mode
of communication in Africa. The various types wile outlined and
examples presented.

It explores objectified as a type of iconographmmenunication. It

examines the concepts, present some examples amtights their
communication functions.
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Furthermore, it examines floral, plants and crogs i@onographic
communication devices. It also highlights the@ommunication
functions.

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. define iconographic communication

o outline the various types of iconographic commutiicea

. discuss the  communication functions of
iconographic communication

o discuss objectified as a group of iconographic comgation

o discuss some examples of objectified drawing frbeirtcultures
and communities

. discuss the communication functions of theioter example
of objectified

. discuss florals, plants and crops as a grotipconographic
communication

. discuss some examples of florals, plants and cdopsing from
their cultures and communities

. discuss the communication functions of the aiexamples

of florals, plants and crops.
3.0 MAIN CONTENT

3.1 Iconographic Communication

Icons are basically symbols. For instance, yowtqdraph is your icon.
According to Doob (1966:60), “In a symbolic relatjothe medium is
able to suggest reality because, not through awgssary or inherent
connection but through custom and habituation, siimbol arouses
response very similar to those evoked by realgglit’ In some parts of
Nigeria, when people who living abroad want to teirtt traditional
marriages and cannot come to Nigeria either (fasoas of cost, or
questionable travel documents or their documerdseapired and they
might be refused entry when returning to the fareapuntry), their
families normally place the enlarged and usuakyrfed photographs of
the bride and the bride groom in a strategic platcéhe venue of the
ceremony to represent the couple. This has becstablshed in many
parts of Nigeria and it is understood by many Neyes.

Akpabio (2003:26) noted that “icons are generadigarded as standing
for or representing something”; do not uniformlynuaunicate the same
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message; and they are culture specific as what toe@ymunicate is
based on a society’s history, experience and cistance, elements,
symbols and icons . This might account for why enbar of icons have
been in use to communicate and people decodedrtieainings as result
of long association with their use.

3.1.1 Types of Iconographic Communication and Exapies

Wilson (1998) and Akpabio (2003) sddied iconographic
communication devices mainly into two groups — obfred and floral.
This author is of the view that floral is too namcand that sub-
classification should be expanded to include plants crops.

a) Objectified — examples

Charcoal (treated as black colour under visual camaation)
White dove

Kola-nut

Cowtail

White clay (treated under native chalk. See visual
communication)

Egg

Feather

Cam-wood (treated as red colour under visual concation)
Calabash

Beads (treated as accessories under visual comatiomy
Limb bones

Drinking gourds

Flag

However, this author is of the view that charcadhich depicts black
colour; white clay, white colour and cam-wood, reslour be under
colours; while beads be discussed under physicédth@s and
accessories). So, for our discussion, the positibrthis author was
adopted.

b) Floral — examples

o Young unopened palm frond

. Okono tree, Nsei, Nyama, Mimosa (These are found in Akwa-
Ibom and Cross Rivers States of Nigeria)

o Plantain stems.
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3.1.2 Iconographic Communication Devicesand Their
Communication Functions

Every group of people in Africa has icongdrie communication
devices that are peculiar to their setting thatfguer different

communication functions. Such devices may be totdifferent from

those used by other people or they have speciahings as used by
people in other cultures. So, iconographic commatioa devices are
items that transmit messages to the target audieBssentially,

iconographic communication devices are part of #teosed for
communication in traditional African society.

Although iconographic communication has been defineis essential
to emphasise their communication functions. All niegraphic
communication devices employed in traditional cl&sn of
communication have various functions. Accordingltagere (1994:88)
“Marks on trees or grasses and leaves tied inioentays are also used
to send messages. [Also] for instance, among thleos of Delta State
of Nigeria, cutting plantain stems and planting ntheipside down
signifies the declaration of war by one community another.” Also
Akpabio (2003:26-27) stated that:

To show that a visitor is welcomed, drinking water is presented first
specifically for people in the northern part of Nigeria. Among the Igbos,
it isthe presentation of kolanut that represents this sentiment. White egg,
white he-goat, white clothes depending on the culture represent ritual
objects or connection with the occult. Feathers are used in coronation
as well as to indicate titled chiefs. Cowries and kolanuts are used in
divination to determine the will of deities. Alligator pepper indicates
long lasting relationship asin marriage.

It is hoped that after studying this unit, you webhilave become familiar
with some iconographic communication devices usefifrica and their
communication functions.

3.2 What is objectified in Communication?

Objectified is where part of an object is used aovey messages. E.qg.
Kola-nut, cam wood, used by women who are circuettsr give birth
to a new baby as cosmetics and a mark of regeoerati life; the
pigeon, as an object of peace; the owl and vuliipgcts of bad omen.
Others are cowries, feathers, and flag among qtlvengch also have
meanings in people’s minds. The devices in thisigrare endless. So,
drawing mainly from the Ukwuani Speaking peopleNzfokwa West
Local Government Area of Delta State, some exangfiebjectified are
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discussed below to enhance our understanding of ¢moup of
iconographic communication devices.

3.2.1 Examples of Objectified and theirCommunication
Functions

Feathers (Ebuba): The use of feathers for various purposes are
common more with people of South-Eastern Nigerid Aiger Delta
Areas with some spill over in Edo state, Nigeri@cérding to Akpabio
(2003:27) feathers are used in coronation ceremmoag well as to
indicate titled chief. He however, did not state gart of Nigeria where
feathers signify coronation or title. Feathers tjtioumay be small and
light, they carry great impression about people whda them on.
However, onlyfew feathers merit special regards while others joi
mass adornments of masquerades, shrines and dewsrdthe few that
are in a class of their own are eagle, parrotaad cock’s tail crown
feathers.

Eagle Feather Ebuba-Ugo): Eagle feathers are the feathers mainly
from the two wings of eagles. They are usually eshidowever, some
small black ends linger on most of them. They ag/\bold and eye-
catching on people’s caps. They are also very elogwabout the
personalities of the people who plug them on tlrgads or hats as
crowns (Ogwezzy,

1999).

Ordinarily they attract dignity of their own and tre people who adorn
their hats or caps with them. The feathers on nhaguently declare and
inform the public that the persons putting them h@ve made some
remarkable achievements either as heroes at wangepid hunters and
have performed acts of bravery. They easily helmémtify aristocrats
from serfs (Ogwezzy, 1999).

Parrot Feather (Efele-Uche): This is the content of the red bunch of
feathers at the tail of the parrot — the only kindt has that peculiar
plumage. Apart from putting it on as decoratiorasrbeautification, the
feather on a person tells that the person has etestralue or love for
beauty and sometimes modesty. It tells that the isseareful, neat,
morally and socially honourable gay and popular. ¢tbers who do not
belong to the above groups, the feather subtlyadesl them fetish
worshippers (Ogwezzy, 1999).

Cock’s Tail Crown Feathers (Npipi): grow on the tails of mature
domestic birds e.g. cocks and pea-cock. The creaathérs pinned on
cowry cones are carried by pages of a circumciadyg bn outing days
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during festivals. Furthermore, youths of both sex#&s on crown

feathers on their heads when in dancing shows cpdatly during

festivals and occasional entertainments. Of coursghalists adorn their
shrines and idols with feather and crown feathawsshly (Ogwezzy,
1999).The crown feather subtly informs ladies unden, or youths
who are social lovers of beauty and excellence.

Peacock FeatherThisrepresents the institution of kingship (Akpabio:
2003).

Birds: Pigeon and dove signify peace; the owl and vultare, objects
of bad omen.

Kola-nuts and Cowries: The triangle of kola-nut shows that it is
produced mainly in Western Nigeria, consumed mareNorthern
Nigeria and respected more in eastern Nigeria. alain Igbo land
signifies reception for a visitor. This might acabdor why the Ibos say:
“He who brings kola-nut, brings life.” Also cowriemd kola-nuts are
used in divination to determine the Iwibf deities (Akpabio:
2003:26-27).

Flag: A red, white and red, white, red and black flag@tne points in
some Nigeria communities signify a shrine and @& finresence of a
traditional priest.

Rainbow: Signifies that no one should visit the stream (Akpa2003)

Shooting Star:Heralds the death of an important individual (Akjoab
2003).

Broom: Could communicate quarrel and settlement (Akpaki@3).

Alligator Pepper: Signifies long lasting relationships as used in
traditional marriage in Nigeria (Akpabio: 2003).

White egg, White he-goat, and White clothin most Nigerian cultures
these objects represent rituals or connection agttult (Akpabio:
2003).

Drinking Water: In northern Nigeria, presentation of drinking watier
a visitor signifies that the visitor is welcomedkf@ebio: 2003).

Staffs (Cow Tail, Metallic Staff, Hand Fan and Hor® Tail): These
communicate chieftaincy ranks and titles. Those whoy metallic
staffs are war lords or the village warriors. Thageo hold the large
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hand fan are another set of warriors and the otoefiers while the
horse-tail bearers are the elders. The mere sigirtyoof these examples
communicates their status and rank (Ogwezzy, 1999).

3.3 Florals, Plants and Crops

Floral, plants and crop as used in this study ferrag to decoration
with flower, cultivating plants and the displaf trees, shrubs and
grasses for the purpose of disseminating informatizrawing from the
Ukwuani Speaking people of Ndokwa West Local Gowent Area of
Delta State, some examples of floral, plants arap<rare discussed
below to enhance our understanding of this groupicohographic
communication devices.

3.3.1 Floral, Plants and Crops: Some Examplesand their
Communication Functions

Shrubs: Other signs are when branches of fresh shrubs reped

across a path or road which tells people to avioahd follow the open
one for security reasons and safe arrival at irgdndestination. A
shrub cut mid-way and strung down with a rope by émtrance to a
road or path tells that there is danger ahead hndld be avoided to
escape being trapped or miss the way (Ogwezzy,)1999

Grasses:Standing grasses are gathered and knotted to \sigmif/al at
a desired destination and are also a sign of dpobrequest or a feat. It
is commonly used by hunters or fishermen to tetigbe searching for
them of their (hunters) presence within the aregw€zy, 1999).

Sucker Plants:If a grown plantain or banana plant is cut off hagrthe
top growing end and planted with the suckease or end turned
upwards, it is a clear declaration of war on thepbe who own the land
and against the people who planted it. By thiss gaid that the cut off
end or tail of the plantain is dug into the groundh the roots and
sucker upward. The planter is the aggressor. Inlbasemedy, except a
very quick and powerful intervention is carried ¢0gwezzy, 1999).

Carved Bark of Trees: There are other symbols or marks, carved at the
bark of trees.

Destruction of Growing Food Crops: Cutting of yam vines and
destruction of growing food crops in farms are itradal channels of
communication. The action is carried out by thgreyed party to
speak out that they are on revenge against a grisewffence against
them (Ogwezzy, 1999).

Offences which attract this type of action are gisvaery serious, such
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as manslaughter by a fellow citizen or relationeTdffending party
never takes retaliatory actions, which is the omkay they can
demonstrate remorse for the ignominy committed Hosirtperson or
relation.

However after the destructions, negotiations comeoi find lasting
solutions. On agreement, indemnities are paid mainl kind. For
manslaughter, the aggrieved person or party is eosgied with gift of
a girl. It is intended or believed that the girl wid bear children and
increase the family of the one murdered therebjaoepthe dead. That
would reduce the pang of pain and bring solacerahef to both parties
to restore peace and harmony. At last it would éacp and harmony
between the parties concerned or affected (Ogwd£89).

Planting Crops Vertically along Ridges:Planting of crops like maize
and/or cassava vertically along ridges in a farmotie a boundary
between two contiguous/adjacent farms which mayeeibelong to two
people.

Palm Frond: A hunter who carries a gun with a palm frond latiehrly
tells the villagers that he has shot a great anii@ahilarly, a motor
vehicle tagged with palm frond signifies to the lwlthat a corpse is
inside the vehicle.

4.0 CONCLUSION

Iconographic communication as a classification afditional
communication essentially is about the use of iclansuggest reality
and they are culture specific.

The unit concludes that in Africa, meanings arechi&d to parts of
objects and that the devices in the group are ssdlé also concludes
that in Africa, information is disseminated througlecoration with
flower, cultivating plants and the display of treglsrubs and grasses.

5.0 SUMMARY

This unit has focused on iconographic communicatubich, based on
our classification, are of two types — objectifiadd floral, plants and
crops. Their communication functions were broughthe fore. It also
explored the various devices under these two groups

It examined objectified, a group of iconographicmeounication,
presented some examples and highlighted their conoaton
functions.
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It explored floral, plants and crops - a group aonographic
communication. It presented some examples and igigkd their
communication functions as well.

SELF-ASSESSMENT EXERCISE

1. List the types of iconographic communicationides discussed
in this unit.

2 What is objectified?

3. List five examples of floral plants and crops

used for communication in Africa.

6.0 TUTOR MARKED ASSIGNMENT

1. Drawing examples from your -culture, listvo types of
iconographic communication.

2. Drawing examples from your culture, list five deascat least
under each of the two types of iconographic compaition.

3. Drawing examples from your culture, discuss twaetypf feather

as channels of communication, highlighting their
communication functions.

4. Drawing examples from your culture, discuss twonepkes of
floral, plants and crops used for communicatioAfnca.
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MODULE 5 INSTRUMENTAL CHANNELS
Unit 1 The Concept of Instrumental Communication
Unit 2 Idiophones

Unit 3 Membraneophones

Unit 4 Membraneophones in Western Naeri

Unit 5 Aerophones

UNIT 1 THE CONCEPT OF INSTRUMENTAL
COMMUNICATION

CONTENTS

1.0 Introduction
2.0  Objectives
3.0 Main Content
3.1 What Is Instrumental Communication?
3.2 Types of Instrumental Communication Devices
and
Examples
3.3 The Communication Functions and Charactesisbf
Instrumental Communication Devices
4.0 Conclusion
5.0 Summary
6.0  Tutor-Marked Assignment
7.0 References/Further Reading

1.0 INTRODUCTION
This unit focuses on instrumental communicatiorst As instruments
are used for communication modern societies, tlaae tbeen in use in

Africa since the primordial time. So, a study ofriéAn communication
systems, should take a look at instrumental comaation devices.

20 OBJECTIVES

At the end of this unit, you should be able to:

o outline the various groups of instrumental commation devices

o list the types of instrumental communication desi drawing
examples from what obtains in their cultures anthmmoinities

. discuss the communication functions of variousrurmsental

communication devices listed.
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3.0 MAIN CONTENT
3.1 What Islnstrumental Communication?

Instrumental devices are part of items used for mamication in the

traditional African society. Ibagere (1994) refewst as the hardware of
music. Every group of people in Africa has instrumaé devices that are
peculiar to their setting and perform different goumication functions.

Such instruments may be totally different from #hassed by other
people or they have special meanings as Umedgeople in other
cultures. It is hoped that after studying this upau would have become
familiar with some instrumental devices used fomamunication in

Africa.

3.2 Types of Instrumental Communication Devices and
Examples

Scholes (1938), writing on instrumentals, stateat thstruments could
be generally divided into instruments of definitielp and instruments of
indefinite pitch. Instrument of definite pitch incle kettle drum, bells,
celesta, xylophone, gong etcetera, while instrunzénindefinite pitch

include side drum or snare drum, tenor drum, bassmmdtambourine,
cymbals, rattle, anvil, etcetera.

However, scholars of African communication systeha@ve divided
instruments into more than two groups. AccordingAtgabio (2003),
there are mainly three groups of instrumental compoation devices.
What Wilson (1998) added to make it four (symbodguty) is grouped
under iconographic communication:

a) Idiophones - examples
o Wooden drum

o Woodblock (Such agfkele, Oponda and Unetound in Delta
State of Nigeria).

o Ritual rattles

° Bell

o Metal gong (such aakankang and ekeround in Akwa-lbom
and

o Cross River States of Nigeria) Xylophone

o Hand shakers

o Pot drum
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b) Membranephones — example
o Skin drum
c) Aerophones — examples

Whistle

Deer horn
Ivory tusk
Reed pipe, etc.

3.3 The Communication Functions and Characteristics of
I nstrumental Communication Devices

Although much has been said about instrumental esystof
communication, yet it would be essential to em@esheir other roles.
All instruments and appliances employed in tradgio channels of
communication are always brief and tautologicaltheir information
dissemination, orders and warnings e.g. no, no; y&s stop, stop; not
now, not now; come together, come together; etkpéhio, 2003).

It is also used during burial ceremonies and cliegnstes. These are
treated in details in the next four chapters.

4.0 CONCLUSION

This unit concludes that instrumental communicati@ms been in use
since the primordial period in Africa.

50 SUMMARY
The concept of instrumental communication was ewradhi types,

outlined; communication functions, highlighted; amtharacteristics
discussed.

SELF-ASSESSMENT EXERCISE

List the types of instrumental communication disagsin this unit.

6.0 TUTOR-MARKED ASSIGNMENT

1. Outline two types of instrumental comnuation.

2. Drawing from what obtains in your culture, IlHd examples of

instrumental communication devices.
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UNIT 2 IDIOPHONES

CONTENTS
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2.0 Objectives
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3.1 Wooden Drums
3.1.1 The Communication Functions of Wooden Drums

3.2 Bells
3.2.1 The Communication Functions of Bells
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1.0 INTRODUCTION

This unit focuses on idiophones, a group of insgnotal media.
Idiophones have the quality of producing soundhgyiselves (self
sounding wares). The objects could be struck, pdckulled or pressed
with the foot. E.g. gongs of all sizes and shapes.

According to Ibagere (1994:91) idiophone is“.agroup of self-
sounding instruments which produce sound when thaey struck,
scratched, or shaken. The sound they produceasddferent kind from
those of other instruments. In this group areladl sizes and shapes of
gongs, woodblock, wooden drum, bell rattle, earthere drum, and
other related instruments.”

2.0 OBJECTIVES

At the end of this unit, you should be able to:

o list the types of idiophones drawing from theirtaus
o discuss the types of idiophones listed
. discuss the communication functions of the varidigphones.
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3.0 MAIN CONTENT
3.1 Wooden Drums

Drum is the oldest musical instrument. Bunhart @)9®escribed it is as
a member of the percussion family which consistastfruments that are
played by striking them with the hand, sticks, dhes objects. Such
other objects may include a pair of enters or besstescribing the
wooden drum Akpabio (2003:14) stated that:

...the wooden drum is made from tree-trunk. To endableroduce
mellifluous sounds, the bark is removed and an iogeis made at the
top. This way when struck with a stick it produsesnds. The drums
come in various sizes and shapes and it has vadesgnations.

The Annangsof Akwa-lbom State refer to the wooden drum witle th
brass sound a&worum;the smaller one with the tenor/treble sound as
Akporo (Akpabio 2003). Furthermore, Akpabio (2003) citiAgpabot
(1975:15) stated that among th®bios, there are three main types of
wooden drums -©bodom Ubongroyal drum), Obodom Mbrécommon
drum used by masquerade gro@¥odum Usuan Etopr Obodom lkot
(drum for message dissemination). He however, ditl gpecify the
functions of the royal drum.

Nwuneli (1983) in his study of traditional channefscommunication in
Nigeria found that th&ivsin the North Central geo-political Zone of the
country use drums of various sizes and shapesnontmicate different
kinds of messages to its people. Thdynerdrum is the largest single
drum carved entirely out of wood that is used tog transmission of
messages associated with stately affairs, warsasidiss, death of
important personalities in the community and otledaited issues among
the TIVs However, Mede (1998) said that the drum is knaw&bande
and that drums are generally used to arouse ensosorce they are
musical. It is used for dance rehearsal and outingsal ceremonies as
well as social and political gathering. He fertistated that the talking
drum calledAjo is a type ofGbandeused to call the attention of people
either for an announcement or a meeting.

In the same study Nwuneli (1983) also found thatlgbos of South
Eastern geo-political Zone of the country have railar drum called
Ikolo (Ikoro) a variety of “talking drum” which performs identica
functions as the Indynerfound among thélivs Again, among the
Igbos, Ekwecarved out of a cylindrical block of wood, is a dintive
variant of the much biggdkolo which is set up permanently in market

74



MAC 115 MODULE 5

places, village squares or in shrines.

The Ikolo functions similarly to the traditional state drurhke the
Yoruba, Gbedu; Itsekir{an ethnic group in South-South geo-political
Zone of Nigeria) Orji; Edo (@n ethnic group in South-South geo-
political Zone of Nigeria) okha; Urhobo @&n ethnic group in South-
South geo-political Zone of NigeriaOgri; and Hausa (a linguistic
group in Northern Nigeria)lambari; were used to summon special
meetings, proclaim arrival and departure of impurteisitors to the
palace, arrival of traditional rulers to publianttions, announce
serious acts of sacrilege and disasters, alertctramunity against
invasion and in war advertise the presence of \Wwmfe

3.1.1 The Communication Functions of Wooden Drums

Drums generally function to summon villageis village square
meetings and other meetings of village imgrace; summon the
villagers for communal labour; remind the people ptdnned work;

communal celebrations; public launching; farm hatyveand for

entertainment. When people do not understand tbeifspmessages of
the drums, they seek clarification. In his studyEoian village, Akpan

(1977) found that canon shots and drums are ushdreseparately or
combined to announce the death of non-memberseothiurch in the

village. Wilson (1998:30) drawing from Akwa-lbom daiCross Rivers
States of Nigeria succinctly stated that woodenmdrperform four

function — installation of kings and royal celelwas; announcement of
the passing away of kings; alerting citizeofs grave danger; and
ushering in various masquerade groups sucblaga, Ekombi, Ekong,
Ekpo Nyoh@andEkpe

3.2 Bdls

In his study of Erian village, Akpan (1977) foundat elephant tusk,
bells, canon shots and drums are common Africannrala of
communication. According to Akpabio (2003) the bslireferred to in
Yoruba as Agogo; Igbo, Ngbirigba; Ibibio, Nkanikaand Hausa,
Kararraw. He stated that the bell has wooden handle from hviaic
conical shape metal is suspended. “It producesdsoumen the ball-
shaped metal suspended on the inside of the capedhstructure hits
the side of the structure in the process of jiggliAkpabio, 2003:16)".

3.2.1 The Communication Functions of Bells

A bell “is mostly used to get attention, openingvas| as to announce,
closing and break-time” (Akpabio, 2003:16). Bellse aused as
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communication instruments mostly by modern insbiug especially the
Christian churches and schools. They are used Miteiror call the

congregation to service. During the service todiskee manipulated to
provide melodious tunes to songs. Apart from thislls are used to
silence the congregation, and to signify the end pérticular prayer bit,
thereby informing the congregation of the time pewo their eyes.

Apart from these, the church also uses the bahtwounce the death of
their prominent members. When the bell is usedtti® purpose, it is
usually manipulated in a very peculiar manner, Whidfers markedly
from those of other times for which bells are udeat. example, instead
of being struck continuously for only about threesuates, it is usually
struck once in an interval of one to two minutesiew it is struck this
way, it is meant to announce the death of a pevdumis a member of
the church.

Also, bells are commonly used by schools to sumrmopils to the
schools. In addition, it is used to inform pupiledaheir teachers when
to change teaching of subjects. The bell is algal s announce recess,
lunch time, breaks and the closing of schools. Wtien bell is rung
continuously, it is meant at such occasions toisigsmergencies which
require the pupils to assemble for special briefifigpm the school
authorities.

In his study of Erian village, Akpan (1977) founudat bells are used
primarily by religious organisations to summon mensito prayers and
services. Besides, the church bell is also usemtomunicate the death
of any member of the congregation.

Bells also announce the sacrificial rites beingqrened before the new
yam are eaten in some communities. It equally ates that the New
Yam Festival is in progress.

From the above, it is evident that bells have comation functions in
Africa. The various functions already discussed tnedpeople to whom
its messages are targeted respond to it. Howesgegffectiveness could
be explained in terms of the low literacy leveltoé people that attend
churches in the rural communities, while the re&lsi high cost of wrist
watches and table clocks could be explained agjlresponsible for the
effectiveness of the bell in schools. For thedti#tes, however, even
those who can afford wrist watches underutilisarthas they usually
seek the help of others who are literate to regula wrist watches and
read the time of day for them from their wrist wes.
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3.3 Gongs

The metal gong is made from metal and is V-shaltesl known inEfik
asAkangkang; Ibibio, AkpongkporandIbo, OgengWilson, 1998:33)
Some are carried by the younger persons and bbgtdre older people.
They are beaten to convey different messages. Ganegappliances of
instrumental sound in traditional channels of commoation. Some are
made of woods and others of metals, but mainly efats. Gongs have
an opening called mouth each. They are of diffestzzgs dependent on
need and use. There are king size or giant sizehniiabout four feet
high and others between ten and eighteen inchegs Tdmeir mouths or
openings depend also on size.

3.3.1 The Communication Functions of Gongs

The king size is really for the kings and aristticrarders. They are

seen at high places, and palaces. This type of genges as “phone
call” for kings and men of importance. If a kirgasleep and has an
important and urgent visitor/message respectivbly,king size gong is

used to wake him in the first instance, whetheegslor awake. That is
repeated at intervals to get the king preparedppearance and to invite
his aids if necessary.

Besides royal use of that type, it is also usedogtisticated dancing
groups and at shrines adored with awful reverefitshrines, when it is

struck, listeners hush into silence. At social gatigs, gongs are struck
to call for order if the gathering is rowdy.

The wooden and Indian bamboo types are mainly doras activities,
particularly at festivals. During festivals, boygirls and ladies in
particular dance and sing along streets strikingioua gongs to
accompany songs. They are also instruments foalseotertainments.
They help ginger people to dance by sharp andré&sirding sound.
Furthermore, Mede (1998) stated that the woodeig gapwn adlyu in
Tiv is an instrument used in transmitting importaméssages (such as
death of kings, chiefs or announcement of local tmgs) across to
neighbouring villages. It is also used in time afezgency or war, to
alert neighbours. Its sounds generally depict theppknings of
importance, horror and/or alarm.

3.4 TheWoodblock (Entertainment I nstrumentals)

The woodblock which Ibagere (1994:91) refers tochsrdophone “is
any instrument which produces sound through thetiexeof pressure
on string...and it is released intermittently”. iticludes all types of
string instruments such as gquitars, harp, lyre aider related
instruments.
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Describing the woodblock, Wilson (1998:13) statledt tthe woodblock

is made from wood; hollowed inside but flat on stdes and it serves
entertainment function. This description fitike Ekele or Akpata,
Oponda and unesed among the Ukwuani speaking people of Ndokwa
West Local Government Area of Delta State, Nigeria.

Ekele or Akpata is an instrumental appliances built or mounted alfi h
of gourd keg of the size of a medium football. Aadinflat piece of
plank is firmly fixed to the gourd. On thdank, seven small flat
umbrella veins/spokes are firmly strung to it. Tloeirth spoke, the
central one, is always the longest with othersteinan both sides to the
last which is the shortest. At both ends of thekegptwo tiny pieces of
iron or wood are plugged across under them anclstaose to the
stringed centre to make them produce the vibragmmd required. The
two adjusters therefore help to raise or lowervbkeime of sound from
it. Besides, on top of the flat plank, a roundehof about two inches is
smoothly chiselled out. It helps also to controtl anise sounds to the
volume required.

Oponda is built on a small box of about one and half fleeig and one
foot wide. The structure on top over the hole Eéesleis the same. Both
are operated like a pianbnehis a harp. It is made of a flexible hard
shrub cut to size, not longer than four feet. Thachof the stick is torn
to admit a string of cane which is wound roundttikeseveral times. For
a complete set, two strikerseka Nkwaare carved also of hard sticks.

3.4.1 The Communication Functions of Woodblock

Ekele or Akpata, Oponda and urfearieties of woodblock) are all
traditional channels of communication used in @atement during
social occasions, festivals and funerals to contfoet bereaved. They
speak the languages that suit occasions. Tiaése and/or lower
people’s spirits for specific occasions (Ogwezz999). According to
Wilson (1998:32), just like the metal gong, woodi@lay prominent
roles during installation of kings and at funeralsed to speak to
ancestors and used by members ofEkposociety in Akwa-lbom and
Cross Rivers States of Nigeria. It is also used ii@iormation

dissemination as well as entertainment.

3.5 Xylophones

Local xylophones are made of wooden bars with wvaryengths and a
stand (Akpabio, 2003). In this case, wood, metalany other hard
material is used in place of membranes and thetmotf the hollow is
usually covered. They are mostly made of many adl¢@hey could be
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as many as twenty), each having a different sodegdending on the size
of the hollow. Most of the instruments are madeiv horns (Ibagere
1994). Ibagere (1994:92) further stated that:

Because of the hardness of the materials usedjghhé wood, or metal
which is struck or beaten, it becomes difficulin@t outright impossible)
to use the hand. [So] well carved sticks (someloEhvthe beating area
is covered with synthetic material) are used totlmeestrike the wood or
metal to produce the sound.

Xylophone sounds are encoded. A good knowledgenefeimbedded
codes is crucial for a proper understanding ofrttessage produced by
these sounds. Without this knowledge, one is ptormaisinterpretation
of messages, leading to wrong or unintended effects

3.5.1 The Communication Functions of Xylophones

It is mainly used for entertainment during occasiolt accompanies
other musical instruments and song for melody,tsngtand rhythm.

3.6 Pot Drum

Doob (1966:10) posited that the pot drum is “a dmhich looks like a
water pot and is made of baked clay. Explainingsthepe and workings,
Akpabio (2003:16-17) stated that the pot drum “ties shape of a pot
and the beater is normally made from foam.”

3.6.1 The Communication Functions of Pot Drums

It is used to accompany chants and help set thamrhjor dancing. Just
as one could use a highly symbolic kind of musicsaiisfy one’s
entertainment proclivities when one understandsniedody from the
drums. Sounds from the pot drum could be combineith wance.
According to Doob (1966:10), the pot drum, is plhyegularly by
young girls who are passing through the prelimirgtages of marriage,
and is used to accompany chants; it map akst the rhythm for
dancing.” It is used most commonly in churchesh@ eastern part of
Nigeria.

4.0 CONCLUSION

This unit examined the wooden drums, bell, gong,odock,
xylophone and pot drums, delving into their usésohcludes that the
use of and demand for idiophones are determineth&ymessage that
needs to be conveyed.
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50 SUMMARY

This unit discussed idiophones. It outlined anccuksed six types of
idiophones commonly used for communication in Adriclt also
highlighted the communication functions of the was idiophones
discussed.

SELF-ASSESSMENT EXERCISE

List the types of idiophones discussed in this.unit
6.0 TUTOR-MARKED ASSIGNMENT

1. List four idiophones used in your community
2. Discuss the communication functions of two idiopes used in
your community.
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1.0 INTRODUCTION

This unit focuses on membraneophone, a gro@ipinstrumental
communication devices.

20 OBJECTIVES

At the end of this unit, you should be able to:

o list the types of membraneophones drawing fronr thdiures
o discuss some types of membraneophones
o discuss the communication functions of the various

membraneophones devices commonly wused in African
communication.

3.0 MAIN CONTENT

3.1 What are Membranophones?

According to Wilson (1987), membranophones are mezh which
sound is produced through the vibration of memlsaii@ey include all
varieties of skin or leather drum. These drumshe@en or struck with
well carved sticks. Such drums include the ‘lyailuthe dundun set or
drums among the Yoruba, the “lkoro” by the Igbo @he drum of the
Ikine Society among the Kalabari (Akinfeleye, 1986)s also called
‘Ajo’ among the Tiv people of Nigeria. (Mede,1998).
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Again, Ibagere (1994:91) stated that membraneophone

...relates to any instrument on which sound is preduthrough the
vibration of membranes which have been stretched a\hollow cavity.

This group includes all the varieties of skin dru®ne of the most
popular types (so recognised because of its aliditgroduce a variety
of sounds) is the Yoruba talking drum. The usuay whusing them to
communicate is to beat or strike them with handvah well-carved

sticks.

As Omu (1978:4) puts it, when some drums are elpsounded, they
are capable of conveying specific meaning i.e. thal”. The “talking
drum” is one of the most fascinating agencies ahwmnication in
Africa. It sounds the tone of the Yoruba voice aad effectively mimic
it, albeit in sounds, not in words. Th@rubasof South Western geo-
political Zone of Nigeria have an impressive arodyalking drums sets
and probably possess the richest heritage of drimasprominent of
which isdundun- said to be able to imitate all the tones and gjibe
Yoruba speech, hence can be used to communicate insulsesp,
admonition and even proverbs which are understopdhb initiated
(Omu, 1978:4).

Naming the skin drums Akpabio (2003:17-18) stated:t

...skin drum goes by various names in different paftsligeria and the
size of the drums are factored into the names #neygiven. Known as
Ibit among thdbibios, differentiation is made between the big and small
drums with the addition of the prefix[egka[-] and etok[-] for the
former and latter respectively. The situation ifedent in the Hausa
language as each size of drum goes by a differantenemtbig;
Kalangumedium; andKanzagismall. Among theYorubaswho have a
rich variety of skin drums one encounters names si$6angan, Bata,
Sakara, Omele, Dundun, lya lletc

3.2 Typesof Membranophones

Skin Drums (Rub-A-Dub): Skin drums are found throogt Africa.

Skin drums which Ogwezzy (1999) described he tub-a-dub of
modern days are of various sizes and are usedufwdrg purposes.
According to Akpabio (2003:17) “Though they serve ausical
instruments accompanying song and dance perforreatioey are also
known to be capable of “talking”.
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Some are two-in-one for joint uses. Others arelsifgy specific uses

and occasions. They are made of round parts nks$rof soft-wooded

plants of varied girths. Sizes depend on the naedsuses. They range
between one foot to six feet tall, six inches am& doot or more in

diameter at the top cover. They are hollowed thinailng middle.

Externally, they are carved tapering more to thigono and a little to the
top which is always larger (Ogwezzy, 1999). They taghtly wrapped at
the top and bottom for highly sensitive sounds sTdescription fits the
obene, Okiliand okumaused among the Ukwuani speaking people of
Ndokwa West Local Government Area of Delt@t& Nigeria.

Obene, Okiliandokumaare surveyed below.

Obene are tightly wrapped at the top and bottom for hygbénsitive
sounding ones used by shrine worshippers anditsts.

Okili is a small talking drum. It is wrapped on top ofdy music and
other needs. A set is made up of two of them andt ftw produce the
melody, it combines with some aerophones (ardyoumpet,Opi;
Ekpili or Eze-Anu, elephant tusk (piccolpand ofili, buffalo horn).
These are discussed in the next unit on aerophones.

The largest most revered and awfuloleuma.lt is about six feet long
and over a foot in diameter at the top. The cowgr is of strange and
special skins or leathers which now could be thafsggers, leopards or
lions, gorilla, jaguar etcOkumais always kept in an exclusive shrine
site where only tested men of valour enter. It us put rarely to the
public on a special annual festival ceremonykenge for veteran
warlords and intrepid hunters who killed animalstsas lions, leopards,
tigers, and carried out other acts of valour oplsen.

Almost all have three triangular hole designs atlibttom end to enable
them stand if needed. The leathers used to cajprtimas ((eneand
Okili) except that of rams are mainly of wild animals swashdeer,
antelope and large snakes. The leathers are tighiiyng to the open
ends with a net-work of strings of raffia fiboresunal the open ends of
the hollowed ring of wood. The leather work is hat fastened by
plugging three carved flat pieces of wooden plugse wooden plugs
are firmly tucked by the sides between the fibrgsi and the wooden
frame. To constitute a complete set for a leatlapped drum, there
must be strikersEka Nkwa. It is made of soft or light pieces of wood or
soft part of raffia palm branch. It could also bade of cane strung to
design to suit needs and uses. The rub-a-dub themdriums depends on
the size, length, diameter and of course, the éeattoo. To, increase the
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sound from the drum in the modern day, the usetceglat close to a
microphone.

3.2.1 The Communication Functions of Skin Drums

Among the ukwuani speaking people of Ndokwa Westcalo
Government Area of Delta State, the talking drumesused to stimulate
and incite people into actions. Of course, theyase used to mellow
down people’s tempers or soothe them, or cheer th@nThey produce
vibrations that raise spirits of people at tensen@ots. They are mainly
used during festivals, wrestling contests, @otyurial ceremonies,
hunting expeditions, installation of chiefs, etg{@zzy, 1999).

During festivals, talking drums are put into rampases by all age
grades and groups to call their grades and groufesmoods, actions
and to assemble them. During other ceremonies, treyused to
encourage chief artists — dancers and wrestlefset&een, strong and
dexterous (Ogwezzy, 1999).

Talking drums direct chiefs on steps and skillsatmpt during public

exhibitions to avoid errors and win public acclaimas during their

initiations in foot-work dances. So, one other smlegse of the talking

drums is the noble dance during installation ogthiDuring the dance,
the rub-a-dub drums tell, direct and influence etosteps and

behaviours at every dance. It incites, excites stmd them into gale
action, when they have to demonstrate various éspépast adventures
and gallantry. When messages and instructions themnstruments die
down or slowly fade away; actors slump as if theyehjust ended a
marathon race (Ogwezzy, 1999).

4.0 CONCLUSION

Skin-drums are important in the socio-cultural estiof Africans. They
promote development and entertainment in Africa arestill relevant
in the modern African settings.

5.0 SUMMARY

Drums produce vibrations, e.g. skin or leather drufrhey are beaten to
convey, incite and entertain the audience as wellsemulate and
motivate the people to keep them going. The objactsbeaten with
carefully structured and designed instruments sisctarved sticks.

SELF-ASSESSMENT EXERCISE

Name the various membranenophones found in yotureul
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6.0 TUTOR-MARKED ASSIGNMENT

Name two types of drums found in your culture.

Describe the two drums named.

Discuss the communication functions of one of theind
described.

wh e
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1.0 INTRODUCTION

This unit focuses on membraneophones in WestererMigan ethnic
group known for its use of drums in communication.

20 OBJECTIVES

At the end of this unit, you should be able to:

3.0

3.1

list the types of membraneophones in Western Nageri

discuss some types of membraneophones found in evest
Nigeria

discuss the communication functions of the various
membraneophones commonly used in Western Nigeria.

MAIN CONTENT

Membranophones Commonly Used in Western Nigeria

Having surveyed some drums among the Ukwuani spggbeople of
Ndokwa West Local Government Area of Delta Stétés important to
draw insights fron¥ orubatraditional drums, zeroing in atundun -the
family name for the most commoYorubatraditional drums.Yoruba
traditional drums are also called the talkidgums especially, the
leading drum called ‘lya llu’. Members of the dumdiamily are: lya llu
Kerikeri, Gangan Isaaju, Kannango and Gudugudu.
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In their submission on Yoruba traditional drums,rédaola and Jeje
(1975) opined that there are different drums fdfedent occasions.
There are some special drums that fit traditiorati¥al which may not
fit other social engagements. Some drums are p@ectdi chieftaincy
ceremonies which cannot be beaten during weddingnuanies,
etcetera.

There are about ten major types of drum group conynased for
communication and entertainment among the Yorubagy include:
Bata, Ipese, Agere, Gbedu, Igbin, Sekere and ApmtA Bembe, Koso
and Dundun. (Daramola and Jeje, 1975).

Batais beaten mainly during the Ifa festival. It isalseaten during the
burial and outing ceremonies of a dead leader amits Ifa
worshippers.

Agereis usually beaten duringunters’ festivalcalled Odun awon
Ode’. It is the main drum of ‘Ogun’, the god of iron.

Gbeduis another unique drum among the Yorubas. It isdhenm to
which kings and chiefs in Yorubaland dance. Iteaten during burials,
special anniversaries or festivals organised bgkior during the burial
of kings.

Igbin is the drum of ‘Obatala, or ‘Orisa-Nla’ the archAdity. Obatala
worshippers dance to the drum which produces melrsdiand
captivating soundsApinti is one of the drums beaten at social
engagements in Yorubaland.

Bembebears a resemblance to the ‘dundun’ but shortdength and

larger in breadth. The old time Yoruba warriorsdise beat ‘bembe’
when going to war. It is called side drum or sndmem in the Western
World. (Scholes,1938Kosolike Gbeduis the drum of an ‘Oba’. It was
specifically said that koso was meant for the Alaaf Oyo in the Oyo

Empire (Ladelest al, 1986).

The last major drum is théundun,which is broadly focused upon in
this unit

Dundun: Dundundrums were chosen among the various types of
Yoruba traditional drums owing to their uniqueness the most
outstanding popular and generally used among Yodubas. This is in
tandem with the writing of Wilson (1987) that thendba talking drum
‘dundun’ is perhaps the most exposed and intricatee Yoruba drums.
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Thedundunis a double membranes hour-glass shaped tensiom diris
held under the left arm by a strap over the shoulflee tension throngs
are attached to both ends of the drum heads, sedieed pulled by the
left hand to vary the pitch while the drum headstsuck with a
curvilinear carved stick with the right hand ( Afaleye,1987). This
carved stick is called “Kongo ilu”. This carved ‘Bdun drum is carved
from the omo tree. This is because “Omao” is ligrdry portable), strong
and not easily broken. (Laded¢ al, 1986).

Most of the ‘Dundun’ drummers are professionalseyllhelong to the
caucus of ‘Ayan’ or Onilu family. ‘Ayan’ is said tioe the god of Yoruba
drummers. It is a hereditary profession. Among Warubas, it is
compulsory for the first born of any ‘onilu’ to leadrum beats and take
it up as a profession. They usually hear namesAkanniyi (Ayan is
honourable), Ayanwale (Ayan has come in), Wgl@emi (Ayan
favours me) Ayandiran (Ayan is hereditary) etcetditae ‘Onilu’ that is
the drummers are either the source or the encoldie whe drum that is
‘dundun’ is the channel through which the drum bgtite message, gets
to the intended audience or receiver. Athough,ehgpes of ‘dundun;
have been discussed earlier, it is pertinent totimemere that lya-llu is
the leading dundun drum while gudugudu is the ldastiun drum.

Before a learner of ‘dundun’ is allowed to beatlly’ he will start from
‘gudugudu’ or omele’. After mastering gudugudu, iseallowed to
handle ‘Kannango’ then to ‘Kerikeri’, ‘Isaajand then to ‘gangan’
before he is finally allowed to beat lya-llu. Suapprentice dundun
drummer must expertly beat lyallu for three to fiyears under his
master before he is given freedom to start his @noup and teach
others the art of dundun drums.

3.1.1 The Communication Functions of Skin Drums in
Western Nigeria

Generally, drums in every socio-cultural context areant to entertain
though in the African context especially Nigerialapecifically among
the Yorubas, drums not only entertain, they comcatei, (i.e. they
talk), and stimulate excitement. Drums have taken important
oramedia function ‘signatures’, by ‘pitch’, or sitypby ‘talking in
tongues’ in the African context. This might accodot Amali (1990)
position that all drums do ‘talk’; some more eloquéhat others in
Nigeria.

On Dundun, it is used to communicate messages amongYtreibas
during different occasionsA survey of various traditional festivals,
social engagements, ceremonies like burial, chmiisgge marriage,
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graduation revealed the indispensable roles of ddah drums in the
success of the ceremonies. Nowadays, there is yhany Yoruba
festival or ceremony where you will not find theuttlun’ family. In
fact, churches, mosques, Yoruba indigenous ialams and the
heterogeneous media of radio and televisiow nse the ‘dundun’
drums for entertainment and other communicationctions such as
giving instructions. Essentially, it is used to goonicate messages to
its receivers, stimulate them as well as entetta@m. This depends on
the purpose of the occasion.

As mentioned earlier under Yoruba traditional drufdsindun’ drums
are predominantly beaten during various traditideativals among the
Yorubas. For example during Osun festivals usuall{pshogbo, Oke-
badan festival among the Ibadan of Oyo State eteide Eid-el-kabir,
Eid-el-Maulud and Eid-el-fitri festivals of ehlslamic religion are
always celebrated with ‘dundun’drum by the Westdigerian Muslim.

Likewise, the Christians do celebrate Christmasxiip Day, and
Easter, Harvest festivals, do revivals, and crusadth songs and dance
accompanied by musical instrument like dundun, bseis and other
modern musical instruments.

Dundun can also be used to communicate messageg fiestivals. For
example, during egungun festival, lya llu’ could bsed to warn a
masquerade going beyond his boundary in magicalisplor example,
the Ayan may say:

Ogunjimi, Ogunjimi, Se pelepele
Bo ba buru tan
Iwo nikan ni o ku

That is ogunjimi (the name of the egungun), takeasy because if
things turned sour, you will be the only one toefabe music. Such
egungun would quickly soft-pedal or end up in shabwndun drums
also herald in Christmas festival through ridun’ message like:

Keresimesi, odun de, odun olowo, Keresimesi odupndim olomo

This is, “Christmas has come,
the festival of the rich and the fruitful.”

Another example is:

Ase nse tun se/2ce
Bi a ba seyi tan
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A 0 se mi si
Ase nse tun se

That is, it shall be a continuous celebratione celebration will
continue to lead to another, it shall be a contirsucelebration.

During church service, the ‘gangan’ member of ‘dumdcould be used
to pass messages on trust in Jesus Christ. Forpéscam

Mo reni gboju le

Mo ti reni fehinti,
Onigbagbo fehinti Jesu
O duro gboin-gboin.

This translates as:

| have seen whom to trust,
| have seen whom to rely on.
Christians rely on Jesus and stand firm.

Dundun is also beaten to entertain guests at \@rcaremonies like
wedding, naming, funerals, house warming and grtamlu@eremonies.
Modern Yoruba engagement ceremonies are made lihebugh the
dundun drums. Dundun is used to lead the groonmslyaio the house
of the bride during wedding engagement ceremony.

Dundun is also used to communicate messages doerggnonies. For
example, during burial ceremonies, the ‘Onilu’ magmmunicate
messages like:

Oku olowo odun meta ni, oku otosi osu mefa,
oku olomo, ase nse tunse

That is, the burial of the rich, takes only thresass, that of the poor is
merely six months. But the burial of the dead wtaal Ichildren is
continuous (for life). Another sound may be

lle lo lo tarara /2ce
Baba rele o
lle lo lo tarara /2ce

That is “he has gone home straight” /2ce
Baba has gone home, he has gone home straight” /2ce

Dundun can also be beaten to stimulate communitylmees into action
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during self sponsored community projects. For eXxam@ community
working on the building of the Town Hall could bensulated by the
drum beats of dundun to complement the efforthefgeople involved
in the work.

Dundun drums are extensively used for various mepadn the royal
palace of Yoruba Kings. According to Akinfeleye 889, “The lya llu
was extensively used in the King’s Palace to remimuh of royal
appointments, warn him of impending danger andfyndtim of the
approach of visitors to the palace. The lya Ilu vaés0 used to send
messages from the Oba to the town or village amccéonmunicating
military intelligence during wars.

Dundun drums are also specially used to honourskingYorubaland.
For example, a set of ‘Onilu’ is usually among thegs entourage on
official journey within or outside his domain. Amprthe Yorubas,
dundun is usually used to wake the king every nmynihe death of an
oba is also announced with the dundun drums anldumial ceremony is
always dominated by the sound of dundun set of drum

Dundun drums are also used to communicatetanyil intelligence
during wars. The major function of dundun duringrvgato stimulate or
encourage the warriors to continue fighting untdtery is achieved.
Whenever the Onilu noticed that the warriors ardtingg tired, he
communicates encouraging messages with his lymdissages like:

oolee se bi baba re ni? Ogundepo

Oo le se bi baba re ni ? Bi eru ba bi baba reni ?
Eru o b’'omo balogun

Itakun to ba ni ki erin

Ma de aalo

Oun erin ni jo n’lo

That is,

can't you fight like your father.

Ogundepo can’t you fight like your father?

If you are afraid let us know,

But the son of a chief warrior should not be afraid

The loop on the elephant’s path will be cleared agpthe elephant
trudges on.

According to Adeoye (1980), the dundun drums wdse ased in the
olden days to inform a neighbouring town about dpproach of war.
This role reveals the unique function of dundunnasuin the area of
passing messages over long distances.
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Dundundrums are also currently used to encourage or masteellent
performance at functions or games. For exampledauris used by
modern Western Nigeria football supporters Clubkdsten its football
club to action. It is to encourage them to enduirgittory is won.

Many Football Supporters’ Clubs in Western Nigause ‘dundun’ to
stimulate their footballers to victory.

Modern Yoruba indigenous musicians also extensiusly the ‘gangan’
member of the dundun drum set in their records.example, most juju,
apala, sakara and gospel musicians use ‘gangaméinreleases.

The politicians also used the ‘dundun’ to boosirtleeedibility and to
convince people to vote for them, dundun drummegsugually part of
the entourage of the politicians during politicahgaigns.

Dundun is also used to pass some specific mestagegh music. For
instance the piece below presents a futile attemgpking at someone’s
downfall. The drum message:

A o de bitiafede/2ce

E baa t'enu b’epe

Ke e teenu b’ase

A o de bi ti a fe de /2ddat is,

We will surely get to where God promised for us.u¥aurses and
charms cannot hinder our destiny. We will surelytgeour destination.

Dundun is used in modern day communication i.e.gerous media.
Exogenous media as used in this context stand Her radio and
television media of communication. Dundun is cutlgenused in
exogenous media jingles and signature tunes in Bériland to
communicate the time of the day. For example thimdn

dundundundundundun dundundundundundun

That is, we are transmitting from Ibadan ehgiN’badan nibi lati
nfohun).

Dundun is also used by the exogenous media to announee th
commencement of newscasting. For example, Radid-@version of:

Tati were ni tekuta ile,
Alu parada ni ti ‘gi aja Abiyam.
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Kii gbekun Omo re ko ma tati were,
Nile akede oyo, orin mbe,
Nile akede oyo —i-r-o-hin.........

Dundun drums are also used as signal tunes to anaeouhe
commencement of some traditional programmes oniséb® and radio.
The dundun drums are also used to call people feondistances. For
example:

Folarin, Folarin
Se daadaa lo wa?

That is,
Junwon, Junwon, are you alright?

‘Dundun’ is also used to sing praises of importpetsonalities during
festivals or ceremonies. This is done either tocasle them or to sing
praises while on seat. For example

Junwon, omo Adeyemi,
Kaabo, se dada lo de,
A ti nretii re, kaabo, \
Se daadaa lo de

That is, Junwon, the son of Adeyemi,
welcome, hope you arrived safely,
we have been expecting you.

Or

Junwon, omo Adeyemi,
Baba ni baba nje/ 2ce
E ba takiti, ke fori sole,
Baba ni baba nje

That is,

Junwon, the son of Adeyemi
will always be father,

no matter your resistance

a father will always be a father.

A survey of ‘dundun’ drum showed that they are meffective in the
area of entertainment than communication. Thidasause almost

94



MAC 115 AFRICAN COMMUNICATION SYSTEMS

everybody can dance to the drum beats of ‘dunduwrt’ few do
understand the communicative function.

The interpretation of dundun message is usuallyedbam experience
and exposure to the rudiments of the beats. Someotlanderstand the
message at all while some misinterpret it. For epanthe sound of the
drum jingle used by radio Nigeria to announce theetof the day is
capable of being interpreted as:

Olubadan ba ku tani yio joy&lf Olubadan dies who succeed&o
sonigbese nibi e lo sile kejthich means “there is no debtor here, go to
the next house” whereas, the real interpretatiorstaged earlier is:
N’lbadan nibi lati nfohunWe are transmitting from Ibadan here.

Also, there is the danger that an adversary woultetstand the drum
signal of his foe and thus use it against them.nfgteye (1986) cited
the example of the Ibadan/ljaye War of 1860-1868.9did Ogunmola
as an Ibadan Chief happened to have mastered thdrwa signals of
kurunmi so that he was able to successfully imitdtem and
consequently match on kurunmi war camp with disastreffects on the
ljaye troops.

Moreover, in cultural settings, a novice may falttvn if he does not
understand the messages communicated by the drumgduar. For
example, the sound:

dundundundundundun
dundundundundundun

Means ¢gun debode e sara yin jo ogun debotieeaning “there is war
at the frontier gather yourselves.”

In the case, the message intended would be thdiratinin of men. The
same sound can be interpreted as:

Igi nwolule e ma sale
Igi nwolule

Meaning, “a tree is falling run away a tree isifal” The falling of the
tree might be a figurative expression of ginthat could not be
repulsed by physical force.

A warrior who misinterprets the message for theosdcnterpretation,
may out of panic, fall into the enemies’ hands.
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4.0 CONCLUSION

The importance of membraneophones in Western Nigserino doubt
clear. They disseminate messages and provide @ntednt in Western
Nigeria; and are still relevant in the modern Adincsettings. But the use
of membraneophones in Western Nigeria may sooouliéf people are
not encouraged to preserve it by training and ptmno For instance
those who are interested in learning the dundutsba# do not belong
to the ‘Onilu’ family should be encouraged to leahe art. More
research should also be done on membraneophame Western
Nigeria to encourage interest in them.

50 SUMMARY

This unit discussed membraneophones used in Wedegaria. It
looked at the features, uses and communicationtitures It suggested
how to enhance sustainability in the use of drumas ifhformation
dissemination and entertainment in Western Nigeria.

SELF-ASSESSMENT EXERCISE

Name the various membranenophones found in WekligaTia.

6.0 TUTOR-MARKED ASSIGNMENT

1. Name two types of drums found in Westeigeria.

2. Describe the two drums named.

3. Discuss the communication functions of ool the drums
described.
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1.0 INTRODUCTION

This unit focuses on aerophones a group of
instrumental communication. According to Ibagere994:91-91)
aerophones:

. are musical instruments which produce sound assalt of the
vibration of a column of air which is forced thrdug kind of pipe. It is
the mouth that is usually used to force this aiptigh the instrument.
The aerophones include instruments such as the femily, reed pipes,
horns, trumpet and other such kinds.

20 OBJECTIVES

At the end of this unit, you should be able to:

o list the types of aerophones drawing from theiturels
o discuss some types of aerophones found in theiresl
o discuss the communication functions of aerophomesftican.

3.0 MAIN CONTENT
3.1 Whistles, Pipesand Flutes

Whistling by forcing breath through closed lips comnicate in Africa.
Similarly, Akpabio (2003) stated that the use dftinments like deer
horn, ivory tusk, gourd or reed pipes serve asa#gsvand for the most
parts as musical instruments in African communasati Similarly,
drawing from the Ukwuani speaking people of NdokWast Local
Government Area of Delta State, some examplesiscaesked below.

98



MAC 115 AFRICAN COMMUNICATION SYSTEMS

Odu, according to Ogwezzy (1999Ddu is the biggest of all. It is of
wild animal large horn, e.g. Antelope.

Odu Ossai is the herbalist flute. It is produced mainly fraips or
fractions of elephant tusks. It could also be faséd out of soft wooded
trunks of plants. It is calle®du Ossaibecause it is used for shrine
services.

Opi is a slim gourd trumpet. According to Ogwezzy (19099 is the
widest traditional channel of communication sintceauld be heard at a
distance of over four miles. It is the people’sceoand news media.

Ekpili or Eze-Anu is a trumpet made of elephant tusk. It is like hawk
among the family of birds. So, it is among othestinmental sound
producing appliances. It is their king honoured \aball (Ogwezzy,
1999). It is usually beautifully designed by adistho carve them. They
have two openings. The larger ones release sotwadhe air. The small
ones are carved from elephant canines and justedganough to admit
the tips of the two lips, which are very firmly pted in the whole to
force out sound and required messages. Only experis produce
audible and intelligent messages from them, bectngeseare difficult to
operate. They are very precious possessions, wdmithmonarchs and
their children own. Those who possess them autcalBtiare princes
and so exempted from community labour or taxeslidfiads. Owners
only carry them and occasionally blare them outshmw that the
community is at work.

Ofili is operated by only skilled pipers who comfortablgw in air that
force out required sounds and messages. Its mesaageeceived well
by actors to whom the message is directed.

The piper exerts greater force than others to predoe required sounds
and messages. It sends the head reeling with lguchesire to act in
defiance of even death. It acts, serves in absandalefiance oEKkpili
or Eze-Anu.lt is a master of itself and can appear in any shioat
demands force and valiant attitude. It extracts/ y@gh sensations in
people.

Ulete are flutes produced from good branches of Indiambdmos. The
tail of a node of the branch is neatly cut off. Ttker end is also neatly
cut off very close to the corked point. It usudigs seven holes all on
top and on straight line. However, the first hadeseparated from the
other six which are located closer to the open dim piper’s hole is
located far from others to enable him blow or gpenfortable into it for
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his desired music for social entertainments.

3.1.1 The Communication Functionsof Whistles, Pipes and
Flutes

Odu is the instrument used in summoning the Couof Elders’
meeting - the council of the community. Around 586n. onEke days
(native Sunday, of nine days interval); it is soeshdo invite everybody
to the Council of Elders, chiefs and all. It coule¢ blown also on
emergency cases on ordinary days when somethingirireyy the
attention and action of the people such asisty of meat got from
hunting expedition or sharing fish from commun#kés and when there
IS any emergency.

Odu Ossai produces only a kind of sharp sound to show thegmee of
a herbalist or a physician. When a physician visgred places” such
as cemeteries, grave yards, lakes, streams, rigeilsforests etc, they
blow it once on a sharp note to inform or warnispwf the approach of
people. Its use is believed to invoke spirits, widuem of the presence of
lay people and invite them to the services of hestsa It is one of
herbalist’s tools. It has a place among collectiohancestral shrines of
rich families.

Opi: The uses 0Dpi are numerous but mainly for social purposes. It is
used to summon people to community labour, huntang festival
camps and camp sites; and inform farmers that itme for them to
leave for home for security reasons; encourageodigage, stop, warn
and moderate a speaker in an audience. It callsuh&ers together in
emergency. It also coordinates the hunters andgthe way to a lost
hunter in the bush. At nights, this same mediumndsuto ward off
thieves. The whistle also summons hunters to mg=tith informs them

of the time to go for game-hunting and when tomretitome.

It offers secret guide or advice to a speaker aaple who understand
its language. It also offers checks and balancea speaker’s time by
secretly advising him on brevity.

It is also used during festivals to raise fests@hgs for the chief artists.
The trumpeter uses it to direct and stimulate thista and the whole
dance. At times of emergencies, it is used to ralaem and warn the
people of possible danger. It is also of great @ailnen searching for a
missing person. The trumpeter uses it to call thesgn’s name, alert
him/her of people searching for him/her, and of theection of the

people. It is used to tell the person to indic&iat the/she is alive and
how to reach him/her.
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FurthermoreOpi is very important to a chief on his initiation dhgth
as an escort, information carrier or errand maimwiting people to the
ceremony. During the ceremony, it directs and tidlésnew initiates on
how to take steps, and other actions during iradtah ceremonies
(Ogwezzy, 1999).

One exclusive use dEkpili or Eze-Anuis to raise alarm. To hear an
alarm fromEkpili or Eze-Anus to see yourself in a war front or search
for a missing person. Therefore, to hear the bdaahanEkpili or Eze-
Anuis a warning to charge yourself with whatever womldke you a
valiant man. The only mild sound &kpili or Eze-Anus heard when a
king or a noble or chief is led- through the towmdeaon ceremonial
occasions. The owner never blows it except a deedrarises. Wilson
(1998) specifically stated that the ivory tusKhibio landis used to:

o settle quarrels;

o inform citizens of the death of kings, serious oatees; and
grave occurrence;

o place injunctions on disputed land and property;

o offer final word on issues; and

o inform members of secrets societies members aboportant
festivals.

In other parts of Nigeria, it is used among kjleosto greet kings while
passing through their domaiMprubasto communicate the greatness of
a hunter for killing an elephanigbosto welcome new members by the
Nzesociety; andAnnangof Akwa Ibom State to welcome a new wife.

Ofili is a piccolo. This is a sound producing appliantes less than a
foot long and of a narrow hole. It is produced franid animal horns
such as buffalos and deers. Most of them are ryggewisted. The tips
are usually sharp and pointed. Externally, it isiglo but smooth
internally. It has two openings. The main or largete is on the larger
end where the horn was attached to the skull ofbitginal owner-
buffalo or deer. The second hole is cut to admpg hear the pointed end
(Ogwezzy, 1999).

Apart fromOfili produced from horns of animals, there is anothedtema
from Indian bamboo and wood. This type is very s$ioat powerful. It
is less than six inches long. The hole may hardiyiaa candle stick. It
has only an opening which is carved both sidesdiK¥”. Also, among
the Hausas, trumpets (Kakaki) are used in addttodrums (Tambari)
to herald the Emir to public functions.
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According to Akpabio (2003:19), “Cow horn is used remove bad
blood or poison and administer drugs amorg Hausa/Fulani [n
Northern Nigeria]. It is also used in consumingnpaine as well as to
announce the death of a great farmer”. It dictade®s in music and
steps in dances. It tells actors what to do, howldpwhen to do and
where to go. It carries and delivers all messageddr#ormation that any
sound system is required. The sound from it is Vg, harsh, inciting
and most sensational.

Ulete serves in delivering messages like others, but Igafor
entertainments, social and personal needs. Thisumeid sounded like
a trumpet. It is used by the age group to commu@micammunal work
to members; while youths practised using it to aalll invite their loved
ones to their secret hide outs without parents kngwwhat is happening
around them (Ogwezzy, 1999).

Mede (1998) stated that the flute referred ténagar is a phallic symbol
and consequently played only by men in Tiv landislused to relay
information on death, war, marriage or other feapending on the
tune played. Wilson (1998: 35-36) stated thatsitused for praise
singing and at funeral of members Eibre society in Akwa Ibom and
Cross River States); during the installationEshirs and marriages in
Northern Nigeria; in announcin@gunfestival in Ondo town (a town in
Ondo State, Nigeria); and to dire@jomuduring new yam festival in
Yorubaland.

Summarising the functions of aerophones, Doob (11988 and Wilson
(1998:34) stated that these instruments transmissages during
skirmishes and wars.

40 CONCLUSION

Aerophones produce sounds as a result of vibratioasn from the air
to produce the sounds. The player must have enengigy to produce
intended sounds; and the skilfulness required, iregjutraining and
practice. They are used to entertain, summon pdogaetion at work or
war.

In Ukwuani Ekpili, Ulete and Ofiliare sensational. They are like earth
moving machines. They move men to dare the deuililtvinto battle
fronts, rush at foes and their guns as if, theyclamping at games on a
hunting ground. They set the heart and blood highvar, love and
entertainment. Their sounds, if not for entertaintaesend women and
children scampering into their rooms while the noeess up and dash
away to clatter swords, cutlasses and embracetbudle the fields of
valour.
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50 SUMMARY

This unit presented aerophones. It examined thestyigatures and their
communication functions.

SELF-ASSESSMENT EXERCISE
List the types of aerophones discussed in this unit

6.0 TUTOR-MARKED ASSIGNMENT

1. List two types of aerophones in your culture.
2. Discuss the communication functions of ttveo types of
aerophones found in your culture, which you liste(ll) above.
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MODULE 6 DEMONSTRATIVE CHANNELS

Unit 1 The Concept of Demonstrative Camiation
Unit 2 Music

Unit 3 Dance and Song

Unit 4 Poetry, Chants and Incantations

Unit 5 Signals, Signs and Symbolography

UNIT 1 THE CONCEPT OF DEMONSTRATIVE
COMMUNICATION

CONTENTS

1.0 Introduction

2.0  Objectives

3.0 Main Content
3.1 Demonstrative Communication: Types and Examples
3.2 Functions of Demonstrative Communication
3.3  Music, Dance and Symbolography Differentiated

4.0 Conclusion

50 Summary

6.0  Tutor-Marked Assignment

7.0  References/Further Reading

1.0 INTRODUCTION

This unit focuses on demonstrative communicatiorembDnstrative
devices are part of items used for communicatiotraditional African
society. They are part of the socio-cultural hgetaf Africa.

20 OBJECTIVES

At the end of this unit, you should be able to:

. list the various types of demonstrative communaratievices

o discuss the types of demonstrative communicatiawing
from their cultures

. discuss the communication functions of

demonstrative communication devices
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3.0 MAIN CONTENT

3.1 Demonstrative Communication: Typesand Examples

Although, Akpabio (2003) stated that there are tmain types of

demonstrative communication — music and signals, abthor is of the

view that dance should be included as certain dategs communicate
as well. So, for our classification, we adopt muaid dance. The
examples would now include music, dance and songs.

Again, this author is of the view that instead @jnsls alone, signs
should be included as certain signs also communicdb, for our
classification, we adopt signals and symbolograghgnce, we have
three classifications.

It is Iimportant to state here that Wilson (1998:2@youped

symbolography under instrumentals, but this auttibiers on that.

Hence it is grouped under demonstratives. Also seranples Wilson
(1998) gave include decorated bamboo nmrsibidi, tattoo, and chalk
marks. This author differs. Tattoo and chalk maaks visual forms of
communication. Furthermore, the list of what cdogtis symbolography
here was based on Ibagere (1994) grouping. Howéwerauthor also
differs with Ibagere (1994) on his grouping andegats smoke, flames,
ashes, and knots under symbolography. The resbagete’s list under
symbolography are transferred to florals, a sulygrounder

iconographic communication.

(A)  Music and Dance — examples are

Music

Dance

Songs/ Coral and entertainment music
Poetry, Chant and Incantations

(B) Signal and Signs-examples are

Canon/Gun shots
Whistle call
Camp fire

Road Blocks
Mark on roads

105



MAC 115 AFRICAN COMMUNICATION SYSTEMS |

C) Symbolography-examples

Smoke

Flame

Ashes

Knots

Marks on trees

Grasses and leaves tied in certain ways
Plantain sucker planted upside down
Destruction of growing crops

Palm filled with sand

3.2 Functions of Demonstrative Communication

Demonstrative communication devices used in Afpeaform different
functions depending on the cultural context. Thauld be discussed in
detail in subsequent units in this module.

3.3 Music, Dance and Symbolography Differentiated

There are differences between music and symbolbgrand dance and
symbolography. Although dance and music can be tsexymbolise
things and events, symbolography is different flance because dance
is human construct. Similarly it is different fromusic in that music is
instantaneous, but symbolography sometimes migjgtey the message
at a later period after it has been conveyed (llEad94).

4.0 CONCLUSION

This unit has focused on demonstrative communicadiod argued that
signs should be included in the category of signals African
communication devices; and also added a third gragymbolography.
So, it explored the three types of demonstrativaroanication.

5.0 Summary

This unit discussed demonstrative communicatiopesyand examples.
Essentially three types were discussed. A diffeatioh of music, dance
and symbolography wrapped up the unit.

SELF-ASSESSMENT EXERCISE

List the types of demonstrative communication dssed in this unit.
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6.0 TUTOR-MARKED ASSIGNMENT

1. Drawing examples from what obtains in your adtulist ten
types of demonstrative communication devices.
2. Discuss any two of them.
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1.0 INTRODUCTION

This unit focuses on music, a demonstrative comoatimn device.
According to Ibagere (1994:90), music is quite ampartant mode of
communication in the cultural milieu of Africans,erving its

significance mostly from its entertainment valueobdy hates music
[at least everyone likes a brand of music]. It mosttainly attracts
attention as soon as it begins to play.

20 OBJECTIVES

At the end of this unit, you should be able to:

. define music
. outline the communication functions of music
o explain the role of the musician as a communicator.

3.0 MAIN CONTENT
3.1 Music

Before the advent of the current trends in commatioa technology,
people all over the world have their indigeso means of
communication and entertainment. Though these meanis
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communication may not necessarily be efficientamts of reaching a
large audience, they are no doubt effective; onesumh medium of
communication and entertainment is music.

The newlLexicon Webster’s Dictionar§i972) defined music as “The art
of giving structural form and rhythmic pattern tongbinations of sound
produced instrumentally or orally. Also writing anusic, Bunhart
(1995) stated that “music is sound arranged inéagihg or interesting
patterns. It forms an important part of many catand social activities.
People use music to express feeling and ideas. dvalsb serves to
entertain and relax”.

Music is a basic form of African communication. Nuss defined as
“the art or science of combining vocal or instrutaérsounds (or both)
to produce beauty of form, harmongnd expression of
emotion.” (Pearsall, 1999:940); while Hornby (19822) defines Music
as the "art of making pleasing combinations of ssumn rhythm
harmony and counterpoint.” This means that musesdwt only consist
of songs but other accompaniments (sounds, lyats, that go along
with the human voice. This definition becomes vienportant when one
considers that various instruments used in Africamsic can convey
different messages, even when a combination ofumsnts is used, it
also conveys a message. So, music may be seenllastraetured and
organised patterns and processes aim at achiespgafic objective. It
has a universal language of its own and it is ti@dlibased. According
to Ibagere (1994:90):

Music could be referred to as the melodic expressbd feelings in
sound. This expression is done in harmony. Becalige nature, music
is divided into a number of sub-groups through wWwhiAfricans
communicate. The main feature of this mode is imangdAlthough, it
can also be used to communicate with someone wieaniste from the
source (like symbolography), it is imperative thlé receiver of the
message being sent must hear the sound before i Wwe able to
respond to it appropriately.

3.1.1 The Communication Functions of Music

From the ancient times, music has been an impoaspéct of human
life. The communication value of music is, howewengre noticeable in
Africa where music forms a very important part ar frich cultural
heritage. The low level of development in the aoenit, which makes
the modern media of communication inaccesstblemany Africans,
is the failure to promote African forms obromunication of which
music is a vital aspect. In the various cultures Nofjeria, music
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transmits cultural values. Hence, it is passednitfrom generation to
generation.

The important role of music is to entertain peagdleover the world and
be used as a medium of communication to achieverdiit aims both
negative and positive. Music as a medium of comgaton is
used to pass on information to listeners and gigéruictions on various
aspects of human life. It is used to pass on mess#gat could have
easily been forgotten if given by words of moutlor lExample, some
musicians in the USA, under the auspices of “UnBegbport of Artists
for Africa,” recorded a song that preached unityoagiraces and helped
war victims in Africa with the sales proceeds. $ameffort was made in
Nigeria King Sunny Ade, a foremo&toruba Jujumusician and his
friends. Their song also called for unity among\haeous ethnic groups
in Nigeria (Fola, 1998). So, in Africa, music ispatent means of
disseminating information. Another example is “Gl&dia duet by King
Sunny Ade and Onyeka Onwuenu was used to promotiyfalanning
in Nigeria.

Again, music provides a veritable source of infaiora and
communication. Music to both resident and itinergutups/individuals
entertains, educates, instructs, rebukes, and regdsblife at birth and
death. It can be combined with other media sucpaeiry to convey
meaning. Music is used to encourage peoplevork; lull children
to sleep; praise the living and the dead; andneage it is believed in
Africa, aids the passage of the dead. Music camdsel as a double
edged sword to promote peace and war; forge abletlveen past and
present; forge national unity; and sensitise theietp and mobilise
people for development. Music has been used to @enfamily
planning, hard work, honesty, accountability, tparency, and the
prevention of HIV transmission in Afica. Music cdulake the form of
grapevine stories to alert the people on developmpkmned for them
(Wilson, 1998:41).

According to Akpabio (2003:20), music has been useash in “modern
setting to aid the liberation struggle (Lucky Dubeja Anikulapo Kuti,

Sonny Okosun and other artists), address inequitissciety, talk about
the virtue of love, relationship and a myriad dfetuses”. So, African
music is not all about “I love you” or “Nigeridagajagd! As Ibagere

(1994:90-91) puts it:

Although, like dance, music could be consideredlsiman art for its
own sake, the fact remains that the functional esé it in Africa
pantheon is of great symbolic significance. One tae conversant
with the cultural background of music before onen cactually
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appreciate its beauty as well as understand thesagsit passes across
and be actually affected by it.

3.1.1.1 TheUsesof Music

Having looked at the communication functions of rawgenerally, it is
important to look at the various occasions and @sep that music
serves. Music is used for various reasons anduimdry places.
Generally, people play music during ceremonies,watk, during
personal and social activities. In Africa, musicused for different
occasions and purposes - it is used during relgyiorship/festivals,
wars, peace time, celebrations/ceremonies (masridgestening, house
warming, chieftaincy, burial, etc) and as an insteat of vengeance by
way of sarcasm or euphemism.

3.1.2.1 RdigiousWor ship/Festivals

Before the advent of Christianity and Islam in &#&j Africans were
deeply rooted in African Traditional Religion (ATR)hey worshipped
different gods. Fola (1998) reported that there 20& gods in Yoruba
land each with its own devotees. Several gods sssoBgun, Sango,
Oya, Obatala etare worshipped in different parts of Yoruba lantdisT
might explain why shrines proliferate in towns amdlages with
attendant sacrifices and festivals as part of Yaiib.

Music plays important roles in these festivals.fdict, many of such
festivals such as th@sun Osogbare like carnivals. Fola (1998) argued
that music was used to announce the beginning gbrniastivals in
most Yoruba communities. He stated that there wereally different
drums and drumbeats for announcing each festivalsid¢Mwas also
normally used to herald new seasons. Thus, music bea said to
perform the additional role of time-keeping for gaedominantly rural
people who have little or no access to modern dalendar and
chronology devices.

3.1.2.2 War

In the past and even at present, many Africanspi@tgroups and
kingdoms fought various wars to prevent secessiah raaintain their
existence as a single kingdom, prevent incursiorera@my kingdoms
into their territories, and conquer places and fgoBefore going to
war, music was used to mobilise local warriors irgotion. The
musicians sing their praises extolling their pasti@vements, as well as
the achievements of their progenitors by singingirtl®riki (Yoruba
term for praise name). On hearing their Oriki, werriors were usually
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charged and propelled into action because theydwiké to justify the

honour accorded to them. This even goes on duhegattual war to
encourage them to fight gallantly until they winn @turn from such
wars and for the party that won, it is celebratgatore and music was
on hand; hero warriors were celebrated and musicieere always at
hand to eulogise them.

3.1.2.3 Celebrations

Celebration is part of African culture and Africaesjoy having fun.
Africans celebrate new birth; during house warmirgfieftaincy,
marriages; and when joining a new age group amorggkers.
Essentially, any outstanding achievement in lifaindividual calls for
celebration in Africa. Relatives, friends and welshers are normally
on hand to celebrate and rejoice with the celeb@nth occasions are
characterised by eating, drinking, singing, dangcidgnating (money)
and rejoicing. It is rare to have a celebratiorfrica without music to
entertain guests.

3.1.2.4 Ceremonies

There are three most important ceremonies in fleoli every African
and because of their significances; they are usumlebrated either
flamboyantly or conservatively. These are the ¢bnimg of children,
weddings and funerals. Essentially, these threatsvia the life of an
African do not go unmarked.

Parents of new born children normally invite peojpde christening
ceremonies and usually music is used to entereaplp, praise, glorify
and thank God for the gift of children. Also, aettime a person is
getting married, music plays important roles. Agestn playing music
to dance and celebrate, the new couple is givearakinstructions to
guide them in their married life through music ohdd@ion to the use of
words. Fola (1998) argued that new couples are i@y to remember
the instructions passed through songs than the gimen orally. Again
during funeral ceremonies, music is used to hetafmhrted to the grave.
The music used to mourn a dead person is knowrdage The type of
music depends largely on the age of the decealsikds b young person
that is being buried, they are usually emotionejeh that made most of
the people present at the ceremony to weep. Howdéwbe deceased is
an aged person, it is usually a form of celebratioarked mainly by the
deceased family flaunting his/her wealth.
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3.1.2.5 Vengeance

Just as music can be used to honour and praiseé; ragtill being used
among the Yoruba as instrument of vengeance. The tf music is
usually satire, to abuse a known or perceived adver The negative
side of the known or perceived adversary is hidgtiég through music to
humiliate and disgrace, knowing that adversary otrdo anything
because of the kind of immunity the musician enjaykich prevents
him from being punished for what he/she sang.

3.1.3 TheMusician asa Communicator

Before the advent of the mass media, music serge@ aneans of
transmitting messages, especially those with l@ngit objectives.
Decades ago, music was not regarded as aifiddyprofession in
many African countries; hence many parents eitteavned or tried to
discourage anyone who attempted to make a livirigobit. Musicians
were regarded as lazy beggars. Many parents watlavitlingly give
out their daughters in marriage to musicians bexaistheir thinking
that musicians are not responsible enough to Haws-(Fola, 1998).
However, they were accepted in the society as peablo can offer
solutions to some societal problems. They provideteértainment for
relaxation and leisure; addressed issues concethmgvelfare of the
society, like propagating community developmentgpammes through
their music; and address the excesses of somedndig in the society
without fear of reprimand through satirical musa, it might be argued
that musicians in the past were not seen as piofeds nor music
regarded as a profession, nevertheless, the musi@sa accepted as a
communicator, with the ability to get people’s atien easily through
his art.

4.0 CONCLUSION

One very major demonstrative communication forrmissic. It is very

powerful in conveying indigenous messages from gdma to

generation. It has wide applications and serves &seans of public
education. It cuts across barriers and can be fogeevil and good. It
can be used to educate, praise, entertain or &®.sHtis a potent
medium for communicating development. It accordssioians some
form of immunity. They can satirise dignitaries agtbups without
getting into trouble. They can be used as grapesianels to convey
information about events being planned for the [eoft has the
versatility of unlimited reach in terms of capadidyreach people. Music
can preach for or against a cause. It requires $omeof training to be
a musician and it is now becoming a lucrative bessn especially in the
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strictly indigenous music with indigenous instrunsenThe indigenous
music is not outdated and can incorporate evenntbdern forms of
instruments as currently happening in Nigeria gscgl with modern
church choirs.

So, music is a universal medium that cuts acrossb#rriers of race,
religion or gender. It is particularly so among id&ms with their rich
cultural heritage, in which music plays a majoertiirough its ability to
penetrate the hearts of people. African music camded as a medium
of transmitting information to Africans, especiallthe rural
folks. From the above, it is obvious that musicf@ens some unique
communication functions in Africa.

50 SUMMARY

This unit defined music, presented the compation functions of
music, uses of music and the musician as a commaamic

SELF-ASSESSMENT EXERCISE

What is music?
6.0 TUTOR-MARKED ASSIGNMENT

1. List five uses of music.
2. Explain two uses of music.
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INTRODUCTION

This unit focuses on dance and song as potent d&@ratime channels of
communication.

2.0

OBJECTIVES

At the end of this unit, you should be able to:
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define dance

outline the communication functions of dance drawinom
African culture

explain types of dance drawing from their cultupglain the
concept of song

outline the communication functions of song drawifrgm
African culture
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o explain types of song drawing from African culture.
3.0 MAIN CONTENT

3.1 Dance

According to Ibagere (1994:88):

...dance could be defined as the rhythmic movemettebody in time
and space. In the artistic sense, dance could hsideyed in terms and
movement created just for its own sake, even alitsenterest of
meaning. But dance as a mode of communication iestonsidered
against the backdrop of what meaning it regKeagere, 1994:88).

In Africa, dance is an important mode of commication among a
people because different dances connote difterthings. Dance
involves the movement of the body, which is theibasaterial in time
and space. So, dance is an art. The regularitheihtovement (times)
and the design of movements (use of space and steymbine to give it
meaning. Thus in Africa, meanings are attributeddifberent dances
whenever they are performed. In this way, a darem®imes a symbol
when completed.

Dance as a mode of communication in African soesetis culture

specific. So, one has to be literate in the culafrthe source of dance to
understand what the dance is communigatin Again, Ibagere
(1994:89-90) capture it thus:

...one has to be conversant with the particular ¢eltin which the
dance is situated to make for proper understandihthe movements as
well as grasp what the dance symbolizes at the @tderwise, one
could misinterpret the dance and use its messagsetge another
purpose. While, then, a particular dance may be mhéa symbolize a
particular attribute of people (say, bravery), anorant observer might
contemplate such a dance as purely for entertainmen

3.1.1 The Usage Occasion and Communication Functions of
Dance

Ibagere (1994:88-89) stated that:

In Africa, dances of social significance are usudlinctional in the

sense of their cultural belonging, helping in vagavays to project the
particular culture in which they are situated....Ihsacieties, dance is
an expression of social organisations in thatffedentiates and defines
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the roles of individuals. Social units like age e as well as different
guilds express their identity and cohesion in daBceh dances are seen
at occasions of social significance and celebratidhere are, thus,
dances, done to symbolize preparations for watcetebrate the birth of
a baby, to bury the dead, to celebrate victory eveenemy as well as to
signify failure [other successes and seasons]

The sound ofOkumais a dull, bellowing sensation during mourning
ceremonies of heroes atkengefestivals. The music tells of heroism,
valiant disposition and intrepidity. Only those wtmuld brave the night
foot-touched the drum or ascended it. No cowardydwer rich, can
dare it. The dance is only for the brave. HowewecJuding women
people could join the dance at a distance. Womearding to Ogwezzy
(1999) enjoy the dance more because it enables timarstand the
men with whom they live. They feel happy, proud gag that their men
and sons belong to the gallant daring band. Howethex show is
becoming obsolete as education and religion swpwbple’'s reasoning
to other progressive aspects of life.

Ukele dance is a show of villainyUkele dance surrenders tOkuma
dance when the great stage is &itele dance is a warm up ©Okuma
dance in action and sanctity.

Thus dance can be likened to modern mass mediehvitaice different
uses and gratification to different media audienéasthermore, dance
as a mode of communication, helps to promote anghasise the
cultural identity of a people. It is usually coméd with music which
dictates pace and regularity of the movement, dsal directs change to
another movement.

According to Ibagere (1994:89), “In most commursitithere are special
dances to celebrate different occasions such asagey funerals and
other life events; and the attributes propertite dance as well as
attitudes suitable to the occasions are expressttese dances”. Below
some dances among the Ukwauni speaking people okwal West
Local Government Area of Delta State, Nigeria aesented.

3.1.2 Typesof Dance
3.1.2.1 Okumadance

Okumadance is peculiar to an in-group of people of gbksa When its’
awe striking music sounds, children and women tiendcamper away
for fear of many things. The make ups of the drum ehaining of it in
Okumahouse, make it more awful and dreadful. It comes auly
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duringikengafestivals and when war heroes die.

Before the Okuma dance, other small drumeh sas Ukele play
supporting shows. For true picture WWkeledance, the escort akuma
swords and cutlasses clatter, while gun shotsthenair at intervals. All
the appliances speak and chant different aspeotal@flife songs and
by the forces and realism in their resonances, Ipdugre their true wild
life and behaviour of our past. Tke kpum ke; tu kukpum; kenge kenge;
kenkeg gesounds of the drums, thea-a-a —wa- wablaring of elephant
tusk and gourd trumpets, tHeli-li fior — of piccolos rent air with
sensations. The clattering of swords and cutlassg® the whole show
awful and teasing. All combine to incite men toger that life has no
duplicate. The various sounds pierce into peoglearts. At peak, the
people are seen sizzling with sensation dilkeliators.

Eagle feathers are used to adorn men’s heads, waimidets sink into
their arms, depicting high emotional tensions enth During the dance,
gueer cries from the men frighten women and some tmeun back and
regroup again. It is dare the devil dance.

3.2 Song (Amoin Tiv; and Ebu in Ukwuani)

According to Ibagere (1994:84) a song is “couchedpoken language
and expressed melodiously in musical successitukately.” It is the
lyric in music and used in particular instanceisla potent channel of
communication in Africa.

3.2.1 The Communication Functions of Song

In looking at the functions of song, Wilson (199B:.4stated that “in
some traditional societies, grapevine stories aesgnted in songs by
cultural groups and other social groups.” Wilso898:41) further stated
that itinerant music entertainment groups use esaticriticism,
moralisation, praise, symbolisrdjdactism suggestion and labelling to
communicate with individuals, groups and societiagge. Such groups
might include theAkata, Ekpoand age grades in Akwa-lbom and Cross
River States. Also, gossips about the rich and gpare presented in the
lucid details in music.

Again, Mython (1983:86) submitted that “songs ca&ch, can reinforce
the norms of the society and can often provideswasice of order and
continuity in confused and troubled times.” So, gorommunicate a
nexus of messages, some communicate general pifilieso and

principles of life while some pass specific messaigespecific people.
Majority of the songs, however, are for entertaintne
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According to Ibagere (1994:85), song most of thheetwhen combined
with music is when the entertainment functions @strapt. He further
argued that song as part of culture emphasiseslsooganisations
depending on how it is used as a particular sap@lip can express its
identity by its communication through particulamgs. So, a song is
usually functional in the social context of comnuation i.e. most
important songs relate to occasions of traditi@ighificance. As Oreh
(1980) asserted, songs can be used for mourningjngabirth and
death. They also serve to commemorate, encouraagisemnd worship.
For instance, anybody approaching a funeral pasgsdot need to be
told that somebody had died as funeral songs coavewptif of sorrow,
loss, search, anger and grief.

Also, songs and dances communicate the birth efaaborn baby. They
communicate initiations, marriages and deaths. Th&p express,
impart and store traditions. In them culture isesxtoated. Singing and
dancing are also expressions of joy, happinessewesments, cohesion
and valour.

Song is an important mode of communication in Afrleecause it can
perform all the functions of communication at tlane time. Song can
provide information on social and economic probleamsl advice on

ways of solving such problems. Essentially, varisoags are used to
express different experiences. Hence there aressmngxpress sorrow,
joy, welcome, rejection, and so on. In this way ¢h&ure of a people is
preserved. So, in African communication, songs hakerent meaning

in them. This might account for why different typessongs are sung at
different occasions. Thus, songs for social cereamlike marriage,

chieftaincy and christening differ from those thate peculiar to

traditional festivals. There are also those that reant for mobilising

people either for war or communal works; even thene abusive ones
which are the stock in trade of people in disput&zomen rivals. Since

different types of songs are used to communicdferdnt messages at
different times. Generally, songs in Africa are mteta express the inner
feeling of the singer — joy, sorrow, reflections tfe past and

entertainment amongst others. The types of soregdeaived from what

they express.

3.2.2 Typesof Song

Some songs are for mourning or celebrations, witieer are for title

installation, praise, show of emotions and so @ngS contain a great
deal of information and many songs are essentiadlgd to pass on
information to people. Lyrics of such songs are posed for special
occasions. They are categorised based on the ngsathiey portray.
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3.2.2.1 Frustration and Sorrow

Among theBinis in Edo State, Nigeria, a woman beaten by her husban
expresses her frustration in sorrowful songs.

3.2.2.2 Praise

Praise songs are used for praising the Almighty .Godey are
sometimes composed for respected members of thetys@nd sung at
occasions. According to Akpabio (2003:3), they ‘arsually directed at
individuals or gods based on reasons ranging froctony in war,

military prowess, coronation ceremonies, bounthakvest, [highlight
virtues of love, kindness, humility] or at inspiat to carry out a task.”
Praise songs generally eulogies and shower encaniupraise heroic
acts, encourage good deeds in the community.

3.2.2.3 Lullaby

Lullabies are soft songs with sweet lyrics, whigip@al to babies and
meant to pacify them. Mothers and caregivers usmtto put babies to
sleep. Essentially, they are meant to lull balbeesleep or sooth and
stop them from crying. The songs’ rhythmic naturetloe promises
contained in their lull are intended to send baleseep (Akpabio,
2003).

3.2.2.4 Dirge

Dirges are sung at the funerals of loved ones amthelieved to enhance
a smooth passage to the world beyond (Akpabio, R0DB also meant

to encourage the deceased family and friends,ap @iod to give them

the fortitude to bear the loss.

3.2.25 Worship

Songs meant to tune the soul of man to the Almighdg in worship. It
is meant to lift the soul from present problemsgite thanks to God.

3.2.2.6 Unity

Songs composed to show and promote togethernas&stance, the
national anthem, church anthems and other songsusjcians.
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3.2.2.7 Work Song

Work songs are meant to ginger up workers. Theyuaesl to energise,
boost workers morale, reduce weariness and redigué. According to
Akpabio (2003) it is perhaps meant to facilitate thork process and
commonly sung to encourage community members doing
menial jobs or facilitate the work process. Therepke of work song
presented below is by E. C. Arinze, an Eastern Mage Highlife
musician during the celebration of Sir Victor Uwais0 years in the
entertainment industry as a musician by Nigeriatevision Authority
(NTA) on the 20th of January 2007 on a live progmee tagged “NTA
Celebrates Sir Victor Uwaifo”. Below is the song:

Nike Nike} with strength, with strengtiai jia lu olu} twicels what we
use to workNdalunu Nike Nike} Well done, keep fit

Luba Luba Luba Work Work Work
Nike Nike Strength &gth

Kai jia lu olu Is what we tgevork
NdalunuNike Nike Well done, keep fit
3.2.2.8 Satire

Done to criticise someone or people especiallyeghosauthority. It is

used to address social problems so as to causesiv@ochange in

society. Essentially, it is used to address inatieslin the society, warn
or castigate a bad act/wrong doing in order to faed liberate the
people from inhuman, authoritarian and aparthemeguments amongst
others. Proponent of this type of song is the @ Anikulapo Kuti

and a contemporary example is African China wha@san

...If you be senator, senate us well
...If you be governor, govern us well
...If you be police, police well well no dey takebbri

It is also done by one to another who are quangelir because of hatred
to make one of the parties feel bad. It is very iwmmn in polygamous
homes among rivals.

3.2.2.9 LoveSong

Used to express emotional feelings towards a l@redlcommonly used
by lovers .It is also used by parents for theitdren, vice verse, e.qg.

“Sweet mother
I no go forget you
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for the suffer
wey you suffer for me...”

"Nne bu nne- Arize.”
40 CONCLUSION

This unit has focused on dance and song as chaohedlmonstrative
communication. It argued that dance as a modeowfhaunication in
African societies is culture specific. So, one base literate in the
culture of the source to understand what a dancemsnunicating.

It posited that songs communicate a nexus of agess some
communicate general philosophies and principledifef while some
convey specific messages to specific people. Sohgwever, are
mainly for entertainment.

50 SUMMARY
This unit discussed dance and song as channelsewiomstrative
communication. It looked at the types, occasionusége, and the

communication functions of dance using examples.

It also looked at the types, occasion of usage, thedcommunication
functions of song using examples.

SELF-ASSESSMENT EXERCISE

1. Define dance.
2. List the types of song discussed in timis.

6.0 TUTOR-MARKED ASSIGNMENT

1. Drawing from what obtains in your ltawe, discuss the
communication functions dance.

2. Drawing examples from what obtains in youlture; write down
songs under five out of the nine types of sorgsdi.

3. Translate the songs you wrote down into Endleshguage
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UNIT 4 POETRY, CHANT AND INCANTATION

CONTENTS
1.0  Introduction
2.0  Objectives
3.0 Main Content
3.1 Poetry, Chant and Incantations
3.1.1 Poetry
3.1.2 The Usage Occasion and Communication fungtion
of Poetry
3.2 Chants and Incantations
3.2.1 The Usage Occasions and Communication
functions of
Chants and Incantations
4.0 Conclusion
5.0 Summary
6.0  Tutor-Marked Assignment
7.0  References/Further Reading
1.0 INTRODUCTION

This unit focuses on poetry, chant and incantates,demonstrative
communication channel.

20 OBJECTIVES

At the end of this unit, you should be able to:

define poetry, chant and incantation

outline usage occasions for poetry, chant and tatian

explain the communication functions of poetry, dhand
incantation.

distinguish between chants and incantation.

3.0 MAIN CONTENT
3.1 Poetry, Chant and Incantations
3.1.1 Poetry

Poetry in all climes is a cherished literary gerteetry is an important
mode of communication in Africa. Poetry is mostlysed for
entertainment. This does not presuppose that atrypan traditional
African societies comes as songs, although Mythb®88:86) has
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opined that “poetry tends to be chanted or sungZambia where he
conducted his study.

Poetry is usually regarded as “emotions recolledtedtranquillity
[tranquil moment]” because of its “high order” asntinded of the poet
and audience. According to Ibagere (1994:85), postianguage with
the most connotative meaning. He asserted:

This is a beautiful construction of spoken wordswbsomething, an
experience, people or the society itself in the bays. This rendered in
the most concise and most connotative of ways.rPaetusually in

verse and the words used are arranged diffdy from ordinary
everyday usage. Most times, emphasis is on soumdrmls as well as
the connotative meaning as distinct from the deneaneaning

3.1.2 TheUsage Occasion and Communication functions of
Poetry

In Africa, poetry is used at different occasionspexially those of social
significance. Poetry is used mainly for entertaénin It could be
rendered in form of praise singing as in Hausaffiualture. Among
the YorubasEwi (oral poetry) is often used to inform, eulogise
achievements, guide individuals through the murkgtens of the
world’s hazardous terrain, to celebrate the inederdink between life
and death and to satirise unacceptable behaviourpiactices. Again,
because of its entertainment, intellectual andruesibnal values, oral
poetry can be laden with and used to convey dewsop information.

3.2 Chantsand Incantations

According to Ibagere (1994:86), chants and inc@onat are closely
related to poetry. Chants are special kinds of soridne difference
between a song and a chant is that while a songsumlly done

articulately in musical succession, a chant may. riatantations

(emphasis mine) are rendered significantly in @rasr worship.

Incantation, like poetry, is a specially constractenguage, also having
connotative meaning

3.2.1 The Usage Occasions and Communication functions of
Chants and I ncantations

Chants and incantations could be used at occasmhssocial

significance, like occasions designed to provideeainment and
during worship.
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Depending on the circumstance, incantation couldubed to serve
different purposes. In religious worship, it coulte used as an
inducement to get into character or usedcéonmune with extra-
terrestrial forces. In this regard, it fallsnder the esoteric mode of
communication (Ibagere, 1994:86)

40 CONCLUSION

This unit has focused on poetry, chants and intantas channels of
demonstrative communication. It stated that theyn dme used at
occasions of social significance.

50 SUMMARY

This unit discussed poetry, chants and incantatiasschannels of

demonstrative communication. It delved into thegesaccasion and
communication functions.

SELF-ASSESSMENT EXERCISE

What is poetry?

6.0 TUTOR-MARKED ASSIGNMENT

Distinguish between chants and incantations.
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INTRODUCTION

This unit focuses on signals, signs, and symbofdgraas types of
demonstrative communication.

2.0

OBJECTIVES

At the end of this unit, you should be able to:
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define signals, signs, and symbolography

outline the communication functions of some chasiélsignals,
signs and symbolography

outline and describe some types of  signals, signgnd
symbolography.
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3.0 MAINCONTENT

3.1 Signals

Wilson (1998) stated that instrumental modes of momcation
produce sounds that signify or symbolise a comnaiitn event within
the context of a specific setting. The sounds &kdknt drums, flutes,
gongs, etc are signals that communicate. So, soonemcnication
instruments apart from their various other funddiserve as signals.
Akpabio (2003:25) argued that “signals are oftenoawpanied by oral
or visual messages depending on the communicatiotext’. Although,
this is valid, depending on the communication ceintehis text
restricted this sub-group of demonstrative devigesounds that have
specific functions and meaning in a given cultwaitext.

3.1.1 Typesof Signals: An Example

Canon/Gun ShotsT{amin Tiv; and Egbein Ukwuani) This is a type of
explosive with its pointed base buried about tweches in the earth to
produce heavy and far reaching sounds. The soandl$ra distance of
up to four kilometres (Mede, 1998).

3.1.2 The Communication Functions of Canon/Gun Shots
Signals

In examining the functions of signals for instancanon shots are used
to announce the arrival of an important guest etcommunity. They
are also used to announce the death of an impgréasbnality and used
during social ceremonies especially at the confetnad traditional
chieftaincy titles (Ibagere, 1994).

Essentially, cannon or gun shots are also usedds @cross information
in Africa. Succinctly put, Ibagere (1994:87-88)ated that “Gunshots
(canon) could be used to signify the death or fahet a very important

personality in the community, as well as to warndaaw attention to

some danger in the forest.” According to Akpan ()9 ¢anon shots are
used in Erian village either separately or in camabon with drums to

announce the death of non-members of the churttreinillage.

According to Ogwezzy (1999), the use of canon shéds
communication purposes in Africa is in three waysst, canon shots
are used in welcoming important guests into towhisTpractice is
reminiscent of the modern day 21 gun salute tdingsiHeads of State
and other important statesmen to another countpo@ shots used this
way are meant as mark of respect for the guestaeMer, unlike the 21
shots protocol among states, there is no conveatiimit to the
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number of shots to be fired in traditionatisg.

Also, canon shots are fired to announce the dedthmportant
personalities in the town, especially those thaditronally belong to the
family of valiant hunters, and important traditibreniefs. During the
burial ceremonies of such people too, canon shet$ir@d as a mark of
respect for the dead person and to tell people lthaal rites are in
progress (Ogwezzy, 1999). It is used to announcenwio meet or
assemble, depart at a particular time and placengiuunerals and
chieftaincy installations.

Finally, canon shots are also used during socransenies, especially at
the conferment of traditional chieftaincy titles eminent sons and
daughters of the town. The significance of firingnon shots at such
ceremonies portrays the dignity and eminence of gheson being
conferred with the chieftaincy title. However, ionse communities, the
use of canon shots is not strictly confined to @ayticular person or
family, e.g.Efon Alaaygown in Ondo State, Nigeria.

3.1.3 Signalsand Mass Communication: What Linkages

In the modern day, there is a marriage of modethAsrican traditional

communication signals, especially in the radio madias it is used to
announce time, closure for the day within the calticontext of the
environment of operation. They are also used t@ance programmes,
which enhance identifications; such as time for wano dance round
mock coffins and by the time mock coffins are itsérto the ground,
canon or gun shots are blasted.

3.2 Signs

Signs mainly include marking of objects to givetinstions, warnings
and guides on the right ways to follow etc. Somesnroads are marked
with signs on the way to follow or avoid. So sigare used to convey
messages. Such signs are usually arew=e=p ) and X indicating
road to follow and road to avoid respectively (Ogme 1999).

3.2.1 Typesof Signs

Examples of sign types that communicate are markgoads with
colours, earth, sticks or even mark with sharp rgfropointed
instruments. Prominent and popular among the pepl@rrows
(—]) ) and X signs or marks al@mdy the road passed or used
(Ogwezzy, 1999).
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3.3 Symbolography

According to a British philosopher, Whitehead, dii@ Mede (1998),
symbolography are metaphors that include writteth spoken languages
as well as visual objects, standing for some qualit reality that is
enhanced in importance or value by the procesymbeslising itself.
This means that they are not languages, but thasnea which ideas
too obscure, dangerous or inconvenient to artieulst common
languages are transmitted among a people who lemmon ways.

It entails the use of writing or representationeylare usually limited to
a particular cultural milieu where they are useddérstanding any
symbolography comes from being part of the culttiieis the use of
certain objects or situations to symbolizemsthing and elicit a
particular response from whoever beholds fkign or] object. It
therefore depends on the ability of the beholdeadoertain the true
meaning of the symbol before he can respond apiptefy” (Ibagere,
1994:88).

Symbolography includes such devices as placingctbja a particular
way to convey meaning. For instance, certain fetbfects may be
placed on a farm to convey the meaning that nolesly should enter
(trespass) the farm except the owner...or somebodynified....
(Ibagere, 1994: 87). So it involves other commuinicadevices but do
not involve human body. Some examples of symbofdgrainclude
flames, smoke, charcoal and ashes. The significahegmbolography
lies in its ability to ensure that communicatiorkegs place between
individuals who may not be involved in the facefage relationship at
that particular time. Africans have adopted the ossymbols in their
communication systems and some types are discbsted.

3.3.1 Symbolography
Types and Communication Functions

Again Ibagere (1994:88) stated that symbolograptey also used in
sending different messages. Some are used to peape away from
something, protect something from being tampereith wnd they are
culture specific. So the impact depends on theetamgdience’s ability
to understand and have faith. So, they are aled tsinform (educate)
through the shape of objects used and colour ofemads used.
Symbolography is used across African continent.r@lae many types
of symbolography understood and accepted amongafs. Below are
some examples.
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3.3.1.1 Flames

Bushes can be set on fire to inform people that tiinere is trouble in
that area.

3.3.1.2 Smoke
Smoke can be made to inform people that someostélig the farm.
3.3.1.3 Vinesand Ashes

Climbers or vines of a particular tyg@dimagwor.If spread across a gate
or round a compound with ashes spread over and dlem, it tells of
ignominy, calamity or a taboo that had occurrechatThappen when a
pregnant woman dies with a baby in womb or a pecsmnmits suicide
or died suddenly in the bush. Such dead bodiesearer buried within
the town; rather they are carried or dragged tddhest which serves as
the burial ground. It is a declaration of a sadetimvhich lasts until
relations of the deceased pour libations on thd,land appease the god
of agriculture Ifejorku). During the period the libation pouring is yet to
take place, people remain indoors. They keep away their farms.
Anyone who disobeys instructions at this periodfanrlts the custom
would have him/herself to blame.

3.3.1.4 Knots

Knots are normally tied to symbolise certain thimgsertain cultures to
beholders of the symbol.

3.3.1.5 The Staff of the Oba

In Efon Alaaye town, it is believed that@pa llekethat is the beaded
staff of theOba s found on any piece of farmland, it denotes that
farmland is in dispute, so nobody cultivates ordaay other thing on
such land until the dispute is resolved.

3.3.1.6 Snail Shellsand Palm-Fronds

A combination of palm-fronds and snail shells hatghe entrance of
any farm denote that trespass on the farmlandrisdden. Again, when
such things are hung on crop or fruit trees likanges; or even on a
bunch of firewood; all such things must not be teaet by unauthorised
persons. The people respect it because of the ajdradref that whoever
violates them, will be struck by the gods of thedawith a terrible
disease or visited with other calamities.
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In Tiv, palm fronds around a farm (or orchard) cate that one can
only take out of the fruit because one is hungrthat point. The fruits
must not be taken away. Palm fronds are also wsdddct strangers to
the location of a wake keep (Mede, 1998).

3.3.1.7 A New Wrapper with aHole

According to Mede (1998), a new wrapper with a holthe middle sent
to the parents of a newly married woman by her grooeans that the
bride came defiled, resulting in the rejectionia# teal.

3.3.1.8 Grassesand LeavesTied in Certain Forms

In Yoruba land, if farmers set out for their fararsd agree to meet at an
appointed place and time after the day’s work. Tilg among the
farmers to get to the spot leaves a leaf to sigmgybeing to the spot and
the time he left by the way of placing the leafh@s will subsequently
follow suit.

3.3.1.9 Palm Filled with Sand

Someone with the palm filled with sand approacheshponent and if
the opponent hits the palm and the sand pours emribund, it means
the opponent has accepted the battle and theyaramence fighting.

40 CONCLUSION

This unit presented signals, signs and symbolograljpttoncludes that
understanding symbolography is a function of bepag of the culture
that uses identified objects or situations to sylimbosomething and
elicit a particular response from whoever behot#sdbject.

50 SUMMARY

This unit focused on three types of dematis8 communication
devices and argued that signs should be includethencategory of
signals in African communication devices; and added a third group
- symbolography. So, it explored the three typesdemonstrative
communication.

133



MAC 115 AFRICAN COMMUNICATION SYSTEMS |

SELF-ASSESSMENT EXERCISE
Define symbolography.

6.0 TUTOR-MARKED ASSIGNMENT

1. Drawing examples from what obtains in your adiulist five
types of symbolography.

2. Describe two examples of symbolograpbged in your
community.
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