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Introduction: The aims of this course is to expltne relationships that exist between
film, media, and culture through a specific focustbe intersections between cinema
and the broader social, scientific, and politicaincerns of global environmental
change.

The course will also combine readings in the fieldh a range of Hollywood and
transnational film texts discuss how films workcteate textual space that both masks
and unmasks real world environmental issues.

students will learn how to analyze the culturalsthiical, industrial, and aesthetic
dimensions of film and media through screeningsdimggs, lectures, discussions,
group presentations, and written assignments.

What you will Learn in this Course

e The purpose of this course is to investigate thmeotions between film, media, and

culture, with a particular focus on the intersensidoetween cinema and the broader
social, scientific, and political problems of gldleavironmental change.

e Students will learn how to analyze the culturaktdiical, industrial, and aesthetic

dimensions of film and media through screeningadiregs, lectures, discussions,
group presentations, and written assignments.

e You will also learn how to combine field readinggtwa range of Hollywood and

transnational film texts to discuss how films wadkcreate textual space that both
masks and unmasks real world environmental issues.

Course Aims

The purpose of this course is to investigate theeotions between film, media, and
culture.

Students will learn how to analyze the culturaktdiical, industrial, and aesthetic
dimensions of film and media through screeningsadiregs, lectures, discussions,
group presentations, and written assignments.

Learning Outcome

e Students will learn to analyze films as an aesthetgédium, technological industry,

and cultural form using theoretical, critical, amdtorical concepts.



Students will learn to recognize and analyze thatiomships between the film
industry, popular film texts, and the cultural et in which these film texts are
placed, including local, national, and transnatiogantexts, with a focus on
environmental issues.

Students will learn how to conduct research, obt#imrmation, and synthesize it from
primary and secondary sources, then apply it torttegpretation of cinema and media
texts.

In both group presentations and individual compas#t, students will learn to build
and present creative arguments supported by evedeoim different sources.

Students will learn to discuss what they learneminfrclass readings and movie
watching.

Working through the Course

Course Materials

course guide

study units broken down to (09) units

assignments file

relevant textbooks including the ones listed uredeah unit

you may also need to listen to programmes and oevike radio and television
as a beginner, you need to read watch films amdant with other mass media as
often as possible.

In addition to the above, to complete this couyse, are advised to read through this
course guide to familiarise yourself with the stune of the course; read the Study
Units and attempt all Self-Assessment Exercisesmptete and submit all
assignments for the course; and consult recommesuledes for further reading.

Each unit contains Self-Assessment Exercises, ambiats in the course you are
required to submit assignments for assessment gespo



Study Units

Textbooks and References
Assignment File

Tutor-Marked Assignment

Final Examination and Grading
Presentation Schedule

Course Marking Scheme
Course Overview

How to Get the Most from this Course
Facilitators/Tutors and Tutorials
Summary



Modulel

Unit 1: Media

Unit Structure

1.1

1.2

1.3

Introduction

This unit gives an expose of the media, its ty@ex] uses, such as the educational,
informational and psychological uses of the mexlithe society.
Learning Outcomes

e By the end of the lesson, you should be able to

e define the media,

¢ list media types and their uses,

e classify the roles of the different media types.
The Media
The media is the term used to refer to communinatizannels for the dissemination of
information, entertainment, education, films, nemsl so on. The physical representation
of the media are newspapers, magazines, radiosyigien, telephone, billboards,
cinemas, internet, blogs. It indicates the variausnues through which we communicate
in the society. That is, all the means of commuioca everything ranging from a

telephone call to the evening news on televisionteacalled media.



1.3.1 Typesof media

Media can be broken down into two main categodeadcast and print. The Internet
has also emerged as a major player, through whiapidly-growing number of people

globally get their news, movies, etc. online.

The Print Media includes all types of publicationscluding newspapers, journals,
magazines, books and reports. It is the oldest, tymel despite suffering since the

emergence of the Internet, it is still used by gomproportion of the population.

The Broadcast Media refers to radio and televiswamch emerged at the beginning and
middle of the 20th century respectively. A largentner of people still tune in for news

from TV and radio broadcasts. Quite a number alsit winemas or film houses



although, it has been predicted that online soungkésoon take over from the broadcast

medium.

e The Internet, (websites, Facebook, you tube, Skgpeail and blogs) are gradually
becoming popular source of communication, as peome seek news, entertainment and

educational materials online.

1.3.2 Origin of the Term Media

e The art of writing and paper are earliest formg@hmunication methods which made
long-distance exchange of information possible uglomail, especially in the Persian
Empire (Chapar, Khaneh and Angarium) and Roman Empi

e According to Howard Rheingold, drawings and wrisngre earliest forms of human
communication. Examples of such are the Lascaue cirawings and early writing,
which he described as early forms of media (Br2@92).

¢ Another view of media history begins with the ChaetuCave paintings and continues
with smoke signals, path markers, and sculpturadaitional ways to transport human
communication beyond the short range of voice.

e Marshall McLuhan, a Canadian communications thgotised the term media in its
current sense to refer to communication channé&sing in Counterblast (1954): "The
media are not toys, and they should not be in #mal$ of executives from Mother Goose
and Peter Pan. Because they are art forms, theprmsirbe entrusted to young artists."”
Since Mcluhan’s coinage of the word, it had beeomidely accepted in all over the
world.

Self-Assessment Exercises 1

i. State the three media types and give two examples of each one

il. ............... coined the present usage of ‘media’ in ........




1.4 Roles of the Media

The media are used to share knowledge around thiel.wb provides information on
global politics or the economy, for example, constsrhave benefited from newspapers,
broadcast media and the internet from their sesvicemedia outlets in terms of sales and
advertisement.

The internet is a means of establishing a faireoutable system of knowledge: because
it is available to anybody, anyone can read andeveany information on it. Schools
now recommend internet and other media to thedestts for information and research.
Media bridges the gap between politics, culturenemic life, and society. Modern
technology has the ability to remove cultural gended national divides. The internet
as a media tool is a sustainable way to overcomegtp between developed and
developing countries.

Media also prevents the domination of a weak cquioyra stronger one, addressing the
issue of unbalanced relations between countriegrbyenting the major powers from
imposing their own ideas on developing countriestdad, media outlets re-establishes
balance, for instance by enhancing publication @spapers, academic journals from
developing countries. Thus giving the developingrides a system that provides access
to knowledge and protection of the people's cust@md culture. Indeed, in some
traditional societies, some genders cannot havesacto a certain type of knowledge
therefore respecting these customs limit the sadpaissemination but still allow the
diffusion of knowledge. Consequently, media is adera form of communication,
aiming at spreading knowledge within the whole wpnegardlessof any form of

discrimination.

10



1.5

Media, through communications psychology has helpedonnect diverse people from
far and near geographical locations.
It has also helped in the aspect of on-line orrirgebusinesses and other activities that

have an on-line version by providing business imfation and advertisements.

Effect of the media

The media’s, intent to affect human behaviour isated through communication and the
intended behavior is couched in psychology. Theegfainderstanding media and
communications psychology is fundamental in undeding the social and individual
effects of media.

The media and human behavior are inextricably tinkEhe media has always had a
significant impact on human life, resulting in afsin people's lifestyles. People can
obtain knowledge in a broader sense and can gebltact world information via the

media.

The media can provide ideas, inspirationdo specific things, and motivate people to
take action based on what they see. Media has pacinon everyone who has access to
it. Artists and designers are the ones who govieennmtedia, which in turn controls the

society. Human behavior, lifestyle, moral viewsd aonsequences can all be influenced

by media, either positively or negatively.

1.5.1 Positive Roles of the Media

It provides a wealth of scientific and sociologigabwth through numerous outletsach

as television, radio, newspapers, and even thengttePeople attain the best results by
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using these methods. Basically, living skills, ligetual competence, reflection, and even
personal pondering are all aided by media. Allh&fske personal growth opportunities are
critical to creating the beauty of our lives.

People in the rural communities depend on the réalianformation, which helps in

shaping their mindsets politically and culturally.

1.5.2 Negative Effects of the Media

It has led to reduction in face to face interactaanpeople now prefer to relate on the
social media and this has brought about a reduationdividual development and a lot
of unsociable activities among teens and children.

A lot of false displays of personal wealth has kdot of youths into committing
abominable acts like stealing, kidnapping in otdeget rich at all cost.

The saying goes that, good news is no news asdypically boring and a lot of airing of
bad films does not make for a psychologically bed¢ghsociety.

Incidences of cyber bully by unknown assailantsramapant on the social media and a
lot of youths find themselves being initiated imtidchcraft and occultic practices through
the social media and films.

Self-Assessment Exercises

iii. State at least five roles of the media.

iv. What are the positive effects of the
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1.6 Summary

e Media is the communication channel through whictorimation, news, education and
entertainment are passed to a diverse set of axedidine media types ranges from the
internet (Facebook, YouTube, blogs, twitter, em@kype), the print media (newspapers,
magazines, books, mail) and the broadcast medevigen, radio, cinema).

e The media perform a number of roles in the sociktinforms, it educates, entertains,
projects cultural values and act as a link betwesions.

e The roles performed by the media psychologicallgstto couch human behaviour and
such its effect can either be positive or negativas positive when it brings about
knowledge, information and growth. However, itserblecomes negative when it brings
on undesirable anti- social behaviour.

1.7  Glossary

Global: Global means encompassing the whole world.

Psychological: relating to the mind or mental state

Sociological: concerns the development and funeaig of the human society.
Ocecultic: Supernatural belief that is not scientdr related to religion.

Bully: A person who habitually seeks to harm soneebe perceives to be weaker than himself.

1.8 References/Further Readings

"What is media? definition and meaning”. BusinessiDnary.com. Canagarajah, Suresh (2010).

"Internationalizing Knowledge Construction and [@issnation”. The Modern Language

Journal. 94 (4): 661-664. doi:10.1111/j.1540-4781(®01105.X.
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Christen, Kim (2012). "Does information really watd be free?". International Journal of
Communication.

Cory Janssen. "What is Communication Media? - Dtedim from

Techopedia". Techopedia.com.

Livingstone, Sonia M.; Lievrouw, Leah A. (2009).Wé/edia: A Critical Introduction. Taylor

& Francis. pp. 52-53. ISBN 9780415431606.

Lule, Jack (2012). Rowman & Littlefield. pp. 33-34.

McLuhan, Marshal (June 25, 2012). Game MechaniadvaAced Game Design. US: New
Riders. p. 147.

Popkin, Dewald (2004). Journalism, Newspaper anelwsheets. Europe 1450-1789:
Encyclopedia of the Early Modern World.

Willinsky, Frank (2005). The Access Principle: T@ase for Open Access to Research and

Scholarship.

1.9 Possible Answers to Self-Assessment Exercige(sin the content
Exercise 1
I. a. Print media: newspapers, magazines.
b. Broadcast media: radio, cinema, television.
c. Internet: Facebook, Skype, You tube etc.
ii. Marshall McLuhan in 1954
Exercise 2
iiia. The media informs, gives update on news alsdustiors.

b. It advertises goods and services.
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c. It acts as a link between cultures.
d. It serves as a means through which natman expres#s own culture, thus preventing the
domination of the weak nations by the super powers.
e. It acts as a link between cultures and societies
f. It is used as a platform for business transastio
V.
a. It makes room for growth.

b. It also helps in shaping the human mind throughrif@mation it provides.
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Module 1

Unit 2: Culture

Unit Structure

1.1  Introduction

e In unit one, you learnt that the media is a toal foojecting and also uniting

cultures. In this unit, you will be introduced talture, types of culture and the
elements of culture.

1.2 Learning Outcomes:

By the end of this lesson, you showddble to:

o define culture,

. list the elements of culture,

. explain the significance of language in culture.

. differentiate between an ideal and the real culture

o distinguish between material and non-material caltu
1.3  Culture

e Culture is an umbrella term that refers to the alobehavior and conventions that are
shared in human societies. It is the set of prastitraditions, and values of a civilization
or community, such as an ethnic group or nationait be described as the summation of
the people's knowledge, beliefs, arts, laws, custailities, and habits, music, dancing,
rituals, and religion, as well as technologies sashtools use, cooking, shelter, and

clothing.
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e Culture is a body of information that has been audated over time. In this way,
multiculturalism promotes peaceful coexistence amatual respect among people of
many cultures who share the same planet.

e Culture is also sometimes used to define distiecfvactices within a subgroup of a
society, such as a subculture. Cultural relativisran ideology and analytical approach
in cultural anthropology that holds that civilizats cannot easily be objectively rated or

evaluated since any evaluation must be locatedersigiven culture's value system.

1.3.1 Mass Culture
e Culture sophistication has also been used to stepairalizations from less sophisticated
societies in the past. Class-based divisions betwadagh culture of the social elite and a
low culture, popular culture, or folk culture ofetthower classes, distinguished by access
to cultural capital, are also seen in such hieiaathperspectives on culture. The mass
manufactured and mass mediated forms of consuntereuhat arose in the twentieth
century are referred to as mass culture.

Salésessment Exercises 1

i CUIUI 1S ot e e e e e e e e

1.4  Types of Culture
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Material and non-material culture, as well as ideadd real culture, are the four

dimensions or forms of culture. Material culturecencerned with man-made artifacts.
Material culture produces structures, furnituremé and books. Non-material culture is

concerned with abstract concepts such as emotttisides, ideas, and beliefs that we
experience but cannot observe. Non-material culinciudes things like peace, war,

cooperation, marriage, and lectures. A book is ntddeaterial culture, but its words are

not. Man is a material being, but his speech is Atthough radio is made of stuff, the

sound it produces is not. It implies that matemallture includes a non-material

component as well.

1.4.1 Real Culture

Our social lives show true culture. We act on aeltm our social lives in a real way, and

the part that people adopt in their social liveals® real. Because a portion of it remains
unpracticed, the entire is never real. Qure culture is determined by how much
emphasis we place on our belief. That is, the dspgfecur belief that we practice is our

real culture.

1.4.2 Ideal Culture

The ideal culture is one that is given to the pulbls a model or the expected. It is the
society's objective. However, it will never be thtarealized because some aspects
remain unpracticed, although, it is explained kthieoks, lectures, and instruction byr
teachers. Real culture is the component of ideldb@ithat is practiced in social life.
Therefore, both the real and ideal civilizations && described as being intertwined and

at the same time distinct from each other.
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1.4.3 Material Culture

e Material culture includes man-made artifacts susHuaniture, automobiles, buildings,
dams, bridges, and highways, as well as physiciéemihat has been altered and used by
man. It is intimately linked to external, mechamhicnd practical objects. It contains
technical and material equipment such as locomstiganting presses, radios, banking
institutions, legislatures, and insurance policespng others.

1.4.3.1 Non Material Culture

e Culture in its broadest definition, refers to batiaterial and non-material culture.
However, when the term non material is employeditsncommon sense, it refers to
something that is not material. It is a collectminonphysical concepts such as values,
beliefs, symbols, organizations, and institutioN®nmaterial culture encompasses the
words a group of people use, the languages sugblgpepeak, the beliefs they upheld,
the values they cherish, and all the rituals theyigipate in.

Self-Assessirexercises 2

ii. Distinguish between material and non material culture.

iii. Differentiate between real and ideal culture.

1.5 Cultural Elements
e i. A cultural norm codifies acceptable behaviouthe society, that serves as a guideline
for behaviour, attire, language, and manner inena&go and it acts as a template for

social expectations.
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ii. Culture must have a pattern or a symbolic faiexpression, whether intended or not.
In everyday speech, culture refers to the symhbuobekers that ethnic groups employ to
separate themselves visibly from one another, asdiody alteration, clothes, or jewelry.
These are works of art, and works of literaturd te@resent something else. Symbols
will always elicit a variety of responses and bebe: Symbols are nonverbal
communication tools, some of which can be physteahs. Within a cultural framework,
shared symbols constantly allow for social intemast. Their physical nature belongs to
the material culture but their underlying meanisighie non-material aspect of culture.

iii. The most important aspect of any civilizati®its language. Language is also the
sole cultural component that distinguishes ondization from another. For example, in
English, a "book" is an object that we write ont yeFrench, "livre" denotes the same
thing.

Communication is essential to culture. Culture cdnsurvive or continue without
communication. A common language facilitates comication within a culture, and
everyone understands the meanings of different svard any culture, language is as
important as gestures, flags, and symbols for comeation.

In culture, language can be spoken or written, \ehde spoken language evolved into
written language, written language is more imagsedathan spoken language.
Individuals outside of a certain culture find itsesx to learn another culture's language
through pictures and words. The interpretation mgite other people's cultures is
influenced by their languages. As an illustratiarngroup of people with certain accents
may be viewed as violent because of the way theglspeven if they are not physically

confrontational.
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The use of diverse terms of the same meaning ferdiit languages sometimes caused
certain difficulties. In one culture, a businessnmaay be interpreted as a trader in
another. In one culture, a car park may refer parking lot in another it may be referred
to as garage.

iv. Culture is not inborn but learned over timether consciously or subconsciously.
Culture is a key term that encompasses a wide rahgeenomena that are passed down
through social learning in human communities. Gelsuacross societies are diverse and
are acquired over time by humans through the Ilegrprocesses of enculturation and
socialization.

v. Culture is not individualistic, but collectivehared with others. The learning process
involves interaction and sharing as learning tgidase. A monoculture in a social group
carries hazards, because a single species catif dietloe face of environmental change
due to lack of functional responses. For exampl@ilitary culture, bravery is regarded
as a typical individual conduct that is persona&tperson, while duty, honor, and social
group loyalty are regarded as virtues or functior@ponses that are shared. Similar
characteristics in a social group can be obsenmvéle practice of religion.

vi. Culture is dynamic, a lot of cultures evolveeothe years and as cultures interrelate,
changes take place.

Self-Assessment Exercises 3

Iv. State and discuss the elements of culture.
V. Explain the significance of language in cult

1.6 Summary
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e It can be described as the summation of the peogl®wledge, beliefs, arts, laws,
customs, abilities, and habits, music, dancinguat#, and religion, as well as
technologies such as tools use, cooking, sheherckthing.

e Material and non-material culture, as well as idaad real culture, are the four
dimensions or forms of culture. Material culturecencerned with man-made artifacts
such as furniture, films and books. Non-materialture is concerned with abstract
concepts such as emotions, attitudes, ideas, anefsbthat we experience but cannot
observe.

e The elements of culture are norms, symbols, languégis learnt, its dynamic and

shared.

e 1.7 Glossary
e Enculturation: It is the gradual acquisition of tttearacteristics and norms of a culture or
group by a person or another culture.
e Monoculture: It is the practise of a single cultwaetivity.
e Cultural Relativism: Accepting a culture and nalging that it is good or bad.
1.8 References/Further Readings
Mcquail, D. (2008). Mcquail's Mass Communication ebiny, Sage Publication: London.1.9
Possible Answers to Self-Assessment Exercisefgjmiihe content
Exercise 1
I. Culture is an umbrella term that refers to the adeehavior and conventions
that are shared in human societies. It can beridesicas the summation of

the people's knowledge, beliefs, arts, laws, custoabilities, and habits,
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iv.

music, dancing, rituals, and religion, as well@shhologies such as tools use,

cooking, shelter, and clothing.

Exercise 2

Material culture is concerned with man-made astffa Material culture produces

structures, furniture, films and books. Non-malesidture is concerned with abstract
concepts such as emotions, attitudes, ideas, disdiskthat we experience but cannot
observe. Non-material culture includes things fleace, war, cooperation, marriage,
and lectures. A book is made of material cultung, iks words are not. Man is a

material being, but his speech is not. Althoughaad made of stuff, the sound it

produces is not. It implies that material cultuneludes non-material component as
well.

The ideal culture is the model or the expected \aehna what humans practice, this

is the real culture.

Exercise 3

The elements of culture are: language, norms, sisndgnamism, it is learned and it
is collectively shared.

Language is the vehicle through which culture amsmitted. In culture, language can
be spoken or written, and while spoken languagdvedointo written language,
written language is more image-based than spokeguége. Individuals outside of a
certain culture find it easier to learn anothertund's language through pictures and

words. The way other people's cultures is integareés influenced by their language.
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People with certain accents are viewed as violenabse of the way they speak, even
if they are not physically confrontational. The uskediverse terms of the same
meaning in different languages has also causedicatifficulties. In one culture, a
businessman may be interpreted as a trader in emdthone culture, a car park may
refer to a parking lot in another. Culture cannovire without language because it is

the instrument for learning and linking of cultures
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Module 1

Unit 3: Film

Unit Structure

1.1 Introduction

In unit two you learnt about culture and technolagy films being a product of material culture.
This unit talks about the definition of films, itsistorical development from vitascope to
cinematography, nickelodeon, feature, silent fithre end of silent film and the emergence of

Hollywood.

1.2 Learning Outcomes

By the end of the lesson, you should be able to:

Define what film is.
- Identify key points in the developmehthe motion picture industry.
-List key developments of the motioatpre industry and technology.

- Discuss influential films in the movhestory.

1.3 Film History

A film is a virtual work of art that is used to itate life experiences. It communicates thought,
beliefs, experiences, feelings, beauty, or atmaspklierough the use of moving images with
sound, and at times, other sensory stimulationsd{@m, 2013). The word "cinema", short

for cinematography, is often used to refer to filakimg and the film industry, and to

the art form that is the end result of it.
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The Film industry originated in the early 19th eegytas a result of technological innovations
that started with the invention of photography, ethiwas when the notion of film making

started. Since then, the industry has witnessed@xiinary transformations, some driven by the
artistic visions of individual participants, somg bommercial necessity, and still others by
accident. The history of the cinema is complex, iawdlved many contributors. Thus, for every

important innovator and movement listed here, ctiave been left out.

Self-Assessment Exercises 1

i A film is

o . Prompted the development of the film
industry

1.3.1 The Development of Motion Picture Trealogy of the Late 19th Century

While the experience of watching movies on smamgisomay seem like a sudden departure
from the communal nature of film viewing as we thiof it today, in some ways the small-
format, single-viewer display is a return to filmésrly roots. In 1891, the inventor Thomas
Edison, together with William Dickson, a young ladtory assistant, came out with what they
called the kinetoscope, a device that would becdnee predecessor to the motion picture
projector. The kinetoscope was a cabinet with adawnthrough which individual viewers could
experience the illusion of a moving image (Galetdat Reference Library). The images
viewers could see in the kinetoscope captured svaamd performances that had been staged at

Edison’s film studio in East Orange, New Jerse\e ithages produced on kinetoscope film were
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circus performances, dancing women, cockfightsjrigpratches, and even a tooth extraction by

a dentist (Robinson, 1994).

https://open.lib.umn.edu/app/uploads/sites/8.230.jp

As the kinetoscope gained popularity, the Edisom@any began installing the machines in
hotel lobbies, amusement parks, and penny arc&dedtdscope parlors) where customers could
pay around 25 cents for admission to watch, wasi@peround the country. However, when
friends and collaborators suggested that Edisahdimvay to project his kinetoscope images for
audience viewing, he refused, because he coulde®it as a profitable venture (Encyclopedia
Britannica).

However, others took advantage of his short visiod lack of patent for it to create variations of
the kinetoscope and distributed it all over Eurogdowever, the invention of two brothers,

Auguste and Louis Lumiere was the most succesdful.1895, the brothers patented

the cinématographe (from which the cinema was chjre lightweight film projector that also

functioned as a camera and printer. Unlike the d&tdikinetograph, the cinématographe was
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lightweight enough for easy outdoor filming, anceothe years the brothers used the camera to
take well over 1,000 short films, most of which méed scenes from everyday life.

In December 1895, in the basement lounge of theds@afé, Rue des Capucines in Paris, the
Lumieres held the world’s first ever commerciahfilscreening, a sequence of about 10 short
scenes, including the brother’s first film, Workdrsaving the Lumiere Factory, a segment
lasting less than a minute and depicting workeasitg the family’s photographic instrument

factory at the end of the day.

Workers leaving the Lumiere Factory: One of thstfiims viewed by an audience.
https://open.lib.umn.edu/app/uploads/sites/8.200.jp

Although Louis Lumiere claimed that the cinema Was invention without a future (Menand,
2005), the demand for motion pictures grew sodighat, soon representatives of the Lumiére
company were traveling throughout Europe and thddyshowing half-hour screenings of the
company’s films. While cinema initially competedtlwiother popular forms of entertainment
such as circuses, vaudeville acts, theater troupegiic shows, it eventually replaced these

various entertainments as the main commercialctittra(Menand, 2005).
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Thereafter, competing film companies started afiggrmoving-picture acts in music halls and
vaudeville theaters across Great Britain. In théedhStates, the Edison Company purchased the
rights to an improved projector that they calle@ Yhtascope, and they held their first film

screening in April 1896 at Koster and Bial’'s Muslall in Herald Square, New York City.

By the close of the 19th century, as public excdgemover the moving picture’s novelty
gradually wore off, flmmakers began experimentimgh film’s possibilities as a medium in
itself. Technical innovations allowed filmmakerkdiParisian cinema owner Georges Melies to
experiment with special effects that produced segiyimagical transformations on screen:
“trick film,” which producers in England and the ited States began to imitate. He was also the
one to transform cinema into the narrative mediamsitoday, because filmmakers were
producing single-shot films of a minute or lessadian before. Melies began joining these short
films together to create stories. His 30-scenepToi the Moon’ in 1902 (a film based on a Jules
Verne novel, was highly popular then). However, ig&hever developed his technique beyond
treating the narrative film as a staged theatrjpaiformance; his camera, representing the
vantage point of an audience facing a stage, maesed during the filming of a scene. In 1912,
Melies released his last commercially successfodipetion, The Conquest of the Pole, and from
then on, he lost audiences to filmmakers who weqgeementing with more sophisticated

techniques (Encyclopedia of Communication and Infatron).

Self-Assessment Exercises 2

iii. Kinetoscope is replicated in today’s..........cooovviiiiviee viiennns
Iv. Auguste and Louis Lumiere patented the ................... In 1895.

V. The cinema was coined froM.......oveoeeii e,




1.3.2 The Nickelodeon Boom (1904-1908)

Edwin Porter's 12-minute film, ‘The Great Train Ry’ in 1903, was a total departure from
Melies production style. He introduced editing, rrgaojections, camera pans as well as
diagonally composed shots that produced a conyimdiiaction. ‘The Great Train Robbery’ film
established cinema as something that could be réal.success laid the foundation for the
development of the film industry, as investorsrtsth seeing the great moneymaking potentials
in film production, and they started building thersf set of theatres called
the nickelodeons because of their 5 cent admisshange. Those early motion picture theatres,
were often housed in converted storefronts, wealyr@opular among the working class of the
time, who couldn’t afford live theater. Between 498nd 1908, around 9,000 nickelodeons
appeared in the United States. It was the nickelodeyopularity that established film as a mass

entertainment medium (Dictionary of American Higjor

Self-Assessment Exercises 3

Vi. The Nickelodeon boom started in..........ccoooeii i :
vii.  Nickelodeon was a coinage
fOr
viii. ~ The film industry became a mass entertainment medium
because.....................
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1.4 The Motion Picture Industry Emerges

As the demand for motion pictures grew, producttompanies were created to meet it. At the
peak of nickelodeon popularity in 1910 (Britanni@aline), there were 20 or so major motion
picture companies in the United States. Howeveajdtedisputes often broke out among these
companies over patent rights and industry contealding even the most powerful among them
to fear fragmentation that would loosen their hofdthe market (Fielding, 1967). Due to these
concerns, the ten leading companies—including EgliBiograph, Vitagraph, and others formed
the Motion Picture Patents Company (MPPC) in 190& MPPC'’s goal was to standardize the
industry and shut out competition through monopiclisontrol. Under the Trust's licensing
system, only certain licensed companies could @pédie in the exchange, distribution, and
production of films at different levels of the irgtty. The strategy later backfired, because, the

excluded, independent distributors organised opiposio the Trust.

1.4.1. The Rise of the Feature
The introduction of multiple reel film in 1909 ldd the production of feature films of about
three hours as against single reel film that waslgpeing just 16 minutes of films before. The
method gain much acceptance in the United StateB9ir? with Louis Mercanton’s highly
successfuQueen Elizabetha three-and-a-half reel feature film that startieel French actress
Sarah Bernhardt. The popularity of long duratiom$i meant more entertainment for the

audience and more money to film producers becadwesaudience preferred it to the single reel
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films and were more willing to pay extra for thagkets. Also, the middle class was happy with

it because they saw no difference between it dadHeatre performance.

1.4.2 Silent Film’'s Demise
In 1925, Warner Bros. was just a small Hollywoodd#d looking for opportunities to expand.
When representatives from Western Electric offetedsell the studio the rights to a new
technology they called Vitaphone, a sound-on-distesn that had failed to capture the interest
of any of the industry giants, Warner Bros exe@sitook a chance, predicting that the novelty
of talking films might be a way to make a quickpgkterm profit. Little did they know that their
gamble would not only establish them as a majodyalod stakeholder but also change the
industry forever.
The pairing of sound with motion pictures was naghnew in itself. Edison, after all, had
commissioned the kinetoscope to create a visuanaganiment to the phonograph, and many
early theatres had orchestra pits to provide musicaompaniment to their films. Even the
smaller picture houses with lower budgets almostgé had an organ or piano. When Warner
Bros. purchased Vitaphone technology, it plannedide it to provide prerecorded orchestral
accompaniment for its films, thereby increasingrtinearketability to the smaller theaters that
didn’t have their own orchestra pits (Gochenouf®0
Warner launched the new system in 1926 with theasd oDon Juan a costume drama
accompanied by a recording of tNew York Philharmonic Orchesti@nd the public responded

positively to it. Thus, the film industry was aldtewin back the audiences it was losing to radio.

15 Hollywood
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As movie going increased in popularity among theldi@ class, and as feature films began
keeping audiences in their seats for longer permfd8me, exhibitors found a need to create
more comfortable and richly decorated theater spémeaattract their audiences. These “dream
palaces,” so called because of their often laviehealishments of marble, brass, guilding, and
cut glass, not only came to replace the nickelodbeater, but also created the demand that
would lead to the Hollywood studio system. Somedpoers realized that the growing demand
for new work could only be met if the films wereoduced on a regular, year-round system.
However, this was impractical with the current systthat often relied on outdoor filming and
was predominately based in Chicago and New York sehweather conditions prevented
outdoor filming for a significant portion of the e Different companies attempted filming in
warmer locations such as Florida, Texas, and Chibathe place where producers eventually
found the most success was a small, industrialrbuifuLos Angeles called Hollywood.
Hollywood proved to be an ideal location for a n@mlbf reasons. Not only was the climate
temperate and sunny year-round, but land was pléatnd cheap, and the location allowed close
access to a number of diverse topographies: mamstéakes, desert, coasts, and forests. By
1915, more than 60 percent of U.S. film productv@as centered in Hollywood.

Self Assessment Exercise 4

ix. Hollywood was considered suitable for film production because

1.6 Summary
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This unit traced the development of thlen findustry from the nineteenth century
development of Thomas Edison through the developmokthe kinetoscope. It shows how the
later invention of the Lumiere brothers of the Nilddeon further opened the eyes of investors
to the film industry. The need to shoot films anateir indoors brought about the discovery of a
Hollywood. Thereafter, the film industry grew ouvée years from silent to talking films in the

20th century.

1.7 Glossary

Sensory: Relating to sensation/perceived by theesen

Film projector: An opto-mechanical device for desphg motion picture film on a screen.
Parisian: A native or inhabitant of Paris.

Real of film: A cylindrical around which cinemarfilis wound for showing on a projector.

Feature film: A narrative film of full length
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1.9 Possible Answers to Self-Assessment Exercige(sin the content

Exercise 1.
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i. A film is a work of art that is virtual, used to itate life experiences that
communicate thought, belief, experience, feelilgguty, or atmosphere through
the use of moving images with sound, and at tiraser sensory stimulations

ii. Photography.

Exercise 2

iii. Smartphone

iv. Cinematographe

v. Cinematograph

Exercise 3

vi. 1904-1908

vii. Was a coinage for the 5 cent admission charge tohvihe early motion pictures.

Viil. The film industry became a mass entertainment medbecause of

Nickelodeon’s popularity.

Exercise 4
IX
a. The climate temperate sunny year-round.
b. Land was plentiful and cheap.
C. The location allowed close acdess number of diverse topographies such as

mountains, lakes, desaerasts, and forests.
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Module 2

Unit 1. The Relationship between Media Cultureand Film

Unit Structure
1.1 Introduction
In the three preceding chapters, culture, mediaféimd were discussed extensively. In

this chapter, you will learn about the relationshgtween the culture, the media and film.

1.2 Learning Outcomes

By the end of the lesson, you will be able to:

Recognize how movies reflect cultural attitudesndls, and events,
Indicate how movies influence culture over time,

Evaluate the role of the media in relation to adtand film.

1.3 Culture in Films

As stated earlier, culture is the summation ofvlag of life and the total make up of a society,

films are projection of the culture of its produsesr creators. Films are used to show the
different stages in the evolvement of a societyleviiie media is used to project the societal
culture to the audience or viewers. That is, thegleage, norms, ideals and other features
prevalent in films are actually the culture of #exiety where the film emanated from. This the
reason why it is usually difficult for someone tha&tot residing in a state to create a story or

film about that targeted society and it will givérae picture of the community. While American
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films obviously affect the mass society that conesrtnem, they are also an intrinsic part of that
culture, a product of it, and hence a reflectiorcofrent concerns, attitudes, and beliefs. When
considering the relationship between film and aeltut's crucial to remember that, while
particular ideals may be dominant in a given ena, dituation may change later due to more
understanding of the fact. American culture is oy as diverse as the people who make it up,
but it also changes through time. The conservatismhdominated the social arenas of the time
was reflected in mainstream films created in the 1940s and early 1950s, for example. By the
1960s, however, a reactionary youth culture hadrgetk in opposition to the prevailing
institutions, and these anti-establishment viewfsomwere showcased in films as against the
former view point.

Hollywood films not only reflect certain widely ltkldeas and beliefs about what it means to be
an American, but they also depict current trendsyes, and events, functioning as historical
records of the times in which they were made, ptamgoa blend of both the old and new age.
That is, it tends to reflect back to the anciemtes and also try to position itself in the present
time.

Self-Assessment Exercise 1

I. Discuss the relationship between culture, film and the medja.

1.3.1 The Place of American Films in Its History
American films tell the story of how the nation aamto existencelhe birth of a natiorwas a

film that told the history of the American natidhsequentially tabled the cultural issues in the
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country such as massive war scenes, indicatingthewation came to be. The film also acted
out every issue that generated cultural conflicthsas racism, conservatism. It blew into the
open the popular belief of the era that intelligemeas race related, professing to relate race to
inborn attributes like 1Q and other abilities. Tilen also showed the political situation as elitist
and conservative with the tendency to base so@oaruic difference on natural human
differences such race or colour.

The fury exhibited by many organizations in resgotesthe film, on the other hand, showed the
multi-cultural nature of the country and that evmrgy is entitled and free to have a contrary
opinion.

The audience were livid with rage and even caus®d while watching it, as a result of the
blame placed on the blacks in the south for watrdetgson and the racially conservative content
of the film.

In spite of the protest3 he Birth of a Natiorwas still the most successful film of its time. The
Library of Congress designated the film as onehaf 'tculturally, historically, or artistically
significant films" in American history in 1992.

The film also initiated editing styles like closps) jump cuts, and parallel editing, all of which

contributed to the film's creative value.
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The Birth of a Nation expressed racial tensionthefearly 20th century.

Self Assessment Exercise 2

ii. Identify the key cultural issues as outlined in the film, ‘The Birth of a
Nation'.

1.3.2. The State Adoption of Films

Another thing about American history is that itenf also reflect the state of the nation. For
example, after the first World War, American filnshowed its non-partisanship until Pearl
Harbour was bombed. The United States immediatepldared the film industry to join in the
war efforts as soon as the nation set foot intowthe by setting up the governmental Bureau of
Motion Picture Affairs in Los Angeles. Officialsdim the Bureau acted as advisors on the

development of war films, which the studios helpeth. Thus, patriotic films were made to
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build up feelings of pride and confidence in beamgAmerican, as well as to clearly indicate that
America and its allies were forces for good.

The early World War 1l films were most times evitlgnpropaganda, with the intention of
changing American opinions rather than reflectimg true American feelings about the war. For
instance, Frank Capra®hy We Fightilms, the first of which was shown in 1942, wereated
for the United States Army and eventually presentedhe general public; they conveyed a
military message through narrative (Koppes & Blat837). However, as the war progressed,
filmmakers began to forsake patriotic motifs indawf a more serious portrayal of American

attitudes, as shown by films like Alfred Hitchcagklfeboat.

1.4The Youth Culture in Films

The youth culture represents the liberalizationaatlience perception and expectation in
films. Right from the late 1960s, films began tdlaet youth's liberal attitudes toward
hitherto taboo themes like sexuality and drugs. $aokinpah's 1969 Westeffihe Wild
Bunch’, like ‘Bonnie and Clyde’is an early example of artistic violence in filEasy Rider

in 1969, which featured drugs, sex, and violencas wrobably successful because of the
acceptance it received from the youths who weradminded. This explains whiylidnight
Cowboy’, one of the first Hollywood films to be given anrting (for its sexual content),
won three Academy Awards, and Best Picture (BgltAh these films shows that, what was

considered as aberration at the start of the cgnbecame acceptable over time.
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A display of the rising Youth Culture

Wikimedia Common

1.4.1 The New War Films

The new war films, unlike the patriotic contenttok WWII revealed the resentment of the
people towards America’s war against Vietham. hdmmned American government ideology
and it showed the devastating effect of the wartsrsurvivors. Films likeDr. Strangelove
(1964), M*A*S*H (1970), The Deer Hunter (197&nd Apocalypse Now1979) present the
military establishment in a negative light and skdwelear-cut distinctions from previous war
films, where it was believed that they were in #iteation together. These films, as well as the
dozens of others made in the 1970s and 1980s Xtongle, Oliver Stone'Blatoon (1986) and

Born on the Fourth of July1989) and Stanley KubrickBull Metal Jacket(1987) reflect the
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sense of defeat and lack of closure Americans d&tr the Vietnam War, as well as the

emotional and psychological scars it left on theames psyche (Dirks, 2010; Anderegg, 1991).

After the Vietnam war in the 80s, many films werequced to show the concern of the cold war
between America and Russia. Those films espeai@hlt on issue of the possibility of nuclear
war, a major political concern of the time. So tih@a of that era reflect the fear in the nation as
shown in the acceptance of horror films likialloween’ and‘Friday the 13th'which featured a
mysterious and un-killable monster, and the pojylaf the fantastic in films like E.T., Raiders
of the Lost Ark, and Star Wars, which offer imagina escapes (Wood, 1986).

Self Assessment Exercise 3

ii. Discuss what American films represents.

iv. Describe the youth culture.

v. Differentiate between the content of the new war films and
WWII films.

1.5  The Effect of films on Culture

Movies contribute to shape and consolidate cultbediefs, just as they reflect the anxieties,
beliefs, and values of the societies that gendtaen. In certain cases, such as with fashion
trends or figures of speech, the influence is nocmTorn T-shirtsand leg warmers,for
example, became the 1980s fashion staples afteelb@se oflashdancdan 1983. (Pemberton-
Sikes, 2006). However, the impact might be sigaiiicat times, leading to social or political

reform or the formation of ideologies.

1.5.1 Films and the Rise of Mass Culture
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American society underwent a period of rapid indaksation from the 1890s to around 1920.
As people moved to the urban areas, there aroseei@ to house population explosion in the
cities. Films and other forms of media (films amdlio) emerged, with messages about tastes,
desires, customs, speech, and behaviour from wates to rural. The media of that era removed
regional differences and promoted cultural unitg.tBe audience copied the speech, dress, and
behaviour of their common heroes in films. Magagisech as the Motion Picture Magazine
published by Vitagraph in 1911, helped to maintdia audience’ continued interest in their

films and the fans’ favourite stars or actors’ pteylife (Doyle, 2008).

1.5.2 The American Myth in Film

In mass society, American identity is based onaterpopularly held beliefs, or myths, about
shared experiences, and these American myths egpdntly communicated or reinforced
through films. Individualism (the exaltation of tbemmon man or woman as a hero or reformer)
is one example of a popular American fable thaema$ back to the works of Thomas Jefferson
and other founding fathers. The legend of the idial grew increasingly alluring with the
emergence of mass culture because it gave peg@ase of autonomy and individuality in the
face of an increasingly homogenized civilizatiorheTone cowboy a semi-nomadic traveler,
makes his way through a lawless, and often hazardoontier inthe Westerna cinema genre
popular from the silent era through the 19@8igh Noon from 1952, is an example. Westerns
accounted for approximately a quarter of all filmade from 1926 to 1967. Individuals prevail
in other films, such as Frank Capra's 1946 filtis, a Wonderful Lifeby standing up against

injustice, reaffirming the concept that one persan make a difference in the world (Belton).
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Hero figures like Indiana Jones, Luke Skywalkera(Stvars), and Neo (The Matrix) have

continued to highlight individualism in more recdihns.

1521 Social Issues in Films
A Film has great ability to affect public opinioas D. W. Griffith discovered nearly a century
ago. Filmmakers have been making films that addsessetal themes, sometimes quietly,
sometimes blatantly, since GriffitiT$ie Birth of a Natioraroused huge public reactions in 1915.
More recently, films such adotel Rwandg2004), which is about the 1994 Rwandan genocide,
andThe Kite Runne(2007), which is set in war-torn Afghanistan, haeptivated audiences by
portraying stories that increase social consciossm@adout global events. A handful of socially
focused documentary films have also had a big impaccultural views and have resulted in
considerable change.
Documentaries, particularly those with an actilasnt, drew more attention in the 2000s than
ever before. Films such &uper Size M&004), which documents the effects of excessise fa
food consumption and criticizes the fast-food indugor profiting from unhealthy eating habits,
and Food, (2009). McDonald's removed the superg®mn from its menu within six weeks
following the debut ofSuper Size Meand has offered a variety of healthy meal optiongs
restaurants since 2004 and similar improvements baen made by other fast-food restaurants
(Sood, 2004).
Other documentaries, such as those directed byadiddoore, aim to shift societal views and
inspire change. Moore's films have a liberal per8pe on a variety of social and political
issues, including health care, globalization, anoh gontrol. Bowling for Columbine,for

example, was released in 2002 and was a criticalysis of American gun culture in the
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aftermath of the 1999 Columbine High School massacvVhile some critics have accused
Moore of making propaganda under the guise of aitentary due to his films' strong biases,
but his films have been well received by viewerghwour of his movies placing among the top
grossing documentaries of all time. The documerfatyenheit 9/12004), which condemned
the second Bush administration's involvement inlthe War and earned $119 million at the box
office, became the most successful documentaril bifree (Dirks, 2006).

Self Assessmengi€ise 4

iv. Discuss the effects of films on culture.

1.6 Summary

Movies, being products of mass culture, reflectuwral attitudes, trends, and worries: D. W.
Griffith's film The Birth of a Nationyhich depicted the US Civil War and its aftermathm a
racial perspective, reflected racist sentimentheftime.

During World War I, films represented patrioticcapro-war emotions.

With the advent of an anti-establishment youthurelin the 1960s and 1970s, movies took more
liberal attitudes on sexuality and violence, aslvasl a cynicism toward established societal
structures.

Films depicted a more ambivalent view toward wdlofeing the collapse of the Vietham War.
The MPAA rating system, which was established i68 9rovided filmmakers more leeway in
terms of the topics they could depict on screen.

Movies have an impact on people.
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1.7 Glossary

IQ: Intelligent Quotient

Elitist: One who believes in rule by a group of sugr intellectual status.
Conservative: Opposed to change.

Racial: Related to genetically distinguished people

Allies: The alliance of nations that fought the sxm World War I

Propaganda: Information that is spread for the psegpf promoting a cause.
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1.9 Possible Answers to Self-Assessment Exercige(sin the content

Exercise 1

Exercise 2

Exercise 3

iv.

Films show the different stages in the evolveméra society while the media

is used to project the societal culture to the exuck or viewers.

a. War. b. Racism. c. Conservatism.

American films narrates the different stages infis¢ory of the nation.

The youth culture represents the liberalizationaaflience perception and
expectation in films. Films started displaying lzelial attitude to sex, violence
and other conducts that the society frowned at. &xample,Easy Riderin
1969, was a success despite its featuring of deags,and violence because
of the great acceptance it received from the youths

The WWII films were mainly propaganda designed &veadop a feeling of
pride in Americans and also encourage the youtleslist for service. But the
new war films express deep resentment against maitteey showcased the
damaging effects of the war on the citizen. Forngxa, Oliver Stone's

Platoon (1986) andBorn on the Fourth of July1989) and Stanley Kubrick's
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Full Metal Jacket(1987) reflect the sense of defeat and lack obuie

Americans felt after the war.

Exercise 4

Vi. The media of that era removed regional differereed promoted cultural
unity. So the audience copied the speech, dress,bahaviour of their
common heroes in films, thus homogenizing the Aoariculture.
American films also promote the myth of individgaf, it showcases a lone
figure fighting and conquering evil, eludiana Jones film and other lone cow
boy films.
Films can effect a changes in public opinion, sakimg films that address
societal themes, sometimes quietly, sometimes ridlgtasually bring about
the desired effecThe Birth of a Natioraroused huge public reactions in 1915

and a lot of reforms were made.

Culture sophistication has also been used to sepanailizations from less sophisticated
societies in the past. Class-based divisions betvwaeligh culture of the social elite and a low
culture, popular culture, or folk culture of theMer classes, distinguished by access to cultural
capital, are also seen in such hierarchical petsyscon culture. The mass manufactured and
mass mediated forms of consumer culture that arosiee twentieth century are referred to as
mass culture. Culture is frequently utilized pohblly as a tool of the elites to influence the

proletariat and produce a false consciousness.rdompto some philosophical schools, such as
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Marxism and critical theory, in the field of culadrstudies, such viewpoints are frequent. The
theoretical approach of cultural materialism in 8wcial Sciences asserts that human symbolic
culture emerges from the material conditions of aartife, as humans construct the conditions

for physical survival, and that culture's foundatis found in developed biological tendencies.

53



Module 2
Unit 2: Film Theory
Unit Structure
1.1  Introduction
In unit four, you studied, the effect of media andture on films, film theory discusses
steps taken in scholarship to understand the nafufken. In this unit, you will study the
film theory: definition, history. Three other filitheories, The Apparatus, Auteur and
Cognitive film theories.
1.2  Learning Outcomes
By the end of the film, you will be able to:
define the film theory,
discuss what makes up the film theory
explain the three film theories in this unit.
1.3 Film Theory
Film theory is a set of scholarly approaches witthie academic discipline of film or cinema
studies that began in the 1920s which queriesdhedl essential attributes of motion pictures
(Elsaesser & Hagener, 2010) and has since evolwedrdvide conceptual frameworks for
understanding film's relationship to reality, othats, individual viewers, and society at
large. Though these three fields overlap, cinémeary is not to be mistaken with general film

criticism or film history.

1.3.1 Film Theory History

54



In 1896, French philosopher Henri Bergson publisktadter and Memorywhich foretold the
development of film theory during the early twetttieentury. The necessity for new methods of
thinking about movement was described by Bergsofthes movement-imageind the time-
image.’In his 1906 essal/'illusion cinématographique (in L'évolution créat; English: The
cinematic illusion, he dismisses film as an illustration of whathael in mind. Nonetheless, the
philosopher Gilles Deleuze adopted Bergson's nstias the core of his film philosophy in
Cinéma | and Cinema Il (1983-1985), integratingrtheith Charles Sanders Peirce's semiotics.
Early film theory originated during the silent filera, and it was primarily focused with defining
the medium's essential features. Ricciotto Canua® an early Italian film theorist who labeled
cinema the Sixth Art later renamed tothe Seventh Aftsince he saw it a%lastic art in
motion.’ Louis Delluc, Jean Epstein, Sergei Eisenstein, Kieleshov, and Dziga Vertov, as well
as film philosophers Rudolf Arnheim, Bela Balazd aébiegfried Kracauer, influenced film
theory greatly. These theorists underlined théedshces between film and reality, as well as
how it could be considered a legitimate art forrmdfé Bazin, a French film critic and theorist,
argued against this approach to film, he opinedt tihm mechanically duplicate reality rather
than being distinct from it.

In the 1960s and 1970s, scholars such as Christeta introduced concepts from established
disciplines such as psychoanalysis, gender studiglropology, literary theory, semiotics, and
linguistics into film theory (Sarris, 1962,1963)irk theory, on the other hand, did not gain
much attraction in American universities until tage 1980s or early 1990s, when it displaced
the dominant humanistic, auteur theory, which hawehidated film studies and had been focused

on the practical aspects of film writing, produati@diting, and criticism.
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Since the 1970s, American researcher David Bordwall spoken out against a number of
significant innovations in film theory. He refers film studies based on the principles of
Ferdinand de Saussure, Jacques Lacan, Louis Athuemsd Roland Barthes as "SLAB theory."
Bordwell, on the other hand, advocates for "neofdism" (a revival of formalist film theory).

The digital revolution in imaging technology influeed film theory in a variety of ways during
the 1990s. Theorists including Mary Ann Doane, iBiRosen, and Laura Mulvey, who were
influenced by psychoanalysis, have refocused oulo& film's ability to capture an indexical
image of a moment in time. Slavojiek presented features of ‘the gaze’ widely employed in
current film analysis, following the Lacanian notiof ‘the Real’ from a psychoanalytical
perspective.

The Matrixial theory of artist and psychiatrist Bna L. Ettinger changed feminist cinema
studies from the 1990s. She defined a feminine gamk highlighted its differences from the
phallic gaze, as well as its relationship to feménand maternal specificities.

While deconstructing the structure of the subjesslf, the matrixial gaze affords the female the
position of a subject, not an object, of the gam®] offers border-time, border-space, and a
chance for compassion and witnessing. The conmectietween aesthetics, ethics, and trauma
are articulated in Ettinger's ideas.

Writers Tom Gunning, Miriam Hansen, and Yuri Tsiviaave also revisited the history of early
film screenings, practices, and spectatorship pette

Clive Meyer argues that the experience of watchirfign at home or in an art gallery is different
from watching it in a cinema, and that film thetsishould re-engage the specificity of

philosophical concepts for cinema as a mediumrdisfrom others.
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Self-Assessment Exercise 1

i. Define film theory.

1.3.2 Apparatus Theory
Apparatus theory arose partly from Marxist film ¢dhg semiotics, and psychoanalysis in the
1970s. It claims that film is ideological by natuvecause its representational mechanics are
ideological and because films are made to depadityewith the aid of the camera and editing.
The spectator's key position inside the composgiperspective is also ideological. In its most
basic form, the film apparatus aims to presentisgalsights and sounds to the eyes and ears.
The technology, on the other hand, obscures hotwdadity is pieced together frame by frame
(Ponsford,2014).
The meaning of a film, the mechanics of the acpuatess and production of making the film,
have an impact on the audience composition andrstauheling. The Apparatus theory states that
the central position of the audience, the recreatatity and the ideological effects of the film
impacts the viewer.
The notion is that most audiences are passive anble to distinguish between the worlds of
cinema and film and reality. That is, the audieisceompared to a dreamer who tend to develop
a strong emotional attachment to the charactefdranthus becoming vulnerable to ideological
positions of the producer. It compares the idlerm@sbpassivity of the two occupations, to being
in a darkened room and having someone else digtatemoves. It goes on to say that because

moviegoers are not disturbed by outside light aseahey are able to experience the film as if it
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were real and they are experiencing the events dbkes, because of the nature of a movie
theater.

Films, according to apparatus theory, maintains dbeninant culture's ideology within the
viewer. ldeology is a natural component of filmsisi not forced on it and it impacts the way
audiences think.

Self-Assessment Exercise 2

ii. Explain the apparatus theory.
iii. Describe the audience’ state in the apparatus theory.

14

Auteur Francois Truffaut founded ‘auteur theory'tie 1940s, arguing that the director, not the
screenwriter, is the ultimate author of a film. §8 because directors are in charge of all visual
and auditory aspects of their films. Some modetewuheorists argue that directors must have
a specific level of experience before they candresiclered auteurs.

The film director is thought to be an artist witlsgecific style, whose filmmaking control is so
unique and personal that he or she is comparetiedilin's author (Santa 2002). Auteurism
began as an unidentified value in late 1940s Frditwhcriticism, with its roots in the critical
approaches of Andre Bazin and Alexandre AstrucjevAmerican critic Andrew Sarris (1962)
coined the term Auteur theory (Caughie, 2013).

Right from 1970, it became a standard practice ollyood for studios to give directors
unrestricted creative control over their films,haligh auteur has been attacked for not being
creative since it relies on the inventiveness bét, such as cinematographers.

Self Assessment Exercise 3
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iv. What is the opinion of the auteur theorists.

1.5 Cognitive Theory

Cognitivism is a naturalistic discipline since kpéores notions that it believes are ultimately
based on empirical facts. It is centered on theomamce of the arts as sources of discovery,
creativity, and expansion of knowledge in the besidsense. It is a study that uses scientific
research to investigate art, and it is especidfigctve in literary and film studies, where it's
known as cognitive literary theory and cognitivenfitheory, respectively. It discusses how to
evoke emotional responses from the audience, dsaw@udience comprehension and aesthetic
preferences. Cognitivism is a naturalistic disdielihat delves into notions that it believes are

ultimately based on empirical data (Stamm, 2000).

Self Assessment Exercise 4

iv. Discuss the effects of films on culture.

1.5Summary
Film theory is a set of scholarly approaches withie academic discipline of film or cinema
studies that queries the formal essential attrdoofemotion pictures (Elsaesser & Hagener,
2010) and has since evolved to provide conceptw@ahdworks for understanding film's
relationship to reality, other arts, individual wiers, and society at large.

Types: Apparatus, Auteur and Cognitivism
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Apparatus theory claims that, films are made tadepality with the aid of the camera and

editing.

Auteur theory states that the director is the wdterauthor of a film.

Cognitivism is a study that uses scientissaarch to investigate art, and it is especially
effective in literary and film studies, where kisown as cognitive literary theory and cognitive

film theory, respectively.

1.6 Glossary
Aesthetic: Tastefull/ Appropriate
Conceptual Framework: A written or virtual represgéion of an expected relationship
between variables.
1.8 References/Further Readings
References
Elsaesser, T., & Hagener, M. (2010). Film theoan: introduction through the senses. New
York: Routledge.
Stam, R. (2000). Film Theory: An Introduction. &¥itBlackwell.
Ponsford, N. (2014). “Film Theory and Language”.diée Edu. Media.edu.
“Cinematic apparatus”. Faculty.washington.edu. ideéd4 December, 2014.

The Editors of Encyclopeedia Britannica (n.d.).téwr theory". Encyclopaedia

Britannica. {{cite web}}: |authorl= has generic narthelp)

Sarris, Andrew (1962, 1963). "Notes on the Autebiedry in 1962" (PDF). Film Culture. 27: 1—

8.

60



The Beginning of the Auteur Theory * Filmmaker Agchived 2020-07-26 at the Wayback
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1.9 Possible Answers to Self-Assessment Exercige(sin the content

Exercise 1

I. Film theory is a set of scholarly approaches withi& academic discipline of film
which queries the formal essential attributes oftiomo pictures and provides
conceptual frameworks for understanding film's tiefeship to reality, other arts,
individual viewers, and society at large.

. Apparatus theory claims that film is ideological hyature because its
representational mechanics are ideological andusecélms are made to depict
reality with the aid of the camera and editing.

ii. The audience in the apparatus theory is likeneddoeeamer who tend to develop a
strong emotional attachment to the characterslnmsfithus becoming vulnerable
to ideological positions of the producer.

(2 The film director is thought to be an artist witlsecific style, whose filmmaking
control is so unique and personal that he or slemmspared to the film's author

because the directors are in charge of all visaradsauditory aspects of the film.
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V.

Cognitive theory states that scientific researcbugh be used to investigate art,
and it is especially effective in literary and filstudies, where it's known as

cognitive literary theory and cognitive film theorgspectively.
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Module 2

Unit 3: Film Theory Continued.

1.1  Introduction
This unit is a continuation of the film theory. tlms unit, you will learn about the
feminist film theory, feminist psychoanalysis andgyghoanalytic feminism as

well as the genre film theory.

1.2 Learning Outcomes

By the end of this unit, you will be able to:
define the genre film theory,
discuss the feminist film theory,

explain the feminist psychoanalysis and psychoaicaflyminism.

1.3 Feminist Film Theory

The expansion of feminism into theoretical, litgraor philosophical discourse is known as
feminist film theory. Its goal is to understand thegure of gender. It investigates women's and
men's social roles, experiences, interests, chamd, feminist politics (Brabeck and Brown,
1997).

Gender inequality, discrimination, objectificatiomppression, patriarchy, stereotyping, art
history, contemporary art, and aesthetics arecafimon topics in feminist theory (Polock,2001).
Feminist film theory is a subset of feminist thearyd activism. It is believed that because men
make the majority of films, actresses are freqyeiaticed into traditional female roles that harm

them. Two important feminist film theorists are kaMulvey and Bracha Ettinger.
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The Bechdel Test is used by modern feminist filimodars to judge if a film adequately reflects
women. This test looks for scenes in movies wheréeast two women are chatting about
something other than a man. Feminist film theorsgisk to inspire more female-positive films
from filmmakers.

1.3.1 Psychoanalysis and Feminism Oedipus Complex
Feminist psychoanalysis and psychoanalytic femirasenbased on Freud and his psychoanalytic
theories, but they also provide an important angigof them. It asserts that gender is not
biological but rather based on an individual's peysexual development, but also that sexual
differentiation and gender are two distinct consepGender inequality, according to
psychoanalytical feminists, stems from early chiloth experiences that lead males to feel they
are masculine and women to believe they are feminiFurthermore, it is said that gender leads
to a male-dominated social system, which influenicevidual psycho-sexual development.
Some have proposed coeducation as a strategy verpréhe gender-specific architecture of
society.

Self Assessment Exercise 1

I. Discuss the feminist film theory.
il. Explain the feminist psychoanalysis and
psychoanalytic feminis

1.4 Genre Theory

Genre Film Theory involves grouping of films inttagses of the same subject or attributes,
narrative technique, character cast, film techrsqaed so on. Genre may be grouped according
to period, country and director. Genre may also based on story content, literature,

performance, budget based, racial identity, actistatus and so on. The essence of genre
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grouping of films is to provide a structure by whitey can be evaluated in relation to each
other and to the genre as a whole. The genre mdbased on war, romance, religion, science

etc.

Self Assessment Exercise 2

iii. Define the genre film theory.

1.6 Summary

The goal of feminism is to understand the naturgesfder. It investigates women’s and men’s
social roles, experiences, interests, chores, amihfst politics. Feminist film theory is a subset
of feminist theory. Feminism believes that, becanmssm make the majority of films, actresses
are frequently forced into traditional female rolleat harm them.

Feminist psychoanalysis and psychoanalytic femirasenbased on Freud and his psychoanalytic
theories, asserts that gender is not biologicalratiter based on an individual's psycho-sexual
development, but also that sexual differentiatiod gender are two distinct concepts. Gender
inequality, according to psychoanalytical feminigems from early childhood experiences that
lead males to feel they are masculine and woméelteve they are feminine.

Genre Film Theory involves grouping of films inttagses of the same subject or attributes,
narrative technique, character cast, film techrsgaed so on. Genre may be grouped according
to period, country, director and so on. Genre ralsp be based on story content, literature,
performance, budget based, racial identity, actstiaitus and so on. The genre may also be based

on war, romance, religion, science etc.

1.7 Glossary
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Gender inequality, discrimination, objecifion, oppression, patriarchy, stereotyping:

Giving one gender priority over the other

1.8 References/Further Readings
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1.9 Possible Answers to Self-Assessment Exercigelsin the content
Exercise 1

I. The expansion of feminism into theoretical, litgtaor philosophical discourse is
known as feminist film theory. Its goal is to unstand the nature of gender. It
investigates women's and men's social roles, expegs, interests, chores, and
feminist politics.

il Feminist psychoanalysis and psychoanalytic femingm based on Freud and his
psychoanalytic theories, but they also provide mpartant critique of them.
According to the psychoanalytical theory, feminisssems from early childhood
experiences that lead males to feel they are mascahd women to believe they are
feminine. It asserts that gender is not biologlwatl rather based on an individual's
psycho-sexual development.

Exercise 2
iii. Genre Film Theory groups films into classes of #ane subjects or attributes,

narrative technique, character cast, film techrscued so on.
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Module 3
Unit 1: Film Criticism
Unit Structure
1.1  Introduction
In the two preceding units, you learnt about thigedent film theories. In this unit, you
will learn the difference between film criticismafilm review, their effects, as well as
the procedure and practical steps in film analysis.
1.2 Learning Outcomes
By the end of this unit, you will be able to:
define film criticism,
differentiate between film analysis and film review
evaluate the effect of film analysis and review,
sketch film analysis procedure.
1.3 Film Criticism
Film criticism is the study and appraisal of motipittures. While the terms ‘review’ and
‘criticism’ are frequently interchanged, there @@me distinctions. The study, analysis, and
appraisal of a film and its place in cinema hist@yknown as film criticism. Film critique
typically includes an interpretation of the filnmsaning, an analysis of its structure and style, a
rating of its merit in comparison to other filmg)daan assessment of its anticipated impact on
viewers. The critical examination of a film is freently informed by film theory (feminist,
postmodernist, etc.). Criticism might focus onragge film, a set of films in the same genre, or a

director's or actor's body of work.
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1.3.1 The Effect of Film Review

Critics have a big influence on how people reashtivies and how many people show up to see
them, especially in certain genres. The overalluatan of a film by a critic however has little
impact on mass-market action, horror, or comedyndjl a film’s storyline synopsis and
description, as well as the director’'s and screéavg evaluations

The influence of a reviewer on a film's box offjgerformance is debatable. According to some
observers, movie marketing in the 2000s is so aggre, well-coordinated, and well-funded that
critics can't stop a poorly written or filmed bldister from being a box office triumph.
However, the disastrous failure of several exterigiadvertised films that received negative
reviews, as well as the surprise success of diitieeclaimed independent films, show that
extreme critical reactions can have a significargact. Positive film reviews, according to some
observers, have been demonstrated to raise interéssser-known films. On the other hand,
there have been some films in which the studiosarnensure that they refuse to offer reviewers
an advance screening in order to avoid widespregdtive feedback.

The influence of a reviewer on a film's box offigerformance is debatable. Some critics argue
that movie marketing in the 2000s is at an all-timgh. However, this frequently backfires
because critics are aware of the strategy and warpublic that the picture may not be worth
watching, resulting in the films performing poorly.

Self Assessment Exercise |

i. Define film criticism

il Discuss the effects of film analysis and film review.
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1.4  The Difference between Film Criticism and FRaviews

In general, academic film criticism by film schadaand journalistic film criticism that appears
regularly in newspapers and other media can belelvinto two types. Film critics who work
for newspapers are frequently referred to as fiéwiawers. Journalists working for broadcast
media, newspapers and magazines review new fileaselk, usually only seeing a film once and
only have a day or two to express their opinionign Eritics that take a more academic approach
to films, analyse how films and filming techniquiesiction, and what influence they have on
audiences, by publishing in film journals and autihg books about films using film theory or
film studies approaches. Rather than have theieweyprinted in newspapers or broadcast on
television, their essays appear in scholarly jolsrra high-end periodicals. They are also
frequently employed as professors or teachershaiods or universities.

While the terms ‘review’ and ‘criticism’ are frequity interchanged, there are some distinctions.
The study, analysis, and appraisal of a film asdpiace in cinema history is known fisn
criticism. Film critique typically includes an interpretation the flm's meaning, an analysis of
its structure and style, a rating of its merit omgparison to other films, and an assessment of its
anticipated impact on viewers. The critical exarmoraof a film is frequently informed by film
theory (feminist, postmodernist, etc.). Criticisnght focus on a single film, a set of films in the
same genre, or a director's or actor's body of work

Film criticism includes both analysis and judgmehich might be written years after a film has
been produced and it is usually longer and moréistipated than a movie review. A film
review recounts a film’s critical reaction at theé¢ of its theatrical or DVD release. It is more

consumer-oriented, with a focus on recommendatiatier than analysis.
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Online databases, newspapers, and general inteegsizines may have reviews of feature films
or mainstream films (New York Times, Village Voic@ineaste,).

More scholarly or academic publications may proviakelepth critique and analysis of some

feature films or mainstream films, foreign filmsdependent films, documentaries, and so on
(e.g. Film Quarterly, Cinema Journal, Film Interoaal).

Self Assessment Exercise 2

iii. State the difference between film analysis and film reviey.

1.5 How to Analyse Films

If you enjoy watching films, the analysis will defiely interest you into learning how to write a

critical critique of one. A subjective type of wnity in which the author evaluates or critiques the
work of another person is known as critical analysi film, an essay, a book, a painting, or any
other creative work can be reviewed or appraiséé. gurpose of producing a critical analysis is
to help the reader better understand the work.dititian, the analysis seeks to determine the
effectiveness of the effort. It important to diginsh between a film review and a critical study

of a film. Unlike a movie review, critical analysisquires active participation.

1.5.1 The Procedure for Writing Film Analysis
When writing a critical analysis of a film, keepnmnd that this is a subjective piece of writing
because it should represent your assessment aoomhthe film. Simply said, analysis entails
dismantling and understanding the components. Assalt, two primary components of your

analysis should be depicted: studying and critiguin
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1.5.1.1 The Steps for Film Critiquing
Step 1: Watch the film
At this step, you watch the film severally to gstgist. This is very important because it enables
you to understand different aspects of the filmalihis crucial in writing a good critical analysis
paper. To watch the film critically implies thatyonust watch it severally and take notes while
watching it. If you are watching the film using &D player or a computer, rewind and pause to
understand crucial parts of the movie.
Step 2: Engage with the film critically
At this step, start engaging critically with thdnfi that you want to analyze. This is very
important because it will enable you to come upghaitstrong critical analysis essay. Identify and
focus on a single concept or theme that domin&iedilm. For instance, you can focus on how
the film was photographed, how a sequence in therielates to a broader cinematic concept,
how the film relates to a specific historical evdramatically without compromising facts. You
can also focus on the use of various devices ssichamatic irony and overlapping dialogue.
Step 3: Outline your critical analysis
Writing an outline of a critical analysis will enabyou to present your critical analysis in a more
organized manner. Writing an outline entails detemnng the information that you intend to
include in the analysis, where to place it in th&éaal analysis paper or essay and how to place
the information. In this step, determine the numiifechapters to have in your analysis. Create
rough headings for different chapters. Outliningreical analysis is simply planning how to

write a critical analysis of a film and this makbke actual writing easier.
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Step 4: Introduce the film

In this step, you start the actual writing by imluging the film that you are analyzing critically
and the major participants in it. Among the papiaeits that you can introduce at this stage
include the film director and the actors. You c#soanclude names of other technicians in the
film especially if you will focus on that particulaaspect of the film in your analysis. For
instance, if you will be writing about shadows itilen, introduce the cinematographer. If you
will be writing about the importance of the includbackground information in creating the
emotional tone, introduce the composer of the movie

Step 5: Write the movie story overview or summary

In this step, provide an overview of the film stanya brief manner. However, avoid writing a
synopsis of the movie instead of an analysis. Rawasts in the plot or how the film ends if this
is related to the analysis directly.

Step 6: Write the analysis

Start writing the analysis section with the filmhetnd. If possible, have the movie in the DVD
player and the television close to you. To writohd critical analysis of a film, avoid relying on
your memory. This is because, it is difficult tommarize all the events, cinematic techniques and
dialogues after watching the film. Therefore, makee that you have easy access to the film
while writing your critical analysis.

Step 7: Make sure that you are familiar with filnkamag technical jargons

While writing your critical analysis, make sure tlyau can differentiate a dissolve from a cut.
Familiarizing yourself with such terms will enabjeu to write about the subjective work of a
camera if the analysis entails a film shot partmfréhe viewpoint of a character. Using

filmmaking words properly will make your criticahalysis essay and more authoritative.

73



How to write a critical analysis essay of a filmartonventional essay format
You should know the format of a critical analysss&y to compose a good critical analysis of a
film.
1.5.1.2 Format/Template for Writing a Critical Aysis of a Film
a. The introduction
In the introduction section, introduce the key pl@yin the movies. These can include the
producer; the director and the cinematographer gnathers depending on the angle that you
intend to take in your analysis. You can also idelthe main idea or theme of the movie as well
as the thesis statement of your essay or paper.

b. Summary
In the summary or film overview section, you outlithe major theme or idea of the film. This
involves what, who, where, when, how and why. Yam @lso discuss the style, structure or
view point.

c. Analysis
In this section, you tell readers what you liked avhat you did not like about the film. Provide
an explanation for your ideas by citing specifiaeles from the film. Additionally, identify
the goal of the film and whether it accomplishedvibur analysis should focus on determining
whether the film is understandable, focused, istang, properly concluded, authentic, clear and
meeting its purpose, among others. Include seyenagraphs in the analysis section with each
paragraph giving a specific idea and supportingti evidence from the film.

d. Conclusion
In the conclusion section, end your critical analysy restating the thesis statement that you

stated in the introduction. However, use new woAlso summarize the main ideas that you
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discussed in the analysis section using strongdrreaw words. End the conclusion with an
effective call to action.
Remember that a critical analysis is a systematatuation of the effectiveness of a work of
another person. This entails determining whethemtark is done well, how and where it is done
as well as whether it is done poorly, where and .hbkerefore, watch the film carefully and
severally to familiarize yourself with its differeaspects before you start writing your critical
analysis paper or essay.

e. In addition, you can also:
Consult research findings from secondary sourctEségou start writing the analysis
Before you write your critical analysis of a filmheck on some research findings from other
sources. Find out analysis by other people andeweviabout the film that you are about to
analyze. Consider the issues that others havedraiseut the film before you start writing your
analysis.

f. Select the theme or idea that dominates the modether analysis
This could be the theme that you agree with, fintbvant or disagree with. It could be a
controversial theme that some people are uncontllertaith on the basis of their beliefs. Find
out whether it is worth majoring in while analysitinge film critically.

g. Consider the questions that you are required testigate
While giving the assignment, your teacher or lemtunay have given you a question or prompt.
This prompt may require you to investigate a patéicidea. Consider your feelings towards that
issue or idea and why you may support the feelthgs you hold about the issue. If what you
have written is interesting, then you can use ras forming your preliminary thesis. If it does

not impress you, continue analyzing the film ugtl come up with a good preliminary thesis.
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This is a very important tip on how to write a iwa@tl analysis of a film because it guides you in

creating a thesis that you can use as the comigalliea of your critical analysis paper or essay.
h. Use a sample of a critical analysis of a film

Using a good critical analysis of a film sample mmknastering the steps of writing a critical

analysis essay or paper easier. Therefore, look fwell-written sample analysis of a film and

use it in writing your own analysis.

Self Assessment Exercise 3

iv. Sketch the procedure in film analysis.

1.8Summary
Film criticism is the study and appraisal of motjgintures. Critics have a big influence on how
people react to movies and how many people shoto gee them, but not in its market value.
Film critics that take a more academic approacHilins, analyse how films and filming
techniques function, and what influence they haveodiences, by publishing in film journals
and authoring books about films using film theoryfim studies approaches. But journalist
review is a projection of the journalists’ opiniafter watching the film once.
1.9Glossary

Review: A judgement or discussion of the qualitysomething.

Criticism: The analysis and judge of the merits &ndts of a literary or artistic work.
1.8 References/Further Readings

http://www2.southeastern.edu/Academics/Facultygéeleg/critique.htm
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http://classroom.synonym.com/write-film-analysis@g4125.html
http://www.tru.ca/__shared/assets/Critical _Analy$smplate30565.pdf

http://thefilmemporium.blogspot.co.ke/2011/03/cdtiranalysis-alien-ridley-scott.html

1.9 Possible Answers to Self-Assessment Exercige(sin the content
Self Assessment Exercise 1
I. Film criticism is the study and appraisahadtion pictures.
il. The overall evaluation of a film by a actithowever has little impact on mass-market
action, horror, or comedy films, a film’s storylirsynopsis and description, as well as the
director’'s and screenwriters’ evaluations.
Exercise 2
ii. In general, academic film criticism is a criticalbgective analysis of a film that is
academic in approach, expressing opinion on films fdming techniques function,
and what influence they have on audiences, whilernglistic review is the
expression of opinion on the film by journalistReawatching the film passively.
Exercise 3
Step 1. Watch the film
Step 2: Engage with the film callg
Step 3: Outline your critical arsby
Step 4: Introduce the film
Step 5: Write the movie story ovewier summary

Step 6: Write the analysis
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Step 7: Make sure that you are familiar with fik@king technical jargons: Use a sample

of a critical analysis of a film
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Module 3

Unit 2: How Filmsare Used to Mask and Unmask Reality

Unit Structure

1.1 Introduction

1.2 Learning Outcomes

Identify ways in which American culture is refledten television.

Identify the effect of television on the developmehAmerican culture.

1.3  Culture and Media
The media have consistently reflected and promotétdral mores and values from its inception
as a vital element of American culture in the 1938srecent years, it has held up a mirror to
societies, with participants discussing even thestnmatimate issues and taboo matters. In the
1960s, escapist dramas purposefully ignored pradiensssues and glossed over life's harsher
truths in favour of an idealized picture, to thedi@ace. However, there is a reciprocal
relationship between social attitudes and the medi®dia operators have frequently
demonstrated their power to influence viewers, egitlovertly through slanted political
commentary or subtly by portraying controversidatienships (such as single parenthood,
same-sex marriages, or interracial couplings) amkp acceptable. Every broadcast exemplifies
the interdependent relationship of the media artticu

1.3.1 Television's Cultural Influences
Most television entertainment shows in the 195Qgauted current events and political topics.
Instead, the three main networks (ABC, NBC, and CBfeated prime-time programming

geared for a broad family audience. The domesticetty was the most popular of these series,
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as it was a general family comedy with characteedahumor and was frequently set in the
house. Popular 1950s shows likeave It to Beaver, The Donna Reed Srawl, The Adventures
of Ozzie and Harriet were all seminal examples. Bstiec comedies highlighted the conservative
ideas of an idealized American existence by poirigay standardized depiction of the White
middle-class suburban family. The series primasigrred White middle-class families with
typical nuclear roles (mother at home, father atklyaand they claimed that most family issues
could be resolved in a 30-minute time window, wetlich episode ending with a strong moral
lesson.

Many families in the 1950s were typical nuclear ife&gs, despite the fact that, these shows
depicted an idealized vision of American famileliFollowing the widespread poverty, political
uncertainty, and physical separation of the warsjemany Americans wanted to settle down,
start a family, and enjoy the serenity and secuhgt family life seemed to provide. The typical
nuclear family thrived throughout the thriving pmat era, a moment of hope and prosperity.
However, the families and lifestyles depicted imastic comedies did not, by any stretch of the
imagination, represent the entire American expegeriThe June Cleaver or Donna Stone
homemaker positiowas not available to the more than 40% of black envith small children
who worked outside the home,” writes historian 8Stepe Coontz. By the mid-1950s,
approximately 60% of the US population had beessii@d as middle class, but 25% of all
households and more than 50% of two-parent Blaoklies were destitute. Migrant workers
experienced horrible deprivations, and racial dot#lwere common. None of this was mirrored
in the world of home comedieshereFather Knows Best'she Hispanic gardener was named

Frank Smith (Coontz, 1992).
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In the 1950s, most home comedies depicted an mbehtiepiction of family life while ignoring

social and political issues.

The Cleaversby Dennis S. Hurd is licensed under a Creative @ons Attribution-

Noncommercial
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As a result of the intense pressure of the 60sylpoitcom comedy such aream of Jennie
became a more needed escape from the situatibimgstaround.

Self-Assessment Exercises 1

I Discuss with examples how films are being used to mask reality.

1.4  The Use of Films to Unmask Reality

The United States was however rudely shaken oiis afscapism through the horror scenes of
the assassination of President JF Kennedy andvdrgueal assassination of the President’s Killer
by Jack Rudy, a night club owner. At that time, tiaion woke up from its make believe ideal

of social life and the believe that no evil existghe real world. About this period, the nation
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was also treated to vivid terrible scenes fromrtagon’s first televised war on television. With

five camera crews on duty in the Saigon bureausmaews captured vivid details of the war in
progress. Although graphic images were rarely shownnetwork TV, several instances of

violence reached the screen, including a CBS rapoit965 that showed Marines lighting the

thatched roofs of the village of Cam Ne with Zidighters and an NBC news report in 1968 that
aired a shot of South Vietnamese General NguyercNigan executing a captive on a Saigon
street. Further images, of children being burned scarred by napalm and prisoners being
tortured, fuelled the anti-war sentiments of manmekicans, in addition to the devastation
caused by the American President’s death and ten&fn War.

Diverse families reflected changing attitudes tavarmerly controversial issues such as single
parenthood and divorce were then being televisedirfstance, ‘Maude’ featured a middle-aged
feminist living with her fourth husband and divadcdaughter. Other 1970s sitcoms took the

same approach, includingll in the Family’and The Mary Tyler Moore Show’
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The popularity of controversial shows likaudereflected the changing cultural and social

values of the 1970s.

15 Politics and the film Industry
Apart from the change in family values on sitcomsl ather prime-time shows, there was a
political rebirth in films. Films and comedy showdsveloped a political awareness in the 1970s

that reflected audiences’ growing appetite for albcand political commentary. Sketch
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comedy show Saturday Night Live (SNL) premieredNBC in 1975 and has remained on air
ever since. It features a different celebrity gunest every week and relatively unknown comedy
regulars, the show parodies contemporary popullureuand politics, lambasting presidential

candidates and pop stars alike. Earlier NBC sketchedy show.augh-In,which ran from 1968

to 1973, also featured politically charged materiabugh it lacked the satirical bite of later

series such as SNL. By the end of the decade,isedavbroadcasting reflected a far more
politically conscious and socially aware viewingleance.

Self-Assessment Exercises Il

I. Choose a particular film and discuss the ways it is being used to
unmask reality.

1.6 Summary

Television has been reflecting changing culturdues since it first gained popularity after
World War II. During the 1950s, most programs igrbicurrent events and political issues in
favour of family-friendly domestic comedies, whidbatured White suburban middle-class
families. Extreme stress during the 1960s, caugegbbtical events such as the ‘Vietham War’
and the ‘Cuban Missile Crisis’, led people to tum escapist television offered by fantasy
sitcoms. These provided a sharp dichotomy with hlaed-news shows of the era. Social
consciousness during the 1970s prompted televigia@ucers to reflect changing social
attitudes regarding single parenthood, women’sstaded divorce, and sitcom families began to
reflect the increasing number of non-nuclear fasiin the society. The increasing popularity of
cable TV in the 1980s led to an explosion of nemd antertainment channels, some of which

raised concerns about the levels of violence oavigbn. During the 1990s and 2000s, TV
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networks became more specialized, catering to nicaikets in order to meet the needs of an
increasingly fragmented audience.

Television reflects cultural values, and it alsfluences culture. One example of this is the
polarization of cable TV news, which is no longentist but caters to individual political tastes.

Critics argue that this influences cable news visive

1.7 Glossary

Mask: Mask is an object worn on the face to proteisguise etc.

Reality: The state or situation as they are.
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1.9 Possible Answers to Self-Assessment Exercigelsin the content

Exercise |

Most television entertainment showsha 1950s neglected current events and political
topics. The domestic comedy was the most populdhede series, as it was a general family
comedy with character-based humor and was frequeastlin the house. Popular 1950s shows
like Leave It to Beaver, The Donna Reed Shawd The Adventuresf Ozzie and Harriet were
all examples of the trend. Domestic comedies hyhitéid the conservative ideas of an idealized
American existence by portraying a standardizedctiep of the White middle-class suburban
family. The series primarily starred White middless families with typical nuclear roles
(mother at home, father at work), and they claired most family issues could be resolved in a
30-minute time window, with each episode endindhwitstrong moral lesson.
But, the families and lifestyles depicted in donmesobmedies did not, by any stretch of the

imagination, represent the entire American expeeerThe June Cleaver or Donna Stone
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homemaker position was not available to blackesnam with small children who had to seek
employment outside the home.

Migrant workers experienced horrible deprivatioasd racial conflicts were common. But such
social issues were mirrored in the world of homenedies, not even iwhere Father Knows

Best,where the Hispanic gardeneas named Frank instead of his native name.

Exercise 2

In Maude, an American sitcom created in the 70s, rdal social issues in the society were
projected as against what operated in the 195Gs diMerse families reflected changing attitudes
toward formerly controversial issues such as siqp@eenthood and divorce were then being
televised. For instance, ‘Maude’ featured a midalied feminist living with her fourth husband

and divorced daughter.
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Module 3
Unit 3: African Films
Unit Structure
1.1  Introduction
In this unit, the history of the African film indivg development in the colonial era and
its attendant lapses were discussed. The rise éahf films, written and produced by
Africans and the themes and success rate of somhe efarly films were also looked at.
1.2 Learning Outcomes
By the end of this unit, you should be able to:
e discuss African films and its development during tiolonial era,
e do a critique of African films that are producedrmn-Africans.
e analyse African themes,

e evaluate African films based on knowledge gainethis course.

1.3 African Film History

African films refers to the history of the prodwsti of films on the African continent, and the
projection of the African culture, to as far back the 20th century when film reel cinematic
technology was in use. During the colonial era,idin life was shown only by the work of

white, colonial, Western filmmakers, who portrayafticans negatively, as exotic ‘others’.

Although, there were more than fifty countries wahdio-visual traditions, there was not a
single cinema in Africa, then (Hayward, 2006). A& films are grouped along historical and

cultural differences based on regional divides.
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The Egyptian and the Tunisian films were amondfitts¢ recorded in Africa by Europeans. For
Example, the Lumiere brothers, Auguste and Loust sheir films in Cairo, Tunis, Soussa,
Alexandria and Hamman-Lif in the year 1896. Thdiest African to produce African film was
Albert Samama, Chickly. In 1905, he produced sHodumentaries in the Tunisian casino and
he improved his prowess to produd#é Girl from Cartagen 1924 with his daughter Haydee
(Tamzali Leeman, 2016). The golden age of the Baggtlm is in the 1940s,1950s and the 60s
when it produced quite a number of comedies, missiead films such aghe Will' by Kamal

Selim in 1939.

Film as a medium first arrived in Nigeria in theelal9th century, in the form of peep hole
viewing experience. These were soon replaced irediny 20th century with improved motion
picture exhibition devices. The first set of filssreened from 12 to 22 August,1903 at the
Glover Memorial Hall inLagos. The earliest featurBlm made in Nigeria is
1926'sPalaverproduced by Geoffrey Barkas. It was also the filst to feature Nigerian actors
in a speaking role. As of 1954, mobile cinema vpla/ed to at least 3.5 million people in
Nigeria, and films being produced by the NigerialmFUnit were screened for free at the 44
available cinemas. The first film entirely copyrigt to the Nigerian Film unit iSBincho in1957

by Sam Zebba; which is also the first Nigerian ftlmbe shot in colour.

1.3.1 Colonial Period
Early African films by Europeans presented Africasshumans of a lesser class to the whites.
For example, Colonial era films presented Africaeastic, submissive workers or as cannibals
or savages, without history or culture. We havengdas of their productions in films like

‘Tarzan,, the jungle epidy Edgar Rice BurroughsThe African Queenin 1951,adaptations’
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‘King Solomon’s Mines’‘Kings of the Cannibal Island’, Voodoo Vengearnideich early
ethnographic cinema focused on highlighting théedéinces between indigenous people and the
white civilized man, thus reinforcing the colonjopaganda. Africans were not allowed to
write their own films in French-colonized Africarountries and so the film industry was not
developed because Africans could not use it toesgtheir political believes nor show case
their culture with it.  The trend continued untihet 1950s when Albert Mongita
the Congolese producéthe Cinema Lessonh 1951, Mamadou Touré finishéburamani (a

folk story of a man and his son) in 1953 and Vieywas also allowed to produédrique Sur

Seinein1953 in France.

1.3.2 Post Colonial

The Ghana Broadcastifuppet Showdeveloped by Beatie Casely-Hayford in 1968
The first African film to win international recogin was Sembene Ousmane's filoa, Noire

de which is also known aBlack Girl. It showed the despair of an African woman who twad
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work as a maid in France. It won the Prix Jean \ag@rd in 1966. Sembene, an initial writer
who turned to films for a wider audience reachtiiscnsidered the father of African films.

With the creation of the African film festival, Pafdfrican Films and Television Festival
FESPACO in Burkina Faso in 1969, African film cestts own forum. FESPACO now takes
place every two years in alternation with the Cagthfilm festival in Tunisia.

The Pan African Federation of Filmmakers (FedematiBanafricaine des Cineastes,or
FEPACI) was formed in 1969 to promote African filmdustries in terms of production,
distribution and exhibition. From its inception, F&ECI was seen as a critical partner
organization to the Organisation of African UniQAU), now the African Union. FEPACI
looks at the role of film in the politico-economaad cultural development of African states and

the continent as a whole.

After Nigeria's independence in 1960, the cinemsirtess rapidly expanded, with new cinema
houses being established. As a result, Nigeriansfiin theatres increased from the late 1960s
into the 1970s, especially productions from WesteNigeria, owing to former
theatre practitioners such as Hubert Ogunde angeMoOlaiya transitioning into the big
screen. In 1972, thimdigenisation Decregvas issued by Gen. Yakubu Gowon, which demands
the transfer of ownership of about a total of 30 ftheatres from their foreign owners to
Nigerians, which resulted in more Nigerians playaugive roles in the cinema and film. The oill
boom of 1973 through 1978 also contributed immegn&ethe spontaneous boost of the cinema
culture in Nigeria, as the increased purchasinggraw Nigeria made a wide range of citizens to
have disposable income to spend on cinema goingoandome television sets. After several

moderate performing film$apa Ajascq1984) byWale Adenugdecame the first blockbuster,
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grossing approximatelyN61,000 (approx. 2015N21,552,673) in three days. A year

later,Mosebolatan(1985) by Moses Olaiya also went ahead to gi&ld37,000 in five days.

Nigerian Films experienced a large growth in th8dwith the increasing availability of home
video cameras in Nigeria, that accelerate the drm&the Nigerian film industry and made her a
leader in the West African English Language film.2013 alone, Nollywood rolled out one
thousand, eight hundred and forty four (1844) filfgasght, 2015).

The last movie theatre in Kinshasha, DemocraticuRkp of the Congo, shut down in 2004.
Many of the former theatres were converted to dmescin 2009 the UN refugee agency
screenedBreaking the Silence in South Kivu and Katanga Prcas The film deals with rape in
the Congolese civil wars. In neighboring BrazzaviRepublic of the Congo, a 200-seat cinema,
MTS Movies House, opened in 2016, and in April 20dd@hstruction began on another new film
theatre .

A first African Film Summit took place in South Ada in 2006. It was followed by FEPACI 9th
Congress. The African Movie Academy Awards werethed in 2004, marking the growth of
local film industries like that of Nigeria as wadk the development and spread of the film

industry culture in sub-Saharan Africa.

But there are still countries that cannot stillefseexpress themselves and their lack of freedom
of speech has greatly hampered the growth of fildustry in their region. The situation is
especially grievous in Equatorial Guinea due tdadarship, the feature film ‘The Writer From

A Country Without Bookstores’ is the first film twe produced in the country.

1.4 African Themes
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African film industry, like other regions of the wd, covers an array of topic, such as the
colonial and post-colonial era: modern issues amgleusal problems. The film makers were
particularly strident in their rejection of the foer colonial master’'s method of using conditional
aids, economic imperialism, globalisation and aaltuimperialism to indirectly control
development in African countries.

Some African flmmakers, for example Ousmane Semlzerd Tunde Kelani try to give African
history back to African people by remembering thesistance to European and Islamic
domination.

The African filmmaker is often compared to the ttiatal story tellers whose task is to express
and reflect African languages, communal experieraes oral literature often occur in their
films.

Migration and relations between African and Eurapeauntries is a common theme among
many African films. Abderrahmane Sissako’s fillfaiting for Happinesportrays a Mauritanian
city struggling against foreign influences throutje journey of a migrant coming home from
Europe. Migration is also an important theme in Etaht Saleh Haroun’s filldne Saison en
France,which shows the journey of a family from the Cahtkfrican Republic seeking asylum
in France. Haroun is a Chadian diaspora in Fraacé,uses the film to explore aspects of this
diaspora experience.

African culture is presented as valuable favouhtme as it is often used to present the spiritual
and medical benefits of African deitya. Tunde Kelani’'sThunderbolt/Magurfa is presented as
a method for treating ailments that defy orthodedinine as against the use of pentecostalism.
The good in orthodox medicine is also showcasedlymnimofewhere the traditional method of

healing the mentally ill with cane is frowned &the film advocates the conventional method of
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treating the mentally ill. In the film, the protagst was able to live a normal life, manage a
company and even bore children, after she recey@dper medical attention.

Gender is also a favorite theme in African film$eTfilms often teach that women should be
accorded the respect due to them. For exampRambo Adebajo and Yemi Rentiagidigba,

llu Birin, the women moved out to form their own settlemerotest of the inhuman treatment
being meted on them by the male dominated culttitbear town. Tunde Kelani’'he Narrow
Pathalso seeks great valuation for women in Africanesyc

The theme ofvitchcraftis an over flogged theme in most African films. leubOgunde’sAiye
and Jaiyesinmiwitchcraft is portrayed as evil and that good ailays triumph over evil.

Afro futurismis a growing genre, encompassing &dns both on the continent and in the
diaspora who tell science or speculative fictiawrists involving Africa and African people. Neil
Blomkamp’sDistrict 9 is a well-known example, portraying an alien ingasof South Africa.
Wanuri Kahiu's short filmPumziportrays the futuristic fictional Maitu community Africa,
thirty-five years after World War Ill.

The socio-political situation of the African regiaoa often presented in films as in Tunde
Kelani’'s Saworoidewhere the king and the chiefs represent the rudlags who are not ready to
serve the people but are all out to fleece evengfikeout of the state to satisfy their greed. Anta
Laniyan’s Akobi Gominadirectly addressed the insensitivity of the ruliotass and their
determination to perpetuate their rule. Governawd was bent on going for a second term in
office, despite the personal tragedy of his somatk and his first son being in a psychiatric

hospital until he was defeated by a woman at the. po
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Directors including Haroun and Kahiu have expressedcerns about the lack of cinema
infrastructure and appreciation in various Africauntries. However, organizations such as the

Changamoto arts fund are providing more resounsdpportunities to African filmmakers.

1.6 Summary

African films refers to the history of the prodwsti of films on the African continent, and the
projection of the African culture, to as far back the 20th century when film reel cinematic
technology was in use. During the colonial era,ig@in life was shown only by the work of
white, colonial, Western filmmakers, who portraydfdcans negatively, as exotic ‘others’.

After Nigeria's independence in 1960, the cinemsirtess rapidly expanded, with new cinema
houses being established. As a result, Nigeriamsfiin theatres increased in the late 1960s into
the 1970s, especially productions from Western hagewing to former theatre practitioners
such as Hubert Ogunde and Moses Olaiya transigionimo the big screen.In 1972, the
Indigenisation Decrewvas issued by Gen. Yakubu Gowon, which demandstrdnsfer of
ownership of about a total of 300 film theatresnirtheir foreign owners to Nigerians, which
resulted in more Nigerians playing active rolethi@ cinema and film.

1.7 Glossary

1.8 References/Further Readings

. Hayward, Susan. "Third World Cinemas: African Coatit" inCinema Studies: The Key
ConceptqThird Edition). Routledge, 2006. p. 426-442

Leaman, Oliver (2003-12-1&ompanion Encyclopedia of Middle Eastern and Néfitican

Film.RoutledgdSBN9781134662524.

96



. “African Cinema: Invisible Classics”British Film Institute. Archived frortihe originalon
2012-08-03.

. ‘Nigeria Surpasses Hollywood as World’s Second Lstr§ém Producer-UN. United Nations.
2009-05-05. Retrieved 2013-03-26.

. Nigeria’s Nollywood eclipsing Hollywood in Africihe Independent. May 15, 2010. Archived
from the original on May 18, 2010. Retrieved 201024.

. Abiola Irele; Biodun Jeyifo (2010). Abiola Irelejdglun Jeyifo (eds.).The Oxford Encyclopedia
of Africn Thought. Vol. 1. Oxford University Preps234. ISBN 978-0195334739 — via Google
Books

Ukadike, Nwachukwu Frank Notcutt, L. A., and G.L@tham,The African and the Cinema: An
Account of the Work of the Bantu Educational Cin&xrperiment during the Period March
1935 to May 1937London: Edinburgh House Press, 1937.

. Ukadike, Nwachukwu Frank (19948lack African CinemaBerkeley: University of Califonia
Press, p. 49.

. Melissa Thackway (2003R)frica Shoots Back: Alternative Perspectives in-Saharan
Francophone African FilmBloomington, Indiana: Indiana University Pres$BN978-0-253-
34349-9, pp. 7 and 32.

. Diawara (1992)African Cinemapp. 23—-24. See also Henley, Paul (20T0g Adventure of the
Real: Jean Rouch and the Craft of Ethnographic @iaeChicago:University of Chicago, pp.

310-337.

1.10 Possible Answers to Self-Assessment Exercise(§imihe content
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This section is a practical session. You are exguett watch African films of your choice

apart from the ones stated in this work and dateakanalysis of two of them.
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